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Introduction 

The unprecedented growth of information 
technology in the late twentieth and early 
twenty-first centuries are the culmination 
of a process that began over a century 
earlier with the invention of the typewriter. 
There is ever less need to write in a clear 
and legible hand, and keyboard skills have 
become more important than handwriting. 

It is perhaps because of this reliance on 
technology and the mechanistic perfections 
it creates that, paradoxically, many people 
now appreciate and practice the tactile 
art(s) of calligraphy. 

Modern-day calligraphers have a rich 
inteheritance of Latin scripts developed 
over 2,000 years. Most of these are readily 
intelligible, and even scripts that have 
fallen out of use have many characteristics 
that can be incorporated and adapted for 
modern calligraphy. 

The alphabet we use today was aquired 
by the Romans from the Etruscans. The 
Romans added the Greek letters Y and Z, 
bringing the total count to 23. "J," "U,” 
and "W" were medieval additions to 
accommodate further phonetic values. 

The greatest calligraphic debt that we 
owe to the Romans is unquestionably that 
of their capital letters, above all the 
inscribed capitals that appear in the late 



first century B.C. Inscriptions had been 
used in many civilizations before, but the 
extreme subtlety, beauty, and elegance of 
the character of these Roman letterforms, 
the capitalis monumentalis , was different 
Directly or indirectly, these letters provided 
the model for almost all of our text 
typeface capitals, as well as many of our 
display and calligraphic capitals. 

In calligraphic terms there is one other 
Roman script of use to us; The Rustic 
capital. This gives us a different ductus 
but, unlike the capitalis monumentalis, 
also served as a manuscript hand. 

As the Western Roman Empire fell into 
decline and became fragmented, most of 
the writing hands became increasingly 
regionalized. The Uncial, however, 
retained much of its integrity during this 
Late Roman period. This script can be 
viewed as a Latin interpretation of the 
Greek Uncial. Most of the Christian texts 
were written in Greek and as such were 
regarded almost reverentially. All of the 
known early Christian Latin texts were 
written tn this hand. 

By the sixth century A.D., the Uncial 
was developing different characteristics, 
particularly in relation to the features we 
now define as ascenders and descenders. 
We now define this letter as a Half-Uncial. 
Two significant developments had an 



Inscription from the base of 
the Trajan Column in Rome 
These letters, described in a 
stroke- by-stroke sequence 
on pages 42-43, are 
regarded by many 
authorities as among the 
finest examples of the 
Roman letter 




Introduction 



7 



i nula auoan si 




This magnificent insular script dates from 
between the late eighth and early 
ninth centuries. 



impact on this script. The first took place 
in northern Britain and Ireland, where the 
Half-Uncial attained a magnificence, as 
seen in the Book of Kells and the 
Lindisfarne Gospels, which arguably has 
never been surpassed. These books were 
written to the glory of God and as such 
were the very best that could be made in 
respect of writing, decoration, and binding. 

The Half-Uncial was also an important 
script in continental Europe, where it was 
used for both secular and nonsecular work, 
although it was written more speedily and 
consequently had a more cursive 
character. By the late eighth century 
Charlemagne had established the first 
post-Roman empire, stretching from the 
Baltic to northern Italy. Charlemagne saw 
himself as the inheritor of Imperial Rome, 
with literacy and the spread of knowledge 
key elements in his civilizing mission. 

Inherent in this process were the 
establishment of scriptoria and the training 
of scribes. Also needed was an easily 
penned, legible, and universally acceptable 
script. By cutting his pen at right angles to 
the shaft instead of the oblique angle 
required for the Half-Uncial, the scribe 
produced a true minuscule. This gave less 
contrast between strokes, 




was more cursive in character, and quicker 
in execution. Thus the reformed Half- 
Uncial became the Caroline minuscule. 

The Roman capital and the Caroline 
minuscule are the two defining scripts for 
modern letters. The Caroline hand 
eventually became the model for the 
Renaissance Humanist hand. With the 
invention of printing with moveable type, 
it also became the model for many 
typefaces, and we can trace back much of 
our modern text type design to this period. 

By the twelfth century the Caroline 
minuscule had grown increasingly cursive 
for secular work, and more compressed 
and upright for religious works. At the 
beginning of the thirteenth century this 
division was complete: The stately Gothic 
scripts date from this point. 



Modem expressive calligraphy but 
with dearly defined letterforms, 
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CL 



This is the Caroline minuscule, 
which dates horn the late eighth 
century 



The Humanist minuscule, a 
child of the Renaissance, 
spawned other scripts: The 
earliest was the Italic, a 
cursive form of the Humanist 
minuscule. This letter, with a 
forward slope, could be 
written at speed. By the mid- 
sixteenth century this script 

C again became more formal 
and known as the Chancery 
mm Script through its use in the 
Papal Chancery in the 
Vatican. 

The next innovation again 
related to the cutting of the 
nib. By the mid-seventeenth century, 
scribes discovered that by cutting their 
nibs to fine points, dramatically increasing 
the angle of slope, and by joining their 
letters they could often write a part, or 
even a whole word, without lifting their 
pens and at a considerable speed. This 
Roundhand or Copperplate letter found 
particular favor in England, and with the 




By 1400 the Humanist 
minuscule was the 
established vmtoig hand 
of the educated person 
in northern Italy The 
Cafiselleresca Formats 
developed horn the Italic 
hand and dates from the 
mid-sixtcenlh century 



rise of a trading empire it was quickly 
disseminated throughout the world, 
including the United States. 

Knowledge of how the earlier scripts 
had been written was all bui lost. The 
resurgence of modern calligraphy is due to 
the skill and painstaking research of a few 
individuals, including Edward Johnston in 
Britain. Taking the Ramsey Psalter, an 
English Caroline minuscule, as his model, 
he developed a simple and unambiguous 
writing hand that he taught to students. 
The Foundational hand remains the 
favorite teaching hand for almost everyone 
who has learned calligraphy. 

The following directory contains step- 
by-step instructions for virtually all the 
major scripts from the last two millennia. 
In addition there are examples of many 
modern interpretations and re-workings. 
Also included is a whole range of modern 
scripts, drawn with pen and brush and 
with a variety of writing implements, both 
conventional and otherwise. 




rite stately Gothic scripts date (rum about 
1200 and continued to be used in Bibles 
and prayer boohs for the next 308 years 





How to use this boo * — 



How to use this book 



There are one hundred different hands shown in this book- They 
are organized into chronological groups. Each hand is treated in a 
similar way. You will find that as you become familiar with a script 
you may wish subtly to alter it to suit your own hand. 



Matty of the scripts have been 
written with 3 broadened 
pen When doing [his, it is 
helpful to show the height of 
the letter measured in pen 



The angle at which the pen is 
held determines the letter 
shape. The predominant pen 
angle is shown here However, 
these angles are not absolutes: 
The angle will alter sometimes 
within a single stroke and! 
sometimes between adjacent 



A ' skeleton letter shewn at 
the beginning of the Step-by- 
step sequence clearly shows 



For senpts drawn with a 
broad-edged, chisel-shaped 
brush, angles and letter 
heights apply, but because of 
the flexibility that a brush gives 
these rules are more loosely 
applied. Tor Italic hands, the 
angle indicated is the angle at 
which the fetter slopes from 
the vertical. For hands drawn 
with either a pointed nib. a 
ruling pen, w a pointed brush, 
measuring the height of the 
letter in relation to the pen or 
brush width is no longer 
applicable, although in a few 
instances Ihe relationship of 
stem width to stem herght has 




handful of hands can be 
created in any sequence the 
calligrapher wishes and these 
do not have arrows 



alternative letterforms. 



good grasp of the entire script 



may fall into several groups 
They are, however, a useful 
indication of the way letters 
relate to each other 




Preparation 

Full enjoyment of calligraphy begins with getting 
to know your tools and equipment. The following 
pages offer guidance on what you might need, 
and shows you how to use what you choose. 
There are detailed instructions for developing 
writing skills, from getting your pen working to 
ruling lines ready for studying an alphabet. The 
simple suggestions for laying out your text will 
help you to produce visually effective designs. 
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Preparation 

Tools and materials 



The writing instrument is one of the most significant factors in the 
appearance of a calligraphic letter. Edged or pointed, soft, rigid, or 
flexible — these factors affect the speed and rhythm of writing, and 
everyone develops favorites. Exploration of the many kinds of pens, 
papers, and inks is part of the fascination of calligraphy, 

To find the right tools to suit your level of expertise, look through 
the following descriptions. Availability may be the final deciding factor. 
Although office and stationery suppliers will have the more standard 
items, artists’ suppliers will be the major source. More 
specialist items will only be available through groups 
such as calligraphy societies. Find the 
nearest society through your local 
library or check the Internet for 
national societies. 



Fiber-tipped pens 



Pens 

Fiber-tipped pens 

Economical and convenient disposable fiber- 
tipped pens are useful tools for practice, and 
for items that will not be on display for very 
long: The inks are generally not lightfast, so 
their colors fade over time. They should be 
replaced when the tips start to lose their sharp 
edge. 




Dip pens 




Fountain pens 

Fountain pens are popular for beginners, as they 
have convenient ink cartridges, which can be 
purchased in a variety of colors. However, these inks 
will also fade in time, so fountain pens, too, are 
excellent tools for practice and temporary 
documents. Once black ink has been used, it is 
difficult to wash out sufficiently well to change to 
a bright color. Several nib sizes are available in 
a pen set. 




Fountain gen sets 
include a wide 
range ot nib sizes 




Tools andl materials. 
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Din pens 

All dip pens will be useful for writing with colored 
inks and paints, as they wash out easily. 

Quills: These are the best-known traditional dip pen. 
People who use them constantly insist that there is 
no finer tool. Some skill is needed to cut the nib 
sufficiently well for consistently sharp writing, as it 
softens and wears with use, necessitating re-cutting 
after a short time. Practicing on reed pens, if you 
can obtain suitable Norfolk reed, is a good 
introduction, li is sometimes possible to purchase 
ready-cut quiffs. 




Steel nibs: These became popular as a convenient 
ready-cut tool manufactured in up to ten widths. 
They are square-cut ’’roundhand'’ nibs, which attach 
to a pen holder (handle). A separate reservoir 
attaches to the underneath of the nib to help retain 
more ink. (This reservoir is not a precision 
instrument and often needs its grip adjusted by 
squeezing or opening out the sides.) 

Steel nibs have a straight writing edge, but it is 
possible to obtain left oblique nibs for left-handers, 




/j 



which help to compensate slightly for the wrist- 
twisting that a left-hander has to do to achieve the 
same angle of writing (see Preparing to Write, page 
20 ). Sometimes these nibs need “breaking in" when 
new: Hold each side for two to three seconds (don’t 
overdo it!) over a match flame to 
burn off the varnish at the first 
■ 1 *. inch (1cm) of the tip, Test it 
by dipping in the ink; if the 
nib stays coated, it is 
ready for use. 

Some dip nibs come 
with a reservoir built into the 
top, which is very convenient, 
as it never slips off and does not 





Steel mbs come in many shapes. 
Many have reservoirs attached. 
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Preparation 




Han [He foi a stra ight 
Copperplate nib 



Handle with elbow nib 




pinch the nib. Many of these nibs are 
slightly right oblique, designed for the 
comfort of right-handers— so left-handers 
beware. 

Copperplate nibs: Copperplate work 
requires a flexible, pointed nib without a 
reservoir. Copperplate nibs wear out more 
quickly than square-edged pens because 
they are worked by pressure, thus causing 
eventual metal fatigue. It is worth 
purchasing several at a time. 








..-A 



Pens with attached 
reservoirs 



"Automatic' pens for 
large lettering 



Poster pens: Larger pens for poster work 
come in many varieties from specialist 
suppliers. “Automatic'’ pens and multi- 
stroke pens are t te most popular, They 
have very wide nibs in various sizes and 
retain the ink with some form of integral 
reservoir. They are simple to wash out and 
generally come with an integral handle. 

Ruling pens: These were once the domain 
of technical draftspeople but have been 
adopted by calligraphers for two roles: For 
ruling straight lines and for freeform 
experimental writing. For the latter purpose 
they are held flatter to encourage the ink to 
flow out freely. Several specialist ruling 
pens have been designed by calligraphers 
to make bolder marks for greater 
expression. 



Elbow" 



copperplate nib 



Brause Mitchell, and Speedball nibs 




Brashes 

Brushes are important for mixing paints to 
feed the pens, for painting decorative 
features in their own right, and they are 
also very good for writing. 

Choose cheap brushes for mixing, as the 
paint clogs up the ferrule (metal grip) and 
adversely affects the profile of the tip. 
Springy nylon brushes are ideal as a writing 
tool. They come in many widths, both 
pointed and chisel-edged, allowing plenty of 
scope for writing size and style. Chisel- 
edged brushes should be checked edge-on: 
if the shop will allow it, dip in water and 
squeeze it out between the fingers. Reject 
the brush if it divides into two layers, or if 
the edge is blunt rather than sharp. Pointed 
brushes should come to a single fine point; 
check there are no stray hairs. 



Painted and chisel -edged 
brushes are suitable for painting 
and writing 




Illuminator’s tools 

You will need: 

• Patent gold (attached) 

• Transfer gold (unattached) 

• Brushes for applying ammoniac 
size or gesso 

• Agate burnishers— medium (size 
24) and small dog tooth (size 34) 

fn addition: 

• Vellum or good-quality paper 

• Pestle and mortar to grind the 
materials for gesso 

• Dip pen for drawing fine lines or 
writing in gum 

• Large soft brush for dusting away 
gold particles 

• Craft knife with rounded blade 
for removing unwanted gesso 
and gold 

• Piece of silk for polishing the gold 

• Glassine paper or crystal 
parchment to lay on your work to 
protect it when burnishing gold 

• Eraser 

• Gums or adhesives to fix the gild 
to the paper or vellum. 

• Pounce (pumice powder and 
cuttlefish) to prepare the surface 
of vellum 
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Preparation 



Other tools 

Rulers 

For measuring and for accurate ruling of 
lines, choose a clear plastic ruler with clear 
markings. Some pfastic rulers have a metal 
strip to allow for cutting. Alternatively, 
choose a steel ruler; cutting against a 
plastic or wooden ruler will soon destroy 
the smooth edge that is needed for ruling 
straight lines. 

Setsquare and protractor 

A plastic triangle is useful for measuring 
60“ angles, and for making parallel lines by 
holding carefully against a steady ruler. 
Alternatively, invest in a T-square, which 
does the job of parallel lines on a larger 
scale and needs to hook over the edge of a 
writing board. A protractor (plastic 
semicircle with degrees marked on it) can 
be used for measuring angles. 



Pencils of different 




Pencils 

HB is the standard grade for pencils in 
calligraphy. Harder pencils (2H, 3H, 4H) 
stay sharp for longer, thus aiding accuracy, 
but the very hard ones can be difficult to 
erase. 2H is good for ruling lines, HB for 
sketching ideas. Soft pencils (2B, 3B) are 
not usually necessary tor calligraphy, 
except for ruling lines on delicate paper; 
they erase easily but blunt quickly. Keep 
pencils constantly sharp with a pencil 
sharpener or a craft knife. Soft erasers are 
best; try a plastic one. 

Scissors 

Scissors are frequently needed for cutting 
paper, as is a craft knife. Keep a set of 
spare blades, as blunt knives are 
dangerous to use: You press harder and 
they can slip, 



Sharp scissors 




Protractor Setsquares, ecuilaterai 

and isosceles 




A 




Tools and materials. 



Bottled ink (choose 
nonwaterproof) 




Dtp pen 



Smafl brijsti 






t 




vVatercolor pans 






Chinese inks 



Paints and inks 

For bottled inks, choose a nonwaterproof 
variety, whether black or colored. 
Waterproof inks are thicker and clog the 
pen. Never use waterproof ink in a fountain 
pen. Check the label for lightfastness. 

Chinese stick ink Is a traditional 
favorite, requiring an inkstone on which to 
reconstitute it. 

Gouache and watercolor paints are 
much used by calligraphers, for writing and 
for background washes. In good-quality 
products lightfastness is excellent and is 
usually indicated on the label. Watercolor 
paints are transparent and are perfect for 
background washes, or for writing on white 
paper where the color will show true. 
However, the opacity of gouaches makes 
these the best choice when writing in color 
on top of a background color. Transparent 
watercolors would interact with the 
background and lose their vibrancy. 




Chinese stick ink 
with inkstone 




1 ill 4 



tubes of 
gouache paint 



^ %\ 




Palette for mixing 



Tubes of wateFcofor paint 







Papers 

Practice paper must be plain white, with a 
smooth but not shiny surface. If it is thin 
enough to see ruled lines through it. this 
will save the trouble of ruling guidelines for 
every page. Layout paper, which comes in 
a pad, is a popular choice, as is good- 
quality photocopy paper. Some inks bleed 
on some papers, so it is advisable to try to 
check this before purchasing large 
amounts. 

For finished work a thicker paper is 
needed because thin paper creases easily 
and wrinkles when you write on it. 

An economical paper for beginners is a 
good-quality, heavy-duty cartridge paper — 
but check it has a smooth surface. Avoid 
children’s drawing paper as this may cause 
inks to bleed. 

Beware of papers advertised as 
“calligraphy papers" and often sold in 
pads: These frequently have a mottled 
parchment effect that is an unsatisfactory 
surface for sharp writing. 

Watercolor paper is the ultimate choice: 
Select one with a very smooth surface, 
called hot-pressed (HP). The more textured 
surfaces present a challenge for fine writing 
but can be very effective for large textural 
letters. 




Tools and materials, 
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Use 190gsm/90!b thickness/weight, or 
300gsm/140lb, which will not wrinkle. 
Colored papers save the trouble of making 
a wash background and come in many 
subtle finishes. Check the surface for good 
writing quality. Ingres papers work well. 

Handmade papers may seem an 
extravagance, but some are perfect for 
calligraphy, providing subtle color which 
needs no other embellishment, Indian 
Khadi papers generally make very 
successful writing surfaces. 



Across these two pages yetr will find an assortment 
al papers Clockwise: 

1. WatercDlor paper 

2. White cartridge papei 

3. Natural handmade paper 

4. White handmade paper 

5. Colored cartridge papers 

6. Layout pad 

7. Vellum and parchment papers 

8. Pastel and Ingres papers 





Preparation 

Preparing to write 



To allow yourself to enjoy calligraphy to the full, it is 
worth spending some time setting up a comfortable 
place to work, as you will be sitting there for long 
periods of time. 



Padding the hoard 




The workstation 



You may be more used to writing on a flat surface, 
but a sloped writing surface will help you avoid back 
strain. The slope can also help prevent blots from 
the dip pen: An angle of about 45° is best for this, 
but experiment to see what suits you. 

Many manufactured boards are available, some 
with special hinges that allow an infinite variation of 
slope, others with slots like deckchairs. To make 
your own use a piece of thin plywood cut to size, 
about IS inches x 24 inches (45 x 60cm), 







sandpaper the edges to avoid splinters, and prop it 



A new board needs to be padded in order to 
improve the writing surface. Cover it with several 
sheets of newspaper droned) or scrap 
sheet of white paper on top, secured with masking 

a smooth, straight 
on the board if you 
plan to use a T-square to 
rule your lines. 



Afjjust your board so 
your back is straight 








1 



Place several layers of scrap paper on the 
board, and cover with white papei 




2 



Secure with masking tape all around avoiding 
going over the edge. 




1 

w Fe> a narrower sheet loosely across the hoard 
at writing level as a guard sheet. 




Finally, always use a guard sheet. This is a strip 
of protective paper to cover the part of the board 
where your hand rests as you write. The natural oils 
in your hand can make the paper less receptive to 
your ink. 

If working in daylight, position your table near a 
window; it is worth investing in a desk lamp for 
working at other times or in poor light conditions. 
Check that your hand does mot cast a shadow over 
the work. It is possible to buy "daylight" bulbs if you 
intend to work a lot with color. They cast a bluer 
light, but this can make people feel chilly! 

Using the pen 

Place the ink on the side of your writing hand, so 
that you don't have to reach across the paper to 
refill, and secure the bottle to the table with masking 
tape to prevent spillage. 

If you are using a new or different pen, spend 
some time getting used to the “bite" of the nib on 



Work with youi ink on the same side as yout writing hand 




Left-handers 

Sit with your board a little to 
your left to minimize the need 
to bend your left wrist to hold 
the pen at the same angle 
that is comfortable to a right- 
hander. Left-handers who 
write in the “hook” position 
can achieve success by writing 
the letters from the bottom 
up, which would mean 
re-interpreting the stroke 
order shown in the alphabet 
exemplars. 




Mold the pen with your wrist inclined to the left, 
so that you can make these thick and thin 
zigzags. 




For the "hook method tty writing from bottom 
to top. reversing the stroke order shown in the 
exemplars 



Preparation 






See tow much ink. the reservoir can hold by making 
these lung strokes It one side of a stroke is ragged, 
press more evenly with I he mb. Make 2jgzag patterns 
to practice keeping a constant pen angle. 



the paper, as all makes of pen differ in this feel, A 
broad nib of about iff inch (2mm) is recommended if 
you are new to calligraphy, as this will allow you to 
see what is happening with the strokes you make. 
Make a tiny sideways movement at the start of a 
stroke to spread the ink from the slit across the nib 
and to encourage the pen to discharge it more 
evenly. This creates a "serif," the small hooked 
starting stroke. 

Make straight, long marks, beginning with the 
tiniest “serif” to start the ink flow, If your stroke has 
ragged edges, the whole of the nib is not sufficiently 
pressed against the paper as you write — try again. 

If you are starting a new dip pen, dip it into the 
ink and then look closely at both sides. If the ink is 
not spreading evenly across the metal surface, it 
may need treating with detergent or a match flame 
to take off the varnish or machine oil. You need only 
treat the forward % inch (1cm) of the nib. both 
sides. Take care not to overheat the nib if using a 
match flame: Count two to three seconds each side, 
then dip the nib quickly into water to cool. Test the 
nib for ink spread. 

When you are happy with the pen’s “bite" on the 
paper, rule some lines or fix a sheet of guidelines 
underneath. Begin by practicing regular thick and 
thin marks: Hold the pen at a constant angle while 
you make zigzag patterns across the page. Start with 
a constant angle of 45 s , as this is relatively simple 
to estimate: It's exactly halfway between vertical and 
horizontal, Travel between your guidelines to make 
neat patterns. It is important to grasp the concept of 
pen angle, as it influences the took of each alphabet. 

Still at 45 s , make vertical and horizontal strokes. 
The strokes can make a pattern, but they are also a 
good test of whether you are maintaining the 45 
angle: Horizontal and vertical strokes should be the 
same thickness. Keep trying until they are. 

Now try 30 and note the differences. You may 






Preparing to write, 
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wish to use a protractor to work out the 
angle, or trace from the diagram on this 
page. Make more zigzags, which will have 
longer thins and shorter thicks, then notice 
what happens when you compare vertical 
with horizontal lines. These should be of 
different thicknesses: The upright strokes 
should be thicker than the horizontal ones. 

Now Iry writing other letters and 
various doodles with the pen at that angle. 
The upright strokes should come out 
thicker than the horizontal ones— you 
could think of it as shelves needing to be 
fixed to strong walls. 

Some general rules about writing apply 
to all the different alphabets in this book. 
They all have their specific rules for pen 
angle, which we have just tried, and "nib 
widths," which we haven't. 



TJiese letterforms are all written al a 30 pen angle. 




(hOOCHP 

UUttl LCCLl 

Try the first im lines of these doodles to gel used to 30 pen 
angle — the vertical strokes should be thicker than the horizontals 
The bottom two lines use a 45 pen angle; see if you can get used 
to the difference 




Nib widths 

"Nib widths” means the number of times 
the thickness of the nib goes into the 
height of the letter. Writing a word at 
a height of four nib widths will create a 
different effect than writing the same word 
at a height of seven nib widths. Check 



Make sine that you hold the pen at this unnatural, absolutely 
vertical angle, to make these squares for gauging the height 
of your writing. 




Preparation 




Make squares with youi pen, one above the other, 
either as a vertical ladder' or as a diagonal 
'staircase, " whichever is lire most accurate tor you 



when you start learning an alphabet from 
the exemplar, and make sure you rule 
your lines to fit the pen you plan to use. 
When you are beginning, it is best to use a 
large pen, perhaps inch (2mm) wide. 

Hold your pen completely vertically to 
make the nib width squares, and try to be 
as accurate as possible, avoiding 
overlapping or gaps. Try a few times; if the 
result varies, take an average. 



‘Thicks’’ and Thins” 

For calligraphy to look its best, it must be 
crisp. That means clear differences in the 
thickness of strokes as they move around 
the letterform. A letter “0” should have 
thick and thin parts, clearly defined, and 
letters with entry and exit strokes should 
have “hairline'' strokes at each end, rather 
than blobs. The blobs are an integral part 




Tins red italic alphabet clearly demonstrates thicks" and "thins 



How lo rule lines 

It is important to rule accurate 
lines if your writing is to look 
consistent in weight and height 
Learn good habits with large 
writing and it wifi serve you weff 
tor smaller work, when a hare s 
whisker becomes a significant 
proportion. 




Use a freshly sharpened pencil and 
a ruler with clear markings. Check 
from your alphabet exemplar how 
many mb widths' am needed- 
make tae wife tte pan m ptert 
to use Measure very accurately the 
height of your H nib widths,* and 
then use one tit the following 
methods.: 




7 

*■ Transfer the measurements with 



your ruler all along one side of llie 
paper, repeat them along the other 
side, and join them up with your 
rater. 




Preparing to write 



of the letter. This is achieved by taking 
care with your pen angle, and by 
developing a sensitivity tn your fingers for 
holding your pen steadily on the paper. 

For the lower-case, or small, letters 
we measure the main body of the letter, 
not counting the ascenders and 
descenders. Capitals don’t have these 
features, but for lower-case writing we 
have to allow more space between the 
lines of writing to prevent any ascenders 
and descenders colliding. 

Ruling lines 

Check each alphabet exemplar for how 
many nib widths you need for ruling the 
lines; this gives you the "body" height or 
x-height. Then work out what is needed to 
avoid ascenders and descenders colliding 
between the lines. If you are unsure, the 



safest measurement is as shown here; 
Twice the body height. Follow the 
instructions for each alphabet carefully, as 
differences are sometimes quite subtle. It 
is a good idea to stay with one script until 
you are confident with its rules before 
attempting another. 




I 

body hesglit 
or x-height 



-< descender 



Always allow sufficient 
gap between lines of 
writing to avoid the 
ascenders and 
descenders colliding. 








Mark all along one side only and 
use a T-square to rule parallel 
lines. You most fix your paper to 
the board in two places to prevent 
it moving while you do this. 




^ Use dividers (an instrument like a 
compass but with two points) and 
set them accurately to the nib- 
width height. 




®l "Walk" the dividers all down one 
side to prick holes Repeat for the 
other side unfess using a f -square 
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preparation 

Layout basics 




A simple centered layout can be made 
decorative with ornamental flourishes. 



Layout is enormously important in controlling the 
space and light of a page. This applies whether you 
are writing a single name on a card or a whole 
poem. The words need to hold together in a 
coherent whole, so the key to successful design is 
positioning, with sufficient space all around — 
margins are all-important. Then you should consider 
the overall shape made by the cluster of writing; is it 
well-balanced, or does it bulge or drift 
unintentionally to one side? Finally, ask yourself if 
one word or group of words deserves special 
treatment for a focal point, perhaps by making it 
larger or bolder. 

Function 

Consider how the end product is to be read and test 
your trials by standing away from the work at the 
expected distance— from across the room if it is a 
poster. You will soon see whether adjustments in 
size and weight of the writing are necessary, or in its 
placing on the page. 

For a name on a place card, make sure the 
writing is bold enough to be seen from standing by 
the table. Words inside a greetings card or in a book 
can be smaller, as they will be read at less than 
arm's length. 

When working with a quantity of text, sort out 
what is most important and arrange it into logical 
groupings. For visual interest, consider varying the 
weight, size, or placing of these groupings. If it is to 
be eye-catching, select one or two words to be 
written with impact; design the remainder in a 
secondary weight and size tor reading more slowly 
once attention has been caught. Beware of choosing 
too many things to emphasize — they will cancel 
each other out. 
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Layout basics, 



Sketches and paste-ups 

The traditional method of planning a layout is to use 
“thumbnail sketches." Use a soft pencil or a thin 
marker pen and sketch out lots of different ideas. 
Consider horizontal {"landscape”) and vertical 
("portrait”) layouts, try emphasizing different words, 
and experiment with contrast in sizes. All the time 
look at the overall balance of the design and notice 
how the white space helps or hinders the design. 
Once you have put a few ideas on paper, write out 
the entire text on practice paper so that you can see 
the volume of words you are dealing with. Then cut 
the lines of text up and move them around until you 
have a satisfactory first layout. Try landscape and 
portrait designs. 




Cut up the lines of writing 




Thumbnail sketches for a summer 
festival— sketch out several ideas with a 
fiber-tipped pert to determine emphasis 
tfrtd bahrtcz in the design 





28 



Preparation 




Centered, asymmetrical vertical 
and horizontal lumDnails. 



Balance 

A centered design is the simplest to balance. This 
works, whether vertical or horizontal, and is a 
frequent choice for formal designs such as 
certificates, The lines of text are balanced when they 
are approximately the same width, going in and out 
evenly, perhaps beginning and finishing narrower. 

If you need to include a credit line, the poet's 
name perhaps, then include it in the central lining- 
up, at one side it will disturb the central balance. 

You can be more daring and still maintain 
balance. Move lines asymmetrically for a livelier 
design. Look lor overall balance; a line pulled to 
the left should be counterbalanced on the right. 
Watch the white space, too, so there are no holes in 
the middle of the design. 

Margins 

Always leave a space around all four sides of the 
text, to help the eye to see the whole shape. There 
are exceptions to this— for example, if you want to 
“bleed off" the edge for impact. Start by following 
the rules, then break them consciously if you are 
aiming for a particular effect. 



Allow more space at the bottom, to stop the design seeming 
to sag on the page, and keep approximately the same width of 
margins at sides and top. Tor a vertical design, allow extra top 
margin; for horizontal designs allow extra side margins. 

When you have sketched out some thumbnails, look at the 
gaps within the design and compare them with your margins. 

If the gaps are bigger, they will separate the areas of text, and 
this can spoil the design, unless you were planning to use the 
gaps for impact. 




A standard balanced layout would have 
generous spacing at sides and top. with 
twice as much at the bottom 





Contrast and emphasis 

Use different sizes, styles, or weights of text 
for more visual interest. Consider the 
following: 



Heavier weight against lightweight 
Even quantities for balance or differing 
amounts for contrast 

Large against small. For emphasis, quantities of each 

should be different 

Two contrasting styles 

Capitals with lower case 

Formal against freeform 

Upright against sloping 

Opposing positions 

Employ the white space as a valuable tool 
Different colors 

Opposites: Light against dark, warm against cold 
. . and any combination of these 



The cqntrast in weight 
gives emphasis to the 
text. 



\ACI'GHiKiMNOf’QRSn H'Z/X 



Layout basics, 
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Examples oi contrasting 
lettering 



ABCFGHfKLMN 

OPQRSTVWZYX 



aLcfcc JiijIJirt r if tojTCjf tsti 



Preparation 



Design extras 

Sometimes the design requires the addition of extra 
visual elements, such as logos, heraldic emblems, 
a drawing, or border. These must be designed into 
the layout from the start, not added to fill a hole, 
as they need to be considered and balanced with 
the writing. 

Ask yourself if the extra element is really 
necessary, or whether re-designing the calligraphy 
for more impact might be more successful, tf it is 
necessary— the client’s logo on a certificate, for 
example— then take care to give it consideration by 
trying it out in different sizes and positions, just as 
you would with the text. 

Beware of borders.- They can overwhelm the 
calligraphy. They can look fussy or distracting. Keep 
them simple, particularly when you are first learning, 
and confine yourself to ruled lines of differing 
weights and distances, or simple repeat patterns. 
Always treat them as part of the design, along with 
the text, not as an afterthought. When you have your 
rough design drawn up, ask yourself 
if the border adds to the design or detracts. 







Try to ensure that 
decmtrse features 
complement and 
balance She texl areas 












Left to fight: 

Text and border 
fighting- text losing 
the fight; text wins. 




Layout basics 



Assembling the information 

Posters and information sheets often contain a 



wealth of text, ail of which the client feels is 
essential to emphasize, but somehow it has to be 
prioritized. If every word shouts, nothing is heard. 
Check the order of importance— for example, the 
What?, Where?. When?, and Why?— and see which 
of those needs the most emphasis. Graduate the 
rest in size, weight, or placing. Group together 



blocks of information to make it easier on the eye. 




Posters need to grab attention, so 
dynamic layout is essential. 



Poetry and prose by comparison offer a simple 
task of perhaps treating the title separately from 
the main text. But having looked at what can be 
done with posters, you might like to be more 
adventurous. Explore the possibility of emphasizing 

some text within the poem 
instead of the title. But take 
care not to overdo it and make 
it a confused design. Keep 
asking yourself: Does this 
improve it? Does this enhance 
the meaning? 

Calligraphy gains impact by 
the way you place it on the 
page. If you are inexperienced 
in layout, play safe at first and 
keep your design simple, 
allowing the calligraphy to 
speak for itself. Developing 
more ambitious designs will 
come gradually, particularly if 
you observe the work of more 
experienced calligraphers and 
try to analyze how and why it 
is successful. 

There is never just one 
solution to a design problem! 




The hands 

The 100 scripts demonstrated in the following 
pages have been generally placed historically, 
beginning with Ancient Rome. The reader will, 
however, find many modern versions included in 
the historical sequence where these directly 
relate to the historical scripts, A further aspect 
is the inclusion of modern letters where none 
may have previously existed, such as the “j," 
“u,” and “w"; also, the modern form of “s” has 



been used throughout. 



The hands 



Post Roman 

These hands were in use from the 
sixth to the eleventh century. The 
Caroline minuscule, a modem looking 
hand, is the most significant. The 
foundational Hand, devised in the 
early twentieth century as a 
calligraphic teaching hand, derives 
from the English Caroline minuscule. 



the hands selector 

Roman 

The Trajan and Rustic capitals are 
known to us chiefly through their use 
as inscription letters, although the 
Rustic was also used as a 
manuscript hand. The Uncial is of a 
slightly later date, the second century 
A.O. The Square capital, a manuscript 
hand but deriving from the 
inscriptional tetter, is later still, from 
the fourth-fifth century. Very few 
examples of this hand survive. 




ABC 



Roman capitals, 

44 modern 1 



ABC a b c 



page 

46 


Ionian capitals, modern 2 

ABC 


48 


Roman minuscule, 
modern 2 

\I)C 


1 

50 1 

i 


Rustic capitals 

V 13 C 


52 


Rustic minuscule, modern 

M3C 


f 

54 


Square capitals 


page 

56 


Uncial 


i 


a b c x b c 


page | 

58 


ialf'Unciaf 


page 

60 


Caroline minuscule 












The hands selector, 



d y c c 

Cmrt mimics tie Fmp rarniine* ranitak 



|w| f re e Caroline minuscule, 


t** 8 ® Free Caroline capitals, 


page 


1 62 , modern 


i,; ' modern 


66 


ABC 


<rbc 




Foundational capitals 


p * 86 Beneventan minuscule 




68 


70 1 


72 



a b c 

Foundational hand 



ABC 

Beneventan capitals, 
modern 




page 

76 



2CBC 

Luxeuil capitals, modern 



Insular 

The term insular derives from the 
Latin insutaris meaning of, or relating 
to, an island, am) is used with regard 
to scripts from the British Isles in 
particular. It was here that the writing 
hands evolved away from the 
mainstream influences of continental 
Europe m the early Middle Ages. The 
most spectacular of these scripts was 
the insular majuscule, more correctly 
known as the Insular Half-Uncial, The 
Book of Kells and the Lindisfarne 
Gospels are the supreme examples 




page 

78 



Insular majuscule 




page 

82 



dbc 

Insular pointed minuscule 




XB C 

Artificial uncial 



ab c 

H Saxon square minuscule 

84 














The hands 



Gothic 

Gothic scripts developed in northern 
Europe, in probably something less 
than a decade, in about 1200. These 
were preceded by the Proto-Gothic 
scripts deriving from the Caroline and 
Insular minuscule. The Quadrata 
scripts are easily recognized by their 
severe angularity and compression 
and were the hands of Bibles and 
prayer books. The secular hands 
for legal documents and commerce 
are cursive and designed for writing 
at speed. 



ab c 

*■*1 , Proto-gothic minuscule 

86 

a b c 

: Gothic quadrata prescisus 

90 1 

abt 

p ' !fia Gothic minuscule, modern 

94 



a b c 



Mr Gothic textura quadrata 

88 



a be 

Pointed quadrata minuscule 

92 



:‘{ S & 




Gothic capitals, modem 




W ®1 Gothic capitals 1 

98 





me Gothic capitals 2 

100 





wee Gothic skeletal minuscule 

102 












The hand selector. 



page 

106 




Gothic versal capitals 



P ®H| Lombardic capitals 

108 



pap 

no 



jl® <n 

Lombardic versa Is 



afc 




a6c 




' Secretary hand 

112 


114 


Secretary hand, modern 


page 

116 





Secretary capitals 




abc 

Fraktur minuscule 

118 




Fraktur capitals 



120 




abc 

PW® Schwabacher minuscule. 
124 modern 



BBC 

W Schwabacher capitals, 
Im modern 




Batarde 

128 












The hands 



Renaissance 



ab c 



The Humanist Renaissance 
scripts were probably first 
developed in northern Italy by the 
poet and academic Petrarch in 
about 1350. By 1400 their use 
was widespread in Italy, as was 
their cursive first cousin, the 
Italic. By the end of the century 
the position of both hands was 
further secured when the 
Venetians used them as a model 
to cast their typefaces. Further 
refinements were incorporated in 
the mid-sixteenth century when 
the scripts were adopted by the 
Papal Chancery in Rome. 



pafie Humanist minuscule 

134 136 



A 8 C 

pagc Italic capitals ,!af|e 

138 140 




page 

142 



Italic swash capitals 1 



page 

144 



a u a £ c 

"Johnston" italic *5» 'Johnston'’ italic capitals 

146 minuscule 148 150 



a b c 

pi1ge Cancelleresca corsiva 

152 




Cancelleresca capitals 

154 




ABC abc 

pagL1 Rotunda capitals Rotunda capitals, 

158 160 dual stem 162 



a d C 

Italic 




Italic flourished minuscule 




Italic swash capitals 2 




Cancelleresca formata 




Rotunda minuscule 



ABC 

Roman capitals as versa Is 





The hands selector. 
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BaroQue 

Use of the Renaissance scripts 
and the Gothic cursive scripts 
continued in this period, but there 
was a significant development 
derived from the cursive hands, 
and in particular the Italic, which 
satisfied the need for both clarity 
and speed. The Copperplate or 
Roundhand developed in England 
and quickly spread throughout the 
English-speaking world. 





Modern 

The modern period really began at 
the beginning of the twentieth 
century with the re-discovery of 
calligraphy by such pioneers as 
Edward iohnston in Britain and 
Rudolf Koch in Germany, this 
paralleled the varying demands of 
the advertising industry and the 
demand tor increasing novelty in 
type design and the innovations 
made possible by dry-transler 
lettering. The latei part of the 
twentieth century saw new and 
radical ideas emerging in the 
expressive uses of calligraphy 
with many conventions being 
challenged. 



a l> < 




Neuland minuscule 



A B < 



JC 

■ Roman minuscule, 
pointed nib 







■ Brush script, broad-edged 
minuscule 1 




The hands 







cUta 


-- n;-| p 

134,1: 

1 


Irtish script, 

iroad-edged minuscule 2 

A.B C 


W’ 

186 


Brush script, 
broad-edged capital 


page 

188 


Casual brush script 

/48C 


t**8* r 

He 

i 


iastial brush script 
apitals 

ate 


m* 

192 


Brush script, formal 
minuscule 

ABC 


134 


Brush script, formal 
capitals 

h(rt 


page a 

196 ' 


t shiey script 

4^C 


198 


Ashley capitals 

abc 


page 
200 1 


Bold script minuscule 

A 3 C 


pags E 

202 ' 

1 


told script capitals 

abc 


page 

204 


Pen script, bold minuscule 

AS c 


page 

206 


Pen script, bold capitals 

abc 


m* p 

■ 


en script, bold italic 
rinuscule 


P*g= 

210 


Pen script, bold italic 
capitals 


111 


Diva minuscule 
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The hands selector 



ABC 


b C _4d8H 


■ 1 

P*|» t 

214 


Diva capitals 

AD C 


page 

216 


Structured italic 
minuscule 

afcc 




Structured italic capitals 


m 


Diagonale minuscule 

A^BC 


222 


Diagonale capitals 

^ V ^ 


page 

224 


Elegant script minuscule 

AgC 


226 

pafle 

232 


Elegant script capitals 


Pair* 

228 


Running brush script 
minuscule 

a\d(/ 


230 


Running brush script 
capitals 

hvfl 


Ruling pen minuscule I 

abc 


page 

234 


Ruling pen minuscule 2 

BBC 


pa«e 

236 


Ruling pen 3 


238 


Art nouveau minuscule 


246 


Art nouveau capitals 







Roman 



The trajan alphabet 



Taken from the inscription on the Trajan Column erected in Rome in 114 A.D., 
plus additional characters, this is the most influential capital script in the Latin 
alphabet. Although it is only one of many inscriptions from this era, it is 
regarded as the finest example and provides an important model to calligraphers 
and letterers. From the fifteenth century, when these letters were first seriously 
considered, until the late twentieth century, there was a belief that the key to 
drawing these exquisite letters lay in geometry. It was the pioneering work of the 
American, Father E.M. Catich, that finally showed their origins lay in freely 
drawn broad-edged brush lettering. These letters are based on his analysis. 



ABCDEFGH 
I KLMNOP 



QRSTVXYZ 



These letters set the 
standard by which other 
capitals are judged. 
Serious calligraphers 
need to know the letter’s 
proportions, as well as 
the minutiae of the detail 



Points of i iterest 



The pointed W 
(and 'W and "N") 
were made to 
facilitate cutting. 
The more natural 
ductus is a 
square top that 
was also 
frequently used. 
Note that there is 
no serif on the 
inner right leg. 




A 



Hie "W" is also 
a medieval 
addition. This 
"W" is drawn 
from two “V p sT 





The trajan alphabet 



Basic structure 

Although these beautiful letters are known to us from inscriptions, they were first 
drawn with a chisel-ended brush, before cutting. The colors on the letters 
describe the sequence of strokes: mauve = first stroke, red = second stroke, 
green = third stroke, yellow = fourth stroke. 



Structure Strokes 



Group 




The T is often 
regarded as a 
fetter Once this can be 
drawn elegantly, the 
remaining letters 
should not prove too 
difficult A well 
cons lr tided E rs 
arguably a supreme 
example of the 
calligrapher s art. 




Begin the outer tip of 
the serif, with the 
comer of the brush, and 
move down to the stem. 




1 


L 


On reaching the base, 
turn your brush to 30'' 
and move along the 
baseline ensuring you 
leave a fillet 


l 

1 






With your brush at 30 . 
return to the headline, 
and move along to the 
end of the arm. and 
prvot your brush 




BDFK 

PR 



Repeat for central arm 
At the end of the arm. 
pivot your brush 
between thumb* and 
taiefittges 



Move down the serrf, 
lifting your brush at the 
same time. The arm 
and serif should be 
completed in we rrowe. 



To make the base 
stroke turn your brush 
over and repeat the 
arm movement in 
reverse 




The "R" has the 
advantage, as an 
exemplar, of having 
more parts common to 
other letters than any 
other single letter 
Note the gentle 
swelling at the base of 
the tail caused by the 
slight turning of she 
brush 




Draw the stem as for 
E but keep the brush 
horizontal, and finish 
the right serif on the tip 
of the brush 




At the point of 
connection, begin 
the tail 



J 




Draw a half-size semi- 
circie. stopping short of 
the stem for the "P" 


: 


R 



As you move down the 
tail, slowly turn your 
brush to the horizontal 




Turn the brush to 30 \ 
and connect bowl to 
stem with a short 
horizontal stroke. 



D 



To finish the tart, move 
gently along the 
baseline and lilt your 
brush. 



BCDG 

Hora 

s 









Roman 



Roman capitals, modern 1 



These pen capitals derive from the classic inscriptions of ancient Rome, with 
subsequent modifications dictated by the use of modern materials. Pointed serifs 
are replaced by italicized slab serifs, and greater use has been made of curved 
strokes, The weight has also been increased , although you may wish to vary it. 




Points of interest 

The capitals can be used 
successfully without the 
aecompa nyi ng m i nuscu le. 

The bold serif makes it 
possible to dispense with the 
fillet used in the classic form. 



The "E" can be 
made with the stem 
cut away leading 
into the serif, or by 
joining the arms to 
the stem with fillets. 




All the circle-based 
letters have thin 
joining strokes. 




Try altering the pen 
angle to increase 
the shading and 
the variation 
between thick 
and thin strokes. 




Roman capitals, modern 1 

Basic structure 

This alphabet is pen-drawn and consequently has a more rigid structure than the 
brush-drawn prototypes. The letterforms are more formalized, and serifs are bold 
rather than pointed. 



Structure Strokes 



Group 




The curving legs and 
the thin base of the left 
leg fends a degree of 
informality to this tetter. 




With the pen at 40' r 
draw the curved 
right leg. 




Keep the pen at the 
same angle to draw the 
left leg: this will give a 
thinner strode. 




Stilt with the pen at the 
same angle, draw the 
serif and center stroke. 



U V w 

z 




If you include a serif at 
(he top let! side of the 
“N" make sure you 
include one on the "M." 




H K.M 
XY 



The stem starts below 
the headline and ends 
short of the baseline. 
Add a flat foot serif 



The center diagonal can 
be curved or straight. If 
straight, add a head 
serif on the left. 



Draw the right Stem 
and finish off with the 
head sent. 




Notice that the tail of 
"R H follows an 
imaginary diagonal from 
the tip of the top serif. 




Keep the pen at the lift and draw the bowl 
same angle to draw the of "F " This can stay 
stem and the foot. short of the stem. 




bowl to the stem. Then 
draw the tad 



c D 

i ] 
PT 




This is a formal letter, 
but the freedom of the 
pen is still evident 
where one stroke 
sweeps into another 




Draw the center 
diagonal stroke first It 
should not touch the 
head or baseline 




Add the curving head 
stroke. It should be 
short and not protrude 
into the center stroke. 




The lower stroke starts 
at the outer vertical, it 
must be well tucked so 
as to appear compact 



Goa 









Roman 



Roman capitals, modern 2 

These Roman capitals derive from letters used in ancient Rome. They closely 
follow the proportions of these letters but have been modified for pen writing. 
The letters can be used as display capitals, but will work equally well as 
medium- or small-text letters. ! wo types of serif formation are shown. 




Points ol interest 

The serif on this alphabet can 
be varied. 



The serifs of this "TTaneTB" 
have been made with the pen 
held horizontally, and produce 
a serif much closer to the 
inscribed letter 




Notice the top serif of S": 

This was made with the top 
arm starting at 35" and, on 
reaching the end of the stroke, 
pivoting to the vertical. 










Roman capitals, modern 2 

Basic structure 

These are text Roman letters and designed to be written with an economy of 
strokes (as opposed to versals or built-up letters). The principal differences 
between these and inscribed letters is the greater degree of shading and the 
serif formation, which is bolder. In this alphabet all the serifs are bracketed. 

Structure Strokes Group 




The small filial at the 
bottom of the right leg 
and the serif is more 
suggestive of an 
inscription letter than a 
pen-drawn one. 




Begin by drawing the 
right leg. but curving 
to the right on the 
baseline producing 
a smaFI fillet. 




Now add the left leg 
and on reaching the 
baseline gently turn to 
the left 




With your pen still 
at 3D add the two 
serifs on the baseline 
Complete with the 
cross stroke 



KMNR 

VWXY 

z 




The top bowl of the B" 
is noticeahly smaller 
than the bottom bowl 
Compare this to the 
bowls of rand IT 




Begin the stem with a 
small curve at the 
hegdtaie. On reaching 
the baseline make the 
curve more generous. 




Starling a( the first 
curve at the head of the 
stem make the upper 
bowl, slopping short of 
the stem 




Complete the lower 
bowl by joining the first 
stroke. From the left of 
the stem, add a serif. 



DFFHI 
] KL O 
OR 




Notice the way in which 
a sent has been 
formed, \ i m\mg the 
pen to the vertical, 
simulating the brush. 




Make a semi-circle 
This is also the first 
stroke of T and “Q ,J 
Note the diagonal 
stress. 




Return and make a 
headline stroke. On 
reaching the end 
twist the nib to vertical 

and lift. 




Draw a short stem to 
connect the end of the 
first stroke finally, add 
a horizontal serif. 




A small extra fillet may 
be added between the 
right of the base of the 
stern and the serif. 




Draw a horizontal 
stroke at the headline. 
Vou can start below and 
end above the headline 



CEFG 

TZ 



D raw a verti ca I sten i Com plete w i th a $ma 11 

turning slightly to the serif at the baseline, 

left of the base. 








Roman 



Roman minuscule, modern 2 

This minuscule alphabet has been designed to accompany the modern Roman 
capitals and is an excellent hand for more formal writing. Use the same pen for 
both capitals and minuscule. 




Points of interest 

The letters are devoid of any 
individual excesses. In many 
respects this is a script most 
similar to type. 



A slight slope wilt 
give the letter a less 
formal look. Use good 
but not excessive 
letter-spacing. 



Note the 
characteristic 
carefully drawn 
wedge serifs. 





Although ascenders 
and descenders 
may be increased to 
double x-belgftt, it 
is common practice 
in modern work to 
reduce them. 



Roman minuscule, modern 2 



Basic structure 

The stems are straight and the bows are full. No letter has any greater emphasis 
than its neighbor and, as in many simitar letters used as typefaces, legibility is of 
prime concern. 



structure 



a 

The bowl of Hie Vis 
relatively generous It is 
kept as low on the stem 
as possible, 



Strak&s 




Place the pen on the 
page at a 35 angle 




Carefully arc into the 
stem, keeping the stem 
upright. 




Starting one- third down 
the stem make a clear 
rounded bowl. 



firoufi 

V wx 
2 




The wedge serif is an 
important feature It 
requires practice, but 
Once acquired it is very 
satisfying, to execute 




Make a small 
downward dash and a 
small curve back into 
the stem. 




Starting at the 
beginning of the dash, 
makes straight stem, 
hooking at the bottom 




Lift and make a 
generous bowl, 
connecting to the hook 



d f h i 
j k. lm 
n t n 




The sweeping tail is 
unique to the V' It is 
important to keep the 
top bowl small 



% 



Make a fully rounded 
V shape- This will be 
the same proportion as 
the full V but smaller. 




Continue the arc in a 
sweeping stroke to form 
the tight side d the 
lower bowl. 




Complete the left side of 
the lower bowl and. 
finally, add the ear 



c e o s 




The bowl is a full 
rounded arc. A serif can 
be added at the foot 




Start with the same 
stroke as the V but at 
the top of then-height 



Add the tail, return, and 
add a fully rounded 
bowl,, finishing short of 
the stem 



The stem is connected 
to the bowl with a 
straight stroke. 







Roman 



Rustic capitals 

These capitals date from the first century AD and were widely used throughout 
the Roman Empire until the eleventh century. The letters were either painted 
with an edged brush or pen-written as a manuscript hand for classical texts. 




Points of interest 

The letter is unique in that 
the straight stems are drawn 
with the pen held at or near 
to the vertical. The foot is 
very pronounced, producing a 
consistent rhythm across the 
page. 



The “P and also the 
T” rise above the 
headline in order to 
differentiate them 
from “E" and "I." 




Hold the pen 
between the vertical 
arid a maximum of 
10°. The thinner the 
stern, the greater 
the emphasis will 
be on the foot. 




The slope of the 
upper curve of “D" 
will echo and follow 
the same angle as 
all other curves, 





Rustic capitals 



Basic structure 

The dominant features of the Rustic capita! are the unique thin stem and the 
bold foot coupled with the diagonal sweeping curved strokes. Although some 
individual letters may seem unattractive, the rhythm and flow of words when 
written as text makes the alphabet a very attractive calligraphic text face. 

Structure Strokes Broun 

N 

wi r 




Remember tc make the 
pen angfe sleeper as it 
mm to the left lag. 




Make a lair ly steep 
right leg of the "A " 
hooked at both top 
and bottom. 




'Holding the pen in a 
more upright position, 
make a tapering stroke 
for the left leg 




Keep the pen at the 
same angle to make the 
bold foot, Ensure alt 
feet are a! this angle 





A consistent angle is 
maintained Allow the 
natural rhythm ol the 
wist to dictate the 
angle of the pen. 




With your peri held at 
50 , make a backward* 
sloping compressed 
arc, 



Return to the toad 
and make a tight 
downward sweep. 



Return to the base and 
add a generous foot 




You can increase the 
pen angle to 90 tor a 
thinner Stem 




The angles of the "S' 
show very little 
variation Rounded 
Strokes are inclined 




With the pen at about 
50' move downward 
and outward and curve 
back into the stem 




Keep the center stroke 
of the "S" narrow 




M this point the pen 
may be vertical or no 
less than 50 Make 
the stem and foot. 




Return to the head 
and make make a very 
tight and downward 
sweeping arc. 




Return to the head and 
make the bowl and tail 
in a Single stroke. 




At the foot move along 
the basete connecting 
Id the center sltcfoe 
with 3 generous arc, 



5Df f 

fClJCi 

nr 

CGZ 







Roman 



Rustic minuscule, modem 

Designed to accompany Roman Rustic capitals, these letters use the same 
narrow vertical stem to contrast the downward sweeping foot and bold diagonal 
of the curved strokes. Historically, the Rustic capital would have been used 
alone, but these minuscule letters increase the options for modern usage. 




Points of interest 

The letters are generally 
compressed and closely follow 
the ductus and letterform of 
the capitals. 



Hofd the pen at 
0-10° to draw the 
stem The narrower 
the stem, the bolder 
the loot by contrast, 

V 




Downward curving 
strokes should 
follow the same 



degree of slope as 
closely as possible. 




Never put two 
narrow vertical 
stems next to each 
other; follow a thin 
vertical with a bold 
curving stroke, 





Rustic minuscule, modern 



Anamosa Library L.C. 

— <600 E. First Street 

Basic structure mosa ’ ,A 52205 

The minuscule follows the unique form of the capital, the only script where the 
stem is drawn with a vertical stroke at 80-90°. This creates an exciting flow to 
the page, the eye being carried along by the boldness of the feet and diagonally 
by the boldness of the curving strokes. 



Structure Strokes 



Group 



A 

The steep angle of the 
characters in this group 
follows the angle of the 
capital. 





1W A V W 

% 




Hold the pen on the 
page ai about 40°. 



Make a fairly steep 
right leg of the "a," 
hooked at the top 
and bottom, 



With the corner of the 
nib make a loop 
starting at about the 
tenter of the teg, 




been drawn with (he 
foot on the baseline. 




Draw the stem at SO . 
twisting the pen to 40 ' 
to create the fool 




Holding the pen at the 
same angle draw a 
short sweeping stroke 
at the head. 




c g 0 <J u 



Add ttie center stroke 
starting to the left of 
the stem 




The stem may be drawn 
■with the pen vertical, 
twisting slightly as il 
approaches the foot in 
anticipation of the serif 




With the pen at SO' , 
move outward, twist 
back to W and iraw a 
near vertical stem. 




T m the pen to about 
50 J ‘ and draw a foot. 




Make a fa irty steep 
right leg, hooked at the 
top and bottom. Finish 
with the tip of the pen. 



b d f ij 

k 1 JXV A 

n r t 




For rounded strokes, 
hold the pen at an 
angle of 50 




Keep the center curve 
of "s" as upright as 
possible. 




_ 



Keep the top stroke as 
short as possible. 




The bottom stroke 
extends further and is 
more generous. 










Roman 
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Square capitals 

This is a late Roman prestige book hand from the fourth century, clearly derived 
from classic inscriptions and adapted for text use. Very few examples exist, One 
reason for the script’s short life may have been the length of time it took to write 
this hand as opposed to the Rustic or Uncial scripts. 




Points of interest 

Although the letters seem 
laborious, as a text hand they 
have a certain elegance and 
authority that echoes that of 
the inscri phonal letter. 




In order to 
distinguish them 
from H E M and 
the characters i4 F' 
and J ' L M rise above 
the headline. 




The first and last 
strokes of the H N" 
are "struck" with the 
pen’s edge. 




The “P n has a bold 
stem. 



The stem of M FT is a 
fine line drawn with 
< the pen edge-on. 

The pen is upright 
far the bowl arid tail- 





Square capitals 



Basic structure 

The letters are drawn with a “straight" pen: One with the nib cut obliquely. This 
enables the scribe to draw an upright vertical stem, with ends at right angles to 
the stroke. The letters are bold, written at about three pen widths, and wide, 
with good spacing and capital size interlinear spacing. 

Structure Strokes Grout} 




The free sweep of the 
diagonal strokes is tn 
contrast to the formality 
of the straight strokes. 




With the pen edge-on 
draw the left leg. This 
stroke can also be 
executed using the 
comer of the nib 



Use the corner ol t he 
nib to make a serif. 



Return your pen to the 
horizontal, and sweep 
out to the right for the 
diagonal. 



K\1 

NVW 

X\ 



It 

The "E" has very little 
lo distinguish it from 
die ,J F," which has to 
be made larger to 
establish a difference 




Hold your obliquely 
cot pen at either Ihe 
horizontal or a 
maximum of 5 




Without altering your 
pen angle, draw the 
three horizontal strokes 




The horizontal arms are 
without any serifs 



BDf 

HIJR 

LPT 




The reasons for the fine 
first stroke of the "R" is 
something of a mystery 
and goes against 
historical precedents. 




The first stroke of H R" 
is a thin stroke. Draw 
this as the "A" with the 
flat of the mb. 




Return the pen to 
horizontal move to the 
left of the stem, and 
draw a sent (allowing 
through into the bowl. 




Continue the previous 
stroke down to the right 
to make a tail similar 

to “A." 



B1V1N 

VYY 



Using an obliquely cut 
nib makes it difficult to 
draw the usual bold 
spine Note the inward- 
pointing bottom serif 




Make a half-size arc 
starting at the headline. 



Move to the right 
creating a thin spine 
Draw another half-size 
arc to the baseline 




Complete the terminals 
with two serifs drawn 
with the comer of the 
nib. 



BOQ 






Roman 



Uncial 

Originating in the second or third century, this was the script of the early 
Christian texts and is a Latinized adaptation of the Greek Uncial. The origins of 
our minuscule letters can be detected in this script, with some letters rising 
above the headline while others descend below the baseline. 




Points ot interest 

This script evolved as a 
practical and speedily written 
hand- These smooth 




The lead-in stroke 
flows easily into the 
stem, while the exit 
stroke leaves the 
stem without undue 
formality. 




The cross of the T 
occurs at the 
baseline and has a 
rudimentary 
descender. 



unlabored qualities should be 
retained in modern use. 




This form of did 
not evolve until the 
Caroline minuscule, 
but is more useful 
for modern use. 




This less cursive V 
was sometimes used 
on the more slowly 
written prestige 
manuscripts. 
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Uncial 

Basic structure 

This script was originally written with a “straight" pen, one with the nib cut at 
an oblique angle. This enables the calligrapher to draw a vertical stem with the 
pen at 90°, making head and feet at right angles. If you use a square-cut pen, 
then hold the pen a little off the horizontal. 

Structure Strokes Group 



The V is conspicuous 
by the sloping stem, 
which became a feature 
ol late Roman and early 
medieval scripts. 



20 * 




Hold Ihc pen at a very 
shallow angle 




3m 

Mate a wide diagonal 
stroke 



3 

Start the bowl one-third 
down the diagonal. Move 
down almost vertically 
and skate back on the 
corner of the nib. 



KV7C 




This 1) was adapted 
on teter scripts when 
the top bowl was 
removed. 




The "g is extremely 
simple in structure, it is 
a V with only a 
suggestion of a tail. 



tp 

This "w" rs a modem 
addition and provides 
an alternative to the 
V opposite. 




j 



Begin by making the 
letter T but with a 
generous turned foot, 




Start the letter by 
makings wide arc. 




This is the basic T 
stroke. 



20 ° 




Return and make the 
top bowl to convert the 
T into a "B/’ 




Return to the top of the 
arc and make a simple 
half arc. 




The i stroke appears 
again m the double 
form to make "u." 




In a continuous stroke, 
link the bowl to the 
bottom foot. 




The tail is a simple 
single stroke pointing to 
the rear 



ur 

A simple addition gives 
us "w ." 



j:b i 




c6e 

cr>oq 

c 



u 







Post Roman 



M 

Half-uncial 

This script was the precursor to the Caroline minuscule. The differences in the 
characters are the “g” and "r" and most noticeably the "n," which takes the form 
of a capital. The other significant difference is the use of an obliquely cut nib, 
which enables the stem to be drawn “straight” with a minimal pen angle. 





Points or interest 

The ascenders have a clubbed 
serif. The “a" takes the shape 
of a conjoined u qc :' although 
for modern usage the "a rr 
takes an Uncial form when 
conjoined to “e/ 



It t$ advisable to 
retain this V for 
authenticity. 



This alternative "g" 
is less readable in 
modern use. Both 
"gs" begin from a 
bar, 



T3i is alternative V 
is acceptable, 
especially in 
modem use. 



n 3 v 
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Half-uncial 

Basic structure 

This is an upright small text letter. The upright stems and thin horizontals give 
the script a formal appearance. The obliquely cut pen is held as closely as 
possible at right angles to the stem. 



Structure Strokes Broun 



a 

Hold the pen as dose to 
the horizontal as 
possible when creating 
this letter 




To make an ‘Vdraw a 
semi -cude beginning to 
the right of center. 




ceo 

qu 



Return to the top and 
make a small curve to 
the right. Close the faws 
wit fi a further arc. 




The pushed pen will 
help to create the 
distinctive "clubbed ' 
serif. 




Stan above the *- height 
and push the pen 
upward and outward. 



J 


[5* 


1 



Move across to the 
head of the stem and 
puli downward with the 
pen horizontal. Finish 
the stroke with a tail. 



hf 




Move to the top of the 
n-beight and make a 
full bowl, keeping the 
pen at the same angle. 



d bk 

psv 

w 



TO 

This sequence provides 
an alternative lead in 
stroke tor ' I j " and 

"m " 




for an alternative lead- 
in stroke,, move across 
horizontally at She tap 
of Hie x-height and 
down into the stem 




Return and make a 
slightly looping second 
stroke. Tins will also 
give an alternative "n." 




for the final stroke 
make the loop fully 
curved, keeping the 
pen flat. 



I l N 
Tv 




This small T remained 
the standard until the 
twelfth -century Proto - 
Gothic script? created 
the modern form. 




Begin the stroke with a 
slight twist above the 
line, finishing with a 
slight twist below it 




In a continuous stroke, 
move backward to draw 
a tell arc 




Move to the right at mid 
x-height and connect a 
half arc to the full arc 









Post Roman 



Caroline minuscule 

This reformed half-Uncial hand was developed during the late eighth century at 
Charlemagne’s scriptorium at Tours. The hand is of major importance as our 
modern minuscule characters can be traced back directly to this script, the 
different letter being the “t.” 




Points of interest 

The ascenders have 
clubbed heads and are 
equal to the x-height 
(smaller in modern use). 
The V is wide, and the 
“j" and V are modern 
additions. 



in modern The fetters Do not allow The wide "f This 

use, this form flow naturally, the V to is balanced by traditional T 

of serif is with no single become too the wide and can be 

sometimes letter standing narrow — pull open “a": replaced by a 

substituted. out more than out the center Together they modem *t" 

its neighbor, stroke. produce 

distinctive 
word patterns. 




Caroline minuscule. 



Basic structure 

The Caroline minuscule is a small text hand, wide in appearance and used with 
generous line spacing. The important innovation of this hand was to cut the quill 
at right angles and write holding it at a fairly consistent 30°+. The letters show 
a distinctive forward slope and have an easy fluency. 

Structure Strokes Group 




The ascenders on the 
continental Caroline m 
relatively tali a l about 
two 




Hold the pen at an 
angle of 30 




The dub head of the 
ascender can be formed 
by pushing the pen 
upward and then down 
into the stem 




side of the bowl 
directly into the tail 
in a singEe stroke. 




The top bowl of H g" is 
also circular but 
smaller than the “o " 




Make a wide semi- 
circular left arc, 



Return to make the Add the ear to the right 
right arc and continue side of the top bowl, 
into the lower finking 
stroke Add the lower 
open bowl 



H 

The lucked-in' tail is a 
distinctive characteristic 
and also occurs on 
the V 




The stem of small 
letters begins with a 
hooked lead- in 



30 ° 




Usually the final stroke 
s tucked under, 
although it may also be 
hooked away toward 
the next Eettei 



J72 3o° 




The "m follows the 
pattern of the '%* but 
repeat the first stem 
before lucking under 
the tail. 





Keep the "s^ wide by 
pulling out the center 
stroke 




Begin with the center 
stroke and slope slightly 
downward from the 
horizontal. 



Tuck the tail under the 
center stroke. 



Return to the top and 
complete the ,J $" with a 
short head stroke 




Post Roman 



Free careline minuscule, modern 



This freely drawn script derives from the Caroline minuscule, It differs from it in 
the increased slope of the letters, the extension of the ascenders and even more 
on the descenders, in particular the “g,” The letterforms of “a," “f,” "p," "t," “w," 
and “y” also show variation, but the clubbed serifs are retained. 




Points of interest 

The letters are cursive and 
have an easy rhythm, the tall 
ascenders punctuating the 
small body of the letter. 



This alternative 
H n" has a turned 
toot based on the 
oroportions of 
the *3/ 




These more formal 
forms of T and "g" 
can be substituted 
where an interlinear 
clash is likely to 



occur. 




Use a ligature 
whenever possible 
where T follows 

n P « 





Free Caroline minuscule, modern 



Basic structure 

These letters have been drawn at four pen widths. The boldness this 
proportion suggests is negated by the letters' generous width. The apparent 
lightness is further emphasized by the tall ascenders, which are more than 
double the x-height. 

Structure Strokes Group 



a 

The a sets the pattern 
for many of Ihe Other 
Setters m this hand 
Mote the width and the 
generous volume within 
the counters. 




With the pen at 35 
make a wide loop. 




Move back to the 
headline and extend 
the top stroke 




Draw the stem with a 
turned foot, making 
sure the counter is wide 
and not compressed. 



c 




The ascenders should 
he ai least equal to the 
x height, am) Ihe 
clubbed head tends to 
be founded 




This is a wedge serif A 
clubbed serif is made 
with the same ductus, 
but with a rounded and 
upward movement 




Draw the stem and give 
a wide sweep to create 
the lower part of the 
bowl 




Complete the bowl with 
a wide sweep Make 
sure that the counter 
has the same volume 
as the V 





The open bowl is smalt 
and in contrast to the 
sweeping open tail This 
may be reduced if 
space is insufficient 




The first loop of "g" 
is smaller than the 
x-height 







The link leads directly 
from the right loop; in 
this instance, it is more 
than three x-heights. 




Add a loop to join the 
link; in this instance, 
the loop is not 
enclosed. Add an ear. 



m 

The m also gives the 
W and ,r n " Mote 
how the final stroke 
tucks under Ihe letter. 




This is the first stroke 

of W %* V 

and V 




The second stroke 
of "nT is parallel to 
the stem 




To make h and V 
and the final stroke of 
“mT curve the stem 
and to under 










Post Roman 



Free Caroline capitals, modern 

These free capitals, designed to accompany the Free Caroline minuscule, are 
also generously sloped forward at 15°. The cursive character is expressed in the 
use of swashes and flourishes, although "G," “J," and "Q" also descend below 
the baseline while the tails of "K” and “R" are allowed to extend forward. 




Points of interest 

The top bowl of “B,” 
"DT "P," and f< R" 
arches upward , and 
the tail of "J' r sweeps 
belov the baseline. 



The "A” and *H" 
are here treated 
more formally, 
with the stems 
terminating in 
a serif. 




In this “P," the 
top bowl loops 
over the stem. If 
this form is used, 
it should also be 
applied to the 
“B,* and 




The arms of 
a letter can be 
modified 
depending on 
spacing 
requirements. 




This is an “M" 
without swashes; 
the same can 
also be applied to 
the -N." 




Free Caroline capitals, modern 

Basic structure 

These letters have been drawn at six pen widths and have a forward slope of 
15°. The pen is held at 35°. The stems spring from the right of the top serif and 
finish at the left of the bottom serif. Optically, this suggests an even greater 
forward slope. 

Structure Strokes Group 




The combined effect of 
the 35 slope of the left 
leg and the 35" pen 
angle pmduces a 
hairline stroke 




The left diagonal of the 
"A" has been drawn as 
a single downward 
strike, creating a sense 
of immediacy. 



The right diagonal is 
slightly curved with a 
sweeping turned foot: 
this also helps the 
forward thrust 



The cross- stroke cuts 
through both diagonals 






extends beyond the 
stem and curves 
upward, in contrast to 
r and IT 




This form of T can be 
adapted to fit any 
straight-stemmed 
letter It is ideal for 
starting a sentence or 
paragraph. 




Begin the stem of "8" 
just below the headline. 
Generously, pull out 
the bottom stroke of 
Ihe bowl 




The swash can be 
added before the stem 
of any letter starting 
with a serif 




For the alternative top 
bowk start well to the 
left of the stem and 
sweep over in a 
continuous movement 




Either sweep the stem 
from the termination of 
the swash, or draw 
down vertically. 




Connect the upper and 
lower bowls, making 
sure the counters are 
generous, 




This alternative T has 
a swash— this letter 
now has almost versal 
qualities. 




Ttej 

‘isCn>r 

'PbJT' 

a v w 




To achieve the relative 
width on the “$/’ pull 
out the spine, only 
allowing a shallow 
curve 




Then add the lower 
baseline stroke. 



Begin the letter “S" 
with the spine 



Follow with the upper 
stroke, retaining the 
angle of the slope 






Post roman 



hi. 



Foundational hand 



This basic teaching hand was devised by Edward Johnston in the early twentieth 
century. The hand was adapted from a tenth-century English Caroline minuscule, 
the Ramsey Psalter, now in the British Library. This manuscript was selected as 
an exemplar because of its clearly defined characters. 




Points of interest 


^ The top bowl of 


This alternative 




the “g" should 


/ foot to the “p" 


The characters have a 


\Z7 never occupy the 


17/ can also be used 


consistent x-height and 
ascender height. They have an 


full x-height. 


on “q." 


even weight and regular 


. The top of the T 


The center stroke 


width, with no letter 


f' is only raised 


of V is nearly 
^ horizontal. 


dominating. 


■ slightly above the 

x-height. 



Foundational hand, 



Basic structure 

The “i” and "o” are the key letters to this script: The T defines stroke width and 
serif formation, while the circular “o" defines letter width. The pen is held at 30 3 
and all of the strokes are made with a forward movement of the pen. There are 
no pushed or “skated” strokes. 

structure Strokes firoun 




The round V will 
dictate the proportions 
of many of the other 
letters. 




Start with a full half 
circular arc Note the 
backward- inclined axis. 




Repeat the arc in 
reverse on the right. 




loin the arcs where the 
first stroke terminates, 
making the letter as 
round as possible. 



cepq 







The first stroke of the 
n' is the same as for 
the 1. Note the clearly 
defined serif at the start 
of the letter 




From the top of the 
x- height, make a 
short diagonal stroke 
to the left. 




Without altering the 
angle of the pen. return 
to the stem Draw the 
stem with a rounded 
foot at the baseline. 




Arch into the right stem 
and turn the foot, as 
with the first stroke. 



abdh 

ijkl 

mrtu 



jl 



<£ 



i \ 

&> 



T he top bowl of the 'g' 



is circular like The L ‘o, 
but noticeably smaller 




Starting at the top of 
the x- height, mate an 
but a smaller one 
than a full V 



From immediately 
below the right side of 
the bowl, draw a curved 
linking stroke. 



Draw an arc to the left 
to enclose the lower 
bowl. Finally, add the 
ear to the right of the 
upper bowl. 




Because the ”o ' is 
wide, the V should 
also be as wide as 
practical Make a long 
central stroke 




Begin the “s' with a 
wide, gently sloping 
centra' diagonal stroke 




With a tight, curving 
stroke, tuck under a 
short tail 




Return to the top of the 
*- height and complete 
the letter with another 
tight, curving stroke. 







Post roman 

Foundational capitals 

These capitals have been designed to accompany the Foundational minuscule 
and, although distinctly Roman in structure, their proportion and scale is 
dictated by the minuscule. They can, however, be satisfactorily used alone 
without the minuscule. Their structure is basic and formal. 




Points of interest 

The capitals mostly use the 
slab serif. The letters are 
equal to, or just below, the 
ascender height of the 
minuscule. 



r 

r 



Keep the pen at 30°. 
If the angle is too 
steep, the serifs will 
be too heavy and 
the stem too light. 

If the down stroke of 
“Z" is too light, 
either alter the pen 
angle or add a 
horizontal center 
stroke. 



O' 



Make the bowl of 
' FT generous, half 
the stem height, and 
avoid excessive 
length to the tail. 

This alternative tail 
to the helps to 
reduce the internal 
space. 




Foundational capitals 



Basic structure 

It is best to learn this script in conjunction with the minuscule, the serifs are 
slabs, with a hook on the right of "A,” "K," "M,” and “R," Practice the structure 
of these letters by tying together two pencils. Once you are familiar with the 
proportions, angles, and forms, it will be easy to use a square-edged pen. 

Structure Strokes Group 




The T farms the basis 
of all the slrasght- 
stemmed letters. 




BDHJ 
KN PR 



Hold the pen at 30 : and 
make a short horizontal 
slab serif, 



Draw the stem, 
finishing on a narrow, 
left diagonal 



As you reach the 
baseline, move right 
and draw the foot serif 
(Notice the small nick 
at the base of the stem.) 




The wide "$" has gently 
arcing head and tail 
strokes 




Keep the "S relatively 
wide by beginning <vith 
a wide center stroke, 



/ cv a J CoOd 

Make sure the tail is Finish with a short top 

well tucked in. stroke. 




Perhaps the most 
distinguishing feature of 
the T is that it is the 
least obtrusive character 
in any of the hands. 




The top stroke ot the 
T is straight, rather 
like an emended seraf. 



Begin the stem stroke Add a sent at the foot 

at the top of the of the letter, 

horizontal to conceal 
the join created by the 
pen angle. 




The curve of the T 
(and %* H M/' ,j W/ 
and T ) is a counter- 
balance to the straight- 
stemmed letters. 




Begin this diagonal 
stroke with a hooked 
serif. 




In 3 continuous 
movement arc down to 
the baseline. 




With the pen at the 
same angle draw the 
right srde stroke in a 
more pronounced arc. 



A MW 
Y 





Post Roman 



Beneventan minuscule 

One of the longest-lasting post Roman scripts, Beneventan was developed in the 
middle of the eighth century and lasted until c.1300. Its use was most prevalent 
in southern Italy and centered on the Benedictine monastery of Monte Cassino. 
These letters have been regularized for modern use. 





Points of interest 

The apparent bold serifs of 
the minims are created by 
a twist in the stem at mid- 
point, This reduces its width, 
thus making the serifs 
appear bolder. 



The half Y’ may 
be used, but 
avoid confusion 
with “f." 



The tali "e” is more 
historically correct and was 
often ligatured, the ligature 
stroke leading to or from the 
cross-stroke. 



Keep your 
round letters full 
and have a 
consistent 
width. 




Beneventan minuscule, 



Basic structure 

The letters have a formal aspect, characterized by their regular width and a 
consistent volume of their counters. Ascenders and descenders are restrained in 
their use and the word spacing clear and uncluttered. 



Structure Strokes 



Group 




The singe-story V 
which looks like an "o'" 
and V rained together, 
.fas a feature found in 
post Roman scripts. 




With the pen at 10' 
make a small uppei 
arc, then return and 
complete the lower arc 
to make a rounded t m 



Close the bow with an 
arc on the right 



Return to the head anti 
complete with a small 
arc at the top to make 
the "a" in the form of 
an , 4 oc" shape. 



c e$oq 
z 




The straight upright 
stem is a characteristic 
of this hand the effect 
heightened by the 
abrupt turn at the toot. 




Make a small 



downward stroke at 
40' Without altering 
the angle return arm 
complete the stem. 




Lift the pen and make 
a small curved foot. 




Then enclose the 
counter with a fully 
rounded bow. 



bf h ) k 
IP 




The thin waist created 
by curving the stroke at 
mid -point makes a bold 
head and foot, which 
gives the hand a 
distinctive texture 




Begin the ,J i" with 3 
tight downward curve. 




This curve can be 
repeated in reverse 
giving a continuous 
curve or be terminated 
with a small foot 




The dot was not used 
until the thirteenth 
century; however, you 
can include it for 
modern use 



mnri u 
iv x y 




This onginalform of Y' 
may look out of place in 
modern work, but will 
give authenticity in 
traditional work. 



The V on the hands 
opposite is a modern 
version Historically, the 
"Y began with a large 
downward sweep 



It is followed by a 
skated upward stroke 
above the *- height 



It is completed by a 
short horizontal arc 
also above the height 
using the point of the 
pen. 




mxy 












Post Roman 
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Beneventan capitals, modern 

These modern capitals have been designed to accompany the medieval 
Beneventan minuscule and use the same ductus. They have not been designed 
for single use. One characteristic of the minuscule is the apparent bold headline 
andl baseline strokes, created by reducing the waist. 




Points of interest 

The letters retain the rounded, 
a (most wedge-shaped serif of 
the minuscule. The upper 
arcing strokes of “C," "E," T,” 
and J, G" tend to have a 
forward thrust. 



Notice the 
slight change 
of direction 
between bowl 
and upper 
stroke. 




The rounded 
serif has been 
used, the 
upper bowl 
springing from 
below the serif. 



The top arm is 
thrown forward. 



Alternative 
"M/ r based on 
the minuscule 
“m, n Note how 
the feet on this 
letter all face 
in the same 
direction. 







Beneventan capitals, modern 

Basic structure 

The letters are designed to be unobtrusive. They combine easily with the 
dominant minuscule and enable the Beneventan letter to be used successfully in 
modern calligraphy. Wherever possible minuscule characteristics have been 
incorporated. 



Structure Strokes 



Complete the stem by Make an arch that does 
finishing with a rounded not quite reach cap 
foot, height, and a curving 

stem Turn the pen to 
30" for the foot. 




The slight change of 
angle from 40 " to 30 
also occurs on the “A." 

m h : 4 , r," 

"IT i: and "VT 




Holding the pen at 40 ", 
make a short diagonal 
stroke to the left and 
then move back into 
the stem. 




6mm 

DllKL 

snxniv 

IV X IJ 




will generally determine 
the width of the 
capitals. 




Begin the 0" with a Lift the pen and return Complete the letter with 

compressed left arc. to the beginning of the a compressed arc on 

first stroke the right. 




will be determined by 
the width of u 0; f 




As an alternative, the 
P can be drawn with 
a hooked serif Also, 
the stem may be 
slightly bowed. 




Return to the top of the 
stem and make an arc 
with the same 
proportion as the "0 ' 



Complete the bowl by 
beginning to the left ol 
the stem, and making a 
generous concave arc. 





This is an alternative 
"S' with the bottom 
stroke concave instead 
of semi -circular, as it is 
opposite. 




Make a small arc from 
the headline, stopping 
at the midway point. 



From the top of the 
stroke make another 
half arc Draw a hatrlme 
diagonal to the left 



Make a downward arc 
between the two arcs. 
Finish -with a stroke r rom 
the base of the hairline. 



erf 






Post roman 



luxeuil minuscule 

This is possibly the earliest European minuscule alphabet, dating from the 
middle of the seventh century and developed in the monastery at Luxeuil in 
France. It has its origins in the Merovingian Court hand: Although retaining its 
cursive qualities, it has been simplified. 




Points of interest 

The fully rounded bowls 
contrast with the narrow 
letters such as "n' f and “m," 
Ascenders and descenders 
are long, and letters were 
frequently conjoined. 



The "a" has an open 
bowl, and in this 
instance the “b" is 
ligatured to M c." The 
V is made with 
a loop coming 
from a stem. 




The Jl u M (or V) has 
serifs, separating it 
from the "aT The 
suggested 'a” 
shown here may be 
more suitable for 
modern use. 




An alternative form 
of “eT The is 
a tall letter rising 
above the x* height 
and represents 
a distinguishing 
feature. 

\ 

e 




Luxeuil minuscule 



Basic structure 

Viewed as text, the impression is of small wavy compressed minims contrasting 
with the generous bowis of the rounded letters. Tall ascenders heighten the 
dramatic effect, The use of ligatures is frequent, particularly with the tall “e," 
and where convenient one letter may tuck in under another. 



Structure Strokes 



Group 




The cross ever strokes 
are common to al! 
ascenders The stems 
terminate in generously 
rounded strokes. 



•4. 45° 

y ^ ^ 




l 45 ’ 






/*d 



Hold the pen on the The ascenders are an 

page at an angle of 45 enclosed loop: Move 

upward, then back 
Slightly to the left and 
down into the stem 




Keep the stem as 
though it is falling 
backward 




The "p" is one of the 
wider letters When 
using a quantity of text, 
this narrow wide aspect 
may be exploited to add 
a distinctive character 
to the text 




Begin by moving the 
pen slightly downward 
to the left. 



Return and draw the 
stem, slightly turning 
the foot to the right 



Move out from the stem 
and draw the right leg 
finishing with an 
upward flick, 




Begin with a short 
downward stroke to 
the left 



then sweep back into 
the stem 



As you move down the 
stem, twist the pen so 
it is nearly vertical and 
finish on a point. 




script are of varying 
widths; The V is a 
narrow letter 



Move upward and 
outward to the right 
with the pen still 
nearly vertical. 



Commence the howl 
with an edge and 
make it wide and 
J, s "-shaped 



Complete the lower part 
of the bowl; this may 
stay short of the stem. 



a t k m 

r u r iv 










Post Roman 



luxeuil capitals, modern 

Capitals were used during this period as decorative chapter or verse openings 
and based on the Roman capital. They were not used within the text to denote 
proper nouns or beginnings of sentences. These capitals have been created for 
modem use with the minuscule and have been designed using a similar ductus, 
pen width, and letter characteristics. 





Points of interest 

The letters have been drawn 
with a consistent internal 
space, avoiding the variations 
between wide and narrow 
fetters that occur on the 
minuscule. 



r lhe boJd serif is made 
withi two strokes; the 
stem retains its 
characteristic twist. 



0 Consider this u O," an 
upside down version of 
the one shown above. 



The broken arc of J 'C" 
and “E" of the 
minuscule have been 
retained and adapted 
for the u Gr 



<4 Consider bowing the 

stem of “P and 
f bringing it to a point 

below the line. 

W . I 





Luxeuil capitals, modern, 



Basic structure 

The impression of the text with its small compressed minims contrasting full 
generous bowls should not be impaired by any emphasis on the capitals, which 
should naturally blend into the text. If you use the capitals on their own, do so 
with care — although the ductus you use could form a useful basis for experiment. 



Structure Strokes 



Group 




A characteristic of this 
hand is the pointed bow 
and the pointed, arched 
linking strokes 



iD 6 




Hold the pen at an 
angle of about 40 L 




Now make a 
compressed bow 
ending on a point. 




From the head, make 
the right side of the 
bowl "s" -shaped with a 
pointed top and bottom. 





The curving of the 
stem is reflected in the 
broken head at the top 
of the letters, 




Move two pen widths 
diagonally down to the 
left, Curve back into the 
stem. End with a foot. 




Return to the head and 
sweep outward in a 
wide bow. 



t % 

' n 

Connect the top bow to 
the stem with a very 
thin stroke Finally, 
draw the center stroke. 





The "N" contains both 
a wedge serif arid the 
hairline between the 
arch and the right stem. 




Begin by making a 
wedge serif 




Return to the head 
before making the stem 
with a slight curve and 
a rounded foot. 




Move upward from the 
stem into the right leg. 
Start with a hairline and 
end with a turned foot. 



BIH'Ht 

k l m T 

ll V IV M 




The tail of this *'R" is 
shown as an alternative 
to the inward turning 
tail of the R opposite 




The “R also starts with 
a wedge serif. On 
reaching the baseline 
turn to the left. 




Add a curved serif at 
the foot, return to the 
head, and add the bowl 
keeping a pointed bow 



Complete by adding 
the tail— this is a 
continuation of the bow. 







Insular 
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Insular majuscule 

More correctly termed Insular half-Uncial, this is one of the most beautiful text 
hands ever produced. Originating in Ireland, southern Scotland, and northern 
England, it dates from the seventh century. Two supreme examples are the 
Book of Kells in Dublin and the Lindisfarne Gospels in London. 




Points of interest 

The eye is carried along by 
the bold serif on the headline. 
This effect is aided by 
minimal ascenders and 
descenders and by generous 
line spacing. 



The M oc" form of “a" 
is characteristic, but 
the uncial form is 
an acceptable 
alternative. 

k 



Alternative forms of The letters are 

both "d" and even width and 

were frequently weight, 

mixed within the \ 

script. \ 





Insular majuscule 
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Basic structure 

These letters are written with a "straight" nib: A nib cut at an angle so that in 
writing the terminals are at right angles to the stem. This also produces a 
contrast between the thick and thin strokes, horizontal strokes being of 
minimum thickness. 

Structure Strokes Group 




The V Is Hie basis for 
ail ol the rounded 
characters Keep your 
pen as fiat as possible 
for these letters 





5 * 







Hold the pen on the 
page at 5 




Holding the pen at this 
angle, make the first 
half circle 




Make the right side of 
the bowl Notice the 
expanded character of 
the letter 



ubce 

qsu 




The straight stem rued 
letters should never be 
executed with a single 
stroke They are always 
wider at the baseline. 




The wedge is pointed. II 
is made by moving the 
pen downward and two 
pen widths to the left 




Wove down the stem, 
moving slightly to the 
left and turning the 
pen horizontal, 




Move slightly afong the 
baseline, beyond the 
stem before arcing hack 
into the main body 



Chile 

Lmn 

Pku 

V It) 




The darts on Ihr Setters 
in this group will 
require a tot of practice, 
but the end result will 
make it all worthwhile. 
This script is ultimately 
the most elegant 
and studying the 
reproductions from the 
Units fame Gospels will 
be very helpful. 




The dart will require 
practice: twist the nib, 
starting at 10 " above 
the headline. 



s > 





0 “ 

m 

T 


The dart should go to a 
point, then move into 
the horizontal 




~~ 50 

tei 



0 * 




Move along the 
headline, keeping your 
hand steady 




•op 



Make a positive wedge; 
the top can be 
horizontal 



Sweep back with a 
generous left arc to the 
baseline. 



Lift the pen, move to 
the right, and complete 
the character with half 



an arc. 






Insular 



Artificial uncial 



This elegant script dates from the early eighth century and, as the name 
suggests, derives from the Uncial script. Its origins can be traced to Canterbury in 
southern England, although as its influence moved north it came under the spell 
of the Insofar majuscule, which it clearly tried to both emulate and outshine. 




Points of interest 

The straight stems with 
hairline serifs and the raised 
M L" have similarities to the 
Roman square capital. 



Extending the 
hairline serif 
was a device 
used to fill an 
empty space. 
Notice the 
horizontal 
terminations of 
the stems. 



This is an 
alternative 




These 

exaggerated 
serifs at the 
head and foot of 
t" can also be 
used on the M H." 




This alternative 
form of "'G 41 
follows the 
Roman form as 
opposed to the 
Uncial 



Q 





Artificial uncial 



Basic structure 

This script has been written with a "straight" pen, one with an obliquely cut nib. 
This produces the square terminals to the bold upright stems and gives extremes 
of thick/thin strokes and hairline horizontal serifs. The full serifs on horizontal 
terminals are drawn with the corner of the nib. 



structure Strokes 



hv 




The A is a wide letter 
with a pointed bowl 
that descends below 
the baseline. 



0 “ 




Start with a short 
sideward horizontal, 
holding the pen 
horizontally 




Strike downward with 
the full pen's edge. Add 
the foot serif 




The howl of the ’‘A 
may bo drawn with the 
comer of the mb as a 
"skated stroke. 



KN 




The small serifs on the 
rounded letters will 
require practice with 
the corner of the nib 




Holding the pen 
horizontally, draw a 
semi-circle to the left. 




Return to the headline 
and with the corner of 
the nib, move along the 
headline and draw a 
small sent 




again to create a serif 
at the baseline 



BCD6 

<;opq 

s 




The '"H ' and 'V rise 
above the headline and 

a/ p %*■ k, r f»* o; 

and "X" fall Mow the 

baseline. 



o° 




Hold the “straight" peri 
close to the horizontal 
and make a short 
stroke above the 
headline. 




Mow draw a vertical 



stroke to the baseline. 
Add another hairline at 
the toot This is the 
basic stem stroke 







Arch just below the 
headline and draw a 
full semi- -circular arc. 



COLIV 




The diagonal of the "N" 
is close to that of the 
Uncial "A." 



4 



K 



To make the first and 
last strokes, draw a 
vertical hairline with the 
corner of the nib. 




Return the pen to the 
horizontal and draw a 
diagonal center stroke. 



I N.*J 

I ■. . 

Add the right leg. Make 
the serifs by drawing 
with the corner of the 
nib and filling in. 



NCpc 

STZ 









Insular 



Insular pointed minuscule 

Originating in Ireland in the sixth century, this script was quickly adopted in 
mainland Britain and by the ninth century was the most favored Anglo-Saxon 
hand. It took differing forms, the two most common being the square and the 



pointed minuscule. The distinctive pointed aspect is created by twisting the pen 
to the near vertical on the long descenders. 




Points ot interest 

As with all cursive scripts, the 
letters were designed to be 
written with economy and 
speed. A certain amount of 
letter-linking will occur. 



1 1 vt^The wedge serif should be 
ly careful Ey drawn and 

1 / followed by a quick, 

twisting downward 
[ movement into the stem, 

^ tapering to almost a point. 




The large V was 
commonly used 
and could be 
ligatured to a 
number of letters. 




For the ' w m/' and “rf 
the twist is only slight, 
moving from about 40 r to 
about 45'. 




Do not allow too 
much space 
between letters, 
keeping the script 
aspect, 



Insular pointed minuscule, 



Basic structure 

The pen is held at the dominant angle of about 40°, with a slight twisting of the 
pen toward the upright on small letters and a steep twist to the almost vertical 
on descenders. The letters can also be relatively open and slightly expanded in 
their aspect. 

Structure Strokes Group 




Demonstrated hem this 
modem version of Y' 
has the effusive tail of 
all the letters m this 
hand. 



cv 

70 ° 



Begin with a generous 
stroke along the top of 
the x-height. then 
return and make a 
compressed bowl. 




Starting with the 
termination of the first 
upper stroke draw the 
downward link. 




Draw a hairline from 
below the upper bowl 
and complete the 
lower link using the 
corner of the nib. 




1l 

The twisting of the 
stem from the dominant 
40 to nearer 70 :: is 
a characteristic that 
gives the script its 
pointed aspect 




Begin the wedge with a 
distinct edge. Curve 
back into the stem. 



Return and make the 
stem, twisting the mb 
as you go. finishing at 
about 70 



Arch outward in a 
compressed but smooth 
bow ending on the edge 
of the pen. 



1 1 )c [ m 
n p ]’ u t) 

F 




The width of the o is 
a determining factor 
regarding the width of 
other letters. 



as 

v 

— tHM 

C5 

Start your stroke just 
below the upper line 




Then make a good 
circular sweep 




Make the other half to 
mirror the first. 



4 b C D i 

p $ c v w 




The curving of hie stem 
to make a bow was 
typical of nearly all 
scripts before the 
thirteenth century 




Make a good circular 
sweep downward. 




The cross stmke is 
applied in a single 
movement. 












Insular 



Saxon square minuscule 

This tenth -century script was used less widely than the contemporary pointed 
minuscule. Most commonly occurring in southern England, the script rigidly 
adhered to head- and baselines with generous line spacing, and has the 
appearance of a formal writing hand. The "e” and “n” are distinctive characters. 




Points of interest 

The narrowness of the 
characters helps to reinforce 
their upright aspect, although 
both "d" and "g” retain a 
roundness. 



This is a modern "r/' which 
can be used where the 
historically correct 'T would 
render the text illegible. 



These are modern forms of 
X* Y" ^nd Y" and have 
been drawn to strengthen the 
compressed and upright 
character of this script. 




Saxon square minuscule. 



Basic structure 

The letters are a compressed minuscule. Their upright character is expressed 
chiefly in the stems of the characters and is aided by the discrete serifs at both 
the head and feet. With the exception of “r,” the letters follow the Insular 
characteristics of the period. 

Structure strokes Group 




The width of the "a 
h\W determine the width 
of the other fetters. 




From the top at the Return and sweep to Draw the stem anti a 

x-height. make a short the baseline and up into discrete foot, 

stroke to the light. the stem 







The L e" is very 
distinctive in this hand, 
as it has a hooked serif 
as a starting stroke, 




Hold the pen at 40 r ' Make a stem, but bring From the top of the 

out the foot to the right. stem, make a short 

loop and move outward 

at the midway point. 




The straight cross- 
stroke at the head, 
instead of a rounded 
trawl, is indicative of 
the Insofar scripts. 




Start above the * -height 
with an upward flick 
Move along horizontally 
and complete with a 
downward flick 




From this crossbar 
make an shaped 
loop descender 




Loop the tail back Id 
join this stroke. 





The T /ill also give 
you the widths for "m 
“V u. and the 
traditional T, h 




Make a triangular serif 
at the head by moving 
straight downward and 
wing into the stem. 



I / 

Make the stem as a 
separate stroke and 
turn the foot sharply 




Make a shallow arch 
and the right stroke 
with a turned toot, as 
on the stem 



jsl 

trnirui 




Gothic (black letter) 



Proto-gothic minuscule 

Depending on its dominant characteristics, this script is also known as late 
Caroline or early Gothic. It was the prestige book hand throughout the twelfth 
century. The club-like serifs on the ascenders are one of its distinguishing 
features. The wedge serif on the small letters is pronounced. 





Points of interest 

The ascenders and descenders 
are relatively small, less than 
double the x-height. Capitals 
are generally twice the x- 
heigbt. Caroline capitals or 
simplified Quadrata capitals 
can be used. 



a Letters can be as bold 
as three pen widths. 



t - The emergence of the 
modern "t." The stem 
breaks the headline. 



n This letter is too wide. 
Keep letters 
compressed, angular, 
and upright. 



| ’''Alternative form 

l “ 




The dot on V 
and T are 
used on modern 
scripts. The dot 
on A, y ff was used 
to distinguish it 
from the Saxon 
"thorn" sign. 



Basic structure 



Proto-gothic 



minuscu 



e 



For most of the letter the pen should be held at a consistent angle of 40°. 
Letters are mostly separated, but just touching from the crossbar of “e” and the 
feet of the straight stems. The wedge serif is more rounded than other scripts. 



Structure Strokes 



Group 




The wedge serif tends 
to have a "clubbed" 
appearance. Keep these 
seiFfs more rounded 
than sharp. 




Begin the serif with a 
downward flick. 



Al 

From the end of the 
flick, sweep backward 
and downward into 
the stem 




Loop at the bottom of 
the stem to make a 
fool 




The top bowl of the "g" 
occupies the full x~ 
height and is larger 
than on earlier scripts 




Commence below the 
upper line; do not 
sweep out too far 



From the head, 
complete the fight 
leg with a large V- 
shaped stroke. 



Make a diagonal 
hairline below the bowl. 
End the top horizontal 
and ear in one stroke 



ac t q 
5 r v 

WX z 



n 

The compression of this 
script is noticeable in 
the 

letters and, in this 
way, anticipates later 
Gothic forms 



V 



Begin the serif with a 
downward flick. 



1 J 


L- 




L 



Return to the start of 
the flick and move 
vertically clown the 
stem; flick at ihe foot. 




Complete the right leg 
of the n before 
returning to the serif 
and completing the 
triangular wedge. 



hi j m 
ru 



.(T 



The foot does not turn 
as on the other 
characters, bul 
Terminates with an 
upward flick 




Make a vertical stem Begin to the right of the 
and flick the foot. stem, sweep left to the 

top and move right to 
make the cross -stroke. 



Return to the head and 
make the final stroke. 









Gothic (Black Letter) 



Gothic textura quadrata 

One of the classic scripts of the later Middle Ages, Gothic Textura Quadrata was 
invented in about 1200 and continued in use for non-secular work for 300 
years. The name denotes the ‘‘square’ 7 letter shape, and that the written page 
should have the appearance of being of a woven “texture.'' 




Points of interest 

There is very little differentiation 
between letters, with many 
occupying the same width* The 
dot on T had to be invented to 
increase legibility. 



The stem width, 
interletter space 
and interword space 
should be as close 
to each other as 
possible. 



The split stem 
begins to the left of 
the stem; the right 
spur is added. 




The half V is 
commonly used, and 
bowed letters are 



conjoined* 




Gothic textura quadrata 



Basic structure 

The letters are compressed; line spacing is accurate, about equal 
word spacing is equal to the width of “i." The letters shown here 
they can become more cursive depending on the speed at which 
written. There are few angle changes. 

Structure Strokes 



i 

The strokes that make 
yp the T are basic for 
many of Hie letters and 
are easy to execute 







Hold the pen at 40*. 
Move diagonally to the 
right and make a 
diamond 




From the center of the 
diamond draw the 
stem, stopping short of 
the baseline. 




Add a diamond at the 
foot, centered over 
the stem Add a dot to 
the V 




The upper bowl of the 
g will give you both 
letter widths, and die 
basis for all enclosed 
letters. 



r he split stem also 
occurs on the 'V Jj k," 
and T and may take a 
little practice to get 
right 



Move down vertically to 
make the bow With the 
pen at the same angle, 
move across diagonally. 




Begin the split to the 
right of the stem, 
moving downward 




Make a mirror image to 
complete Lhe "o. " Note 
that the strokes may be 
slightly concave. 




Draw the spur with the 
corner of the nib. 




This "f is shortened on 
the right, the overlap no 
more than 3 pen width. 
The tail is joined to the 
bowl. 




Draw the lower stroke 
ot the bowl. Complete 
the bowl in one stroke, 
noting the slightly 
concave bow. 




Never take the 
horizontal cross-bar 
above the :■ -height ; the 
T is a small tetter 




Start a diagonal just 
above the x-height 
Move down to the 
st- height and along 
horizontally 



Draw a stem, Stopping 
short of the baseline 



Pull out 3 diamond foot 
to the right. Add a 
skating stroke to the 
cross-bar using the 
corner of the nib 



to the x-height; 
are very formal; 
they are 

Group 

jmnr 
u u lb it 



aupq 



fthklp 

s 



Ui 





Gothic (black Letter) 



Gothic quadrata prescisus 

The full name for this script is "Gothic Quadrata Prescisus vel sine Pedibus"- "a 
Gothic textura letter with its feet cut off.” It is an exact contemporary of the 
Quadrata, which it resembles in most respects, except for the absence of the 
foot diamond. Here the stem ends in a square cut-off section. 




Points of interest 

Interest lies in the ends of the 
letter stems for “a,” *1," “h," 

hi, n nil ■* ft n ft it — fr ** Ir 

k, i f m, n t p* q t 
“r p ' f “t," and tl u": They are at 
right angles to the stem, 



Letter spacing is 
equal to about the 
width of a single 
stem. 




Ascenders and 
descenders may be 
lengthened, 
depending on 
interline spacing. 



This is an 
acceptable 
alternative form of 
the letter u y. M 





Gothic quadrata prescisus 



Basic structure 

This script is similar to the Textura Quadrata, the significant difference being in 
the square formation of the feet. The square termination could be effected in one 
of three ways: The stroke begins at 40° and then is twisted progressively to the 
vertical, or twisted at the base of the stem, or outlined and filled in. 

structure Strokes Group 




The L, o' will determine 
the width and the basis 
of other letters. 




Starting below the x- 
heigftt, draw a stem 
that stops lust above 
Ihe baseline. 




From the bottom of the 
stem draw a diagonal 
line that stops at the 
baseline 




Repeat these strokes on 
the right to enclose the 
bowl. This letter is the 
basis for all enclosed 
letters 




The squared feet of 
letters differentiate the 
Prescisus from its 
contemporary I he 
Quad rata 




Start the split stem to 
Ihe nght with the edge 
of the pen. 




A! the based the stem, 
twist the pen from 40" 
to the horizontal to 
create a "square" toot. 




Arch a diagonal stroke 
from the stem., lift it 
and make the right 
stem. Turn the pen 
horizontal for the foot. 



bfhlm 

nrtu 




The bowl can he drawn 
straight or slightly 
concave. 




Mole the alternative 
drawing of Ihe right 
side as a continuous 
stroke 




Begin the bowl as for 
the “ o " The upper 
Stroke is slightly bowed 
and extends to create 
an ear. 



Extend the stroke 
downward on the right 
side of the bowl, arcing 
slightly to the nght. 



Draw a hairline from 
the base of the bowl to 
the left. Connect it to 
the previous stroke with 
a generous arc. 





ijutur 



Make a diagonal 
diamond. From the 
center of the diamond 
draw the stem 



Draw a slightly 
extended diamond to 
touch the baseline. 



Repeat on the right 
Using the comer of the 
nib. move to the right in 
an. arc to make the tail 





Gothic (Black Letter) 



Pointed nuadrata minuscule 



These letters date from the late medieval period and are influenced by wood- 
block printing. Although formalized, the characters can still be executed with a 
pen. The points are created by dragging the wet ink on the diamond with the 
corner of the nib. 




Points of interest 

The compact quality of the 
Quadrata with minimal 
interietter and interword 
spacing is retained, giving the 
page the texture of weaving. 




The space between 
strokes is about the 
same as the stroke 

Width- 



Conjoining of letters 
4^ •- is common practice, 

ft - 




The diamonds are 
more downward 
pointing than on the 
Quadrata. 



The haft V is 
" commonly used, 

( r! although both forms 

l l x are frequently found 

t T in the same work. 




Pointed quadrata minuscule. 



Basic structure 

When the script is written on a sloping base, the ink will flow to the bottom of 
the fetter. This becomes even more evident on parchment. A feature is made of 
this by dragging the wet tnk downward from the diamond with the corner of the 
nib to make the point. 

Structure Strokes Group 




The split ascender also 
occurs on the "hr 'V 
nrsd 1 " Ascenders 
should be no more than 
an ^height 



1 40 e 




1 , 









With the pen at 40°. Draw a diagonal at the 
make a straight stent. fool, dragging down the 

bottom corner. Make a 
small flick at the top 
left of the stem. 



Dglfkl 

m 

Drew a diagonal from 
the top of the x- height 
Lift the pen and enclose 
the howl. 




# 

The lop of the bowl may 
touch the stem, though 
it was common practice 
to separate them 




Make an extended 
diagonal. Return and 
skate a loop to the left, 
then draw a stem 




From the end of the 
skated stroke, draw the 
left side of the bowl. 




Complete the letter with 
two diamond feet, 
dragging the wet ink 
down to make points. 





On this alternative y 
the two strokes can be 
connected if legibility is 
likely to be impeded. 




Draw a diamond at the 
top of the x-heaghl. 




From fhe center of the 
diamond draw a stem, 
ending with a diagonal 
or pointed diamond. 




Repeat to the right, but 
end the stem with a 
skated tad. 



jlFtUU 

Utf 

v 



An V ending in an 
exuberant flourish. 
These adaptations may 
be used at your 
discretion, 



i 

I v 

From a diamond head 
draw a stem, finishing 
on The comer of the nib 
with a diamond foot. 







Draw a diagonal to the 
right. For an extra 
flourish skate back 
through The stem to 
below the baseline. 




Fot a flourished X ' 
add a crossbar. 






Gothic {Black Letter) 

Kll 

Gothic minuscule, modem 

These Gothic minuscule characters are based on the letters of the German 
calligrapher Rudolf Koch and date from the early twentieth century. The 
alphabet uses Gothic split ascenders, diamond feet, and bold strokes, which 
create a texture on the page. The pen is twisted to the direction of the stroke. 




Points or interest 

The dense blackness of the letters 
is enhanced by drawing many 
strokes to the full width of the pen 
with many directional changes. 



One fetter will frequently run 
into another. Any letter 
spacing is kept to a minimum. 




The letters have frequent pen 
lifts and may be likened to a 
series of stabbing movements 
counterpoised by the 
sweeping strokes of the bows, 
the letters do not adhere to a 
fixed baseline. 

9i 



Gothic minuscule, modern 

Basic structure 

The bold black letters are complemented by the Gothic feature of a freely drawn 
split ascender. Ascenders and descenders are truncated with the T retaining its 
dominant position, having a double-stroke stem and long tail. Provided the 
general rules are followed, the letters allow considerable personal interpretation. 

Structure Strokes Group 




The "a' is 3 single story 
letter that betrays its 
modem origins. It 
originates in the italic 
hand. 



j 40 s 

Sd 

With the pen at 40". 
make a diagonal 
hairline Draw a curving 
stem, increasing the 
angle to 50 * 




Add tower linking and 
head strokes at 50* 



40 ° 

Return to 40'' lor right 
side of bowl and foot. 





The split stem is 
exploited to the full and 
becomes a distinctive 
feature of this hand 




Begin well to the right 
of the stem and draw 
split and stem in one 
movement. 



Skate outward with the 
corner of the nib to 
draw the left split 



Draw foot as for V’ 
Gently curve the bow 
finishing at a point, just 
touching the foot 




The extensive use of 
curved strokes gives a 
freer aspect than would 
occur in traditional 
Gothic hands. 



Begin a diagonal at 40° 
to the right of the stem. 
Move down into the 
Stem. 



At the foot turn the pen 
to about 50* 



Return and make a 
diagonal to the nght at 
40 fl . Draw the right 
Stroke with a curve 
ending at 3-0°. 






DU 



i* 



$ 

The center stroke of V 
is broken. The top part 
is angular. 




Draw a hairline 
diagonal to Ihe left, 
followed by a straight 
half-length stem 



From ihe end of this 
stroke, draw a full arc 
to tee left at 4T 



The headline stroke 
remains rigid while tee 
baseline stroke has a 
Slight curve 








Gothic (black letter) 




Gothic capitals, modern 

These capitals are based on characters originally created in the early twentieth 
century by the great German calligrapher Rudolf Koch. They can be satisfactorily 
reduced to five pen widths and can be used freely without strict adherence to 
the baseline. The “A" is the key letter. 

4 



Points of interest 

As with all Gothic capitals, 
it is not a good idea to use 
these characters for complete 
words, let alone sentences. 
When used with minuscules, 
try to keep the letters 
closely stacked. 



When "skating" at 

m V t / the termination of 19^^ 
(XflF / 3 stroke, tilt the 
^ / J pen onto the 

corner of the nib 

and pull the wet / ^ 

ink into the 

desired flourish. 



For a flourish at 
the beginning of a 
stroke, make the 
flourish from the 
first flick; then 
return to finish the 
stroke. 




Gothic capitals, modern 



Basic structure 

The pen is held at a consistent angle, except for the skated flourishes. As with 
the individual letters, the strokes tend to be packed closely together. As far as 
possible any interior spaces are neutralized with a diamond. 



SUiicture Strokes 



Group 




The strokes 
encountered in the A 
m\\ occur m many oftet 
letters which makes 
this letter ideal tor 
practice. Probably the 
most difficult part is 
judging the amount: of 
ink deposited on each 
letter in order 
to make the "skating" 
strokes. 






Begin by making this 
first V shape. Quickly, 
while the ink is wet, tip 
the nib onto its corner 
and make the flourish 




IJ 


| 50“ 


Return to the bead of 
“S ' shape and move 
downward into the 
left leg, lifting the pen 
onto its tip at the base 


i$ 


F 







Now make the fool, 
then add the flourish, 
using the point of the 
nib. 


I 


V 



e 

&9 £ 

n .2 



Make the right leg. 
starting from the head 
and finishing with an 
upward flick 



Return to the top of the 
stroke and with the tip 
of the nib move upward 
to create a split stem 



Finally , add the cross 
bar: this may he in the 
shape of a diamond. 




howl ingeniously leads 
into a hairline stroke, 
which connects to the 
stem and in contrast 
sweeps out into a fully 
curved stroke to make 
the lower bowl 




Repeat Step I of the 
A" tetter, 




With the tip of the mb 
sweep away from the 
main stem and make 
the outer bowl 




Repeat Step 2 of the 
A letter following the 
fine downward. Then 
make the foot. 




Make a sharp diagonal 
back to the stem 



X 

Add the flourish, using 
the tip of the nib 




With a loop connect 
back to the foot. 



& -DJI $t 
StM> 











Gothic (Black Letter) 



Gothic capitals 1 

These late Gothic capitals are based on the designs of Albrecht Durer and can 
be used with the Quadrata or Prescisus minuscule. These letters, which 
originally appeared in the form of woodcut exemplars, begin to show the 
increasing divergence between the printed and the written letter. 




Points of interest 

The use of diamonds is the 
obvious characteristic, in this 
rendering, there are a 
maximum of two per letter; 
Durer sometimes used three* 



The pen angle is constant and 
the stems are straight. Only the 
horizontal strokes show 
movement. 




The diamonds appear to the left 
of the stem or within the 
counters of letters. 





Gothic capitals 1 



Basic structure 

The letters are generally more compressed than most Gothic capitals. 
Considerable use is made of diamonds, although vertical strikes are absent. 
There are usually two diamonds, linked to the headline stroke by a skated 
stroke. Single diamonds are used to reduce the volume of the counter. 

Sliucture strokes Group 




The "A" e$ an ideal 
letter to practice on. as 
it contains most of the 
problems you will 
encounter on other 
letters, 




Hold the pen at an 
angle of 40° 



4r 

~Y 




1 





Mate the headline 
stroke Return to the 
left and. with the comer 
of the nib. skate wet ink 
into a curve. 




Make the stem well to 
the right and add a 
diamond -shaped foot. 



ft t -111 41 
$ ft *11 H 
ID# 





Return to the skated 
stroke and add two 
diamonds 



Next to the diamonds 
add the left leg and 
skate ft into a tail, 
placing a diamond 
between the two stems. 



Experiment with skated 
strokes where 
opportunities permit at 
the foot of letters 




Ao alternative and mm 
compressed "S' with 
two diamonds, which 
are drawn at a 
consistent angle. 




Make a small half- 
sized arc to the left. 




Immediately above and 
below the termination, 
add diamonds, or add a 
single diamond 
centrally, 




Add generously curved 
head and tori strokes 
and a skated flourish to 
the tail. 



if £2 




This hand does not 
have dte vertical 
hairlines that would 
usually run through she 
diamonds. 




cgtpia 



This alternative T is 
more traditional Allow 
the top stroke a 
distinctive wave, 



An upward skate stroke 
may be added from the 
termination of the top 
horizontal stroke. 



Make the stem a fully 
rounded arc. Consider 
placing one or two 
diamonds within it 







Gothic (black letter} 



Gothic capitals 2 




These Gothic capitals were used in conjunction with Gothic Quadrata and Gothic 
Prescisus minuscules, their size usually determined by their relative importance 
within the text. The wide capitals contrast with narrow minuscules. They were 
often enhanced by the use of color or decoration. 



Points of interest 

The straight vertical strokes 
can be embellished with 
either bulges or hackles, 
giving added weight to the 
stem. The spaces within the 
letters are neutralized with 
hairline verticals and 
diagonal strokes. 



Hold the pen 
vertically to the 
paper and strike 
downward at the 
angle of the blade. 




Holding the pen 
vertically, strike 
diagonally at 30 c . 




With the pen at 30\ 
move out from the 
stem, then back. 
Repeat to create a 
succession of 
hackles. 





Gothic capitals 2 



Basic structure 

The principal strokes are wide. The hairline verticals and diagonals can be made 
with either the corner of the nib, or with the blade of the nib held at the same 
angle as the stroke. 1 he hackles or bulges are made with a single movement. 



Structure Strokes 



Group 




These capitals wilt 
require a little practice 
but are fun to do. Once 
you have mastered the 
"A. ' you will he able to 
resolve any problems 
you may encounter cm 
the other letters The 
basic structure of the 
letters is Quite easy, 
contrary to first 
appearances! 




Make the .first arc of the 
A ' finishing with your 
pen at an angle of 45 




Return to the head and 
Create the flourish by 
skating the wet ink 




With your pen at 30° . 
add the left foot in a 
bold downward 
movement. 





From the cornei of your 
nib return to the left of 
the loot and skate a 
flourish, 




Holding yow pen at 
30 , move to trie right 
and draw a vertical 
stem. 




Add a diagonal foot 
to the stem, then 
complete with vertical 
and diagonal hairlines 




This J ~N" can have 
hackles protruding from 
the stem There are no 
particular rules about 
their use, just avoid 
overcltf tiering. 




With your pen at a 30 
angle, make a short 
horizontal serif 



At Use same angle draw 
the stem, 



Return, and make a 
flourish with the corner 
of your mb. 





At this point, hackles 
may be added to the 
stem, or rounded off rn 
the form of bulges. 




Arch from the top of the 
stem in a wide sweep, 
and at the mid-point 
start to skate a ;ong 
elegant tail 




Complete wcth a vertical 
hairline and two 
diagonal hairlines with 
the pen at 30' . 
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Gothic (black letter) 

Gothic skeletal minuscule 



i his modern modified version of a Gothic minuscule is drawn with a split-dip 
pen. Although the same pen was used with the capitals, the technique differs: 
Here a hesitant stroke was used, which helps exploit the rough texture of the 
paper. Capitals or minuscule can be drawn using either technique. 




Points of interest 

These characters present 
exciting word pattern 
possibilities. They are 
generally not suited for major 
text use, but ideal for shorter 
passages- 



The strokes visibly 
cross over each 
other; the flourishes 
are made with the 
comer of the nib. 




Instead of a hesitant 
stroke, the letters 
work equally well 
when spontaneously 
drawn. 




This alternative u a ,r 
and "b" should not 
be used if the letters 
are italicized, 
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Gothic skeletal minuscule 

Basic structure 

The letters have a decorative quality and can be exploited for dramatic 
emphasis. They have been drawn with a medium-size split-dip pen. A variety of 
effects can be created using different techniques and paper. 



Structure Strokes 



0 

This is a single story 
"a/" as opposed to the 
usual Gothic torni of a 
two- story letter. 



f 

Ilia straight sides of 
these letters contrast 
with the curves of other 
pounded letters and 
produce a lively script. 




Starting below the 
x- height, make a bowed 
stroke, then skate 
upward using the 
corner of the nib 




Make a short diagonal 
stroke to the light, then 
lift and make a short 
vertical stem. 



Hrj 

Return and make a 
headline stroke to 
connect to the top of 
the stem End on the 
corner of the nib. 



v 

lift and add a foot, 
enclosing it with the 
corner of the nib 




The liveliness is 
enhanced by the use of 
flourishes, which 
should be exploited 
wherever possible 




Starting above the 
headline move 
diagonally to the left 
and down into a stem 
Lift and draw a toot 




lift and return to the 
top of the x- height and 
enclose the counter 
with a generous how. 




The play of cursive 
against straight will 
suggest different 
modified letterforms. 




Start with a small curve 
to the midway point 




The center stroke of "s' 
is broken- Draw the top 
half with the pen at 50' 
and add a diagonal to 
the baseline. 



Group 




and terminates with an 
upward enclosing 
stroke made with the 
corner of the nib, 




Lift and repeat the first 
stroke, but terminate by 
turning below the 
x-height to the left. End 
on the comer of the nib. 





Finally, return to 
the head of the 
commencing stroke and 
draw a flourish with the 
corner ofthe nib H 






Start the lower center 
stroke immediately 
above the upper center 
stroke. Add the fail 



Gothic (black letter) 
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fiothic skeletal capitals 

This is a modern modified version of a Gothic capital, drawn with a single split- 
dip pen. These capitals could be used singly as a versal or combined with the 
minuscule and used for headings or quotations. Legibility is a problem if the 
capitals are used together. 




Points of interest 

The letters are fun to draw 
and have considerable 
decorative quality. They can 
form the basis of a header, 
logo, or opener, possibly 
using color as an infill. 



Wherever possible, straight 
stems are avoided: Instead, 
stems are broken as with 
the tf B," “D, H and *M." 




Bows are also broken, 
giving the tetters as many 
facets as possible as here 
with the *0’' and “P " 





Gothic skeletal capitals 



Basic structure 

These letters have been drawn with a medium-size split-dip pen. They may look 
complex, but you will probably find them easier to draw than they first appear. 
The important factor is to hold the pen at a consistent angle. 



Structure Strokes 



Group 




Using a split -dip pen is 
no mere difficult than 
a bread-edged pen ; 
however, make sure 
that both halves have 
sufficient irir in them 
and do a short lest 
before you write 




Holding the pen at 40\ 
make a short arc 
beginning at the 
headline 





From the baseline 
make an extended foot. 





From the headline make 
a stem, stopping as you 
touch the left foot. 



i M M 




Add a toot to the stem, 
but keep a well-defined 
angle between the stem 
and foot, 



Return to the headline 
and make the 
introductory swash 
keeping your pen at the 
same angle 



Make a vertical strike 
with the corner of your 
mb between the \m 
strokes. 




The short sterns of 
many letters are 
compensated by the 
generous sweep of the 
foot. The hairline may 
be drawn with either 
the tip of the nib or hy 
drawing the stroke with 
the flat of the blade. 



^ 






* 


For "B N make a short 
lead-in before making a 
short stem. 


from the baseline 
form a generous 
sweeping arc 


jf- 






ifO 40° 



Start to form the lower Complete the lower 
bow from the center of how. 
the diagonal stroke. 




Return to the headline, 
make a twisted bow 



and draw a diagonal to 
connect the bow, stem, 
and toot 




Make a strike vertically 
through the center of 
the letter Add a swash 
to the left to complete 
the letter. 













Gothic (black letter) 



Gothic uersal capitals 

These are modern characters drawn from Gothic capitals, but drawn with a split 
pen. As versals they have been designed to be used singly as an opening letter. 
They may form the basis for further elaboration with color or additional drawing. 




Points of interest 

The pen used for these letters 
was made from bamboo, 
with the split nib cut to 
different widths. If you can't 
buy the pen you want, make 
your own. 




Have fun with the 
skating strokes 
drawn with the 
comer of the nib. 




If the pen is sharp 
enough, it can 
produce a very fine 
line. 

Diamonds add an 

additional 

embellishment, 




Basic structure 



Gothic versal capitals 



Straight lines are eliminated from these characters, only appearing as strikes 
through the tetter. Skating strokes are employed, and the volume of the counter 
reduced by using diamonds. The letters may be used as an introductory initial 
for either Gothic or Italic text, and may form the basis for further elaboration. 



Structure 




As this is a relatively 
complex hand, it will 
probably be most 
helpful initially to 
concentrate on one 
letter. Once you have 
managed a satisfactory 
result, and established 
a rhythmic hand 
movement, you will find 
the remaining letters 
easy and fun to draw. 




Hold the pen at 40' . 
Make a wavy headline 
stroke 




Return to the head of 
the first stroke and 
make a swash. Skating 
the wet ink, continue 
into a flourish. 



n 


[ 40 ' 

W i 


Immediately folbw with 
a sweeping stem. 




i’ 



Then carefully add a 
short bowed left leg. 




Keeping the pen at the 
same angle, add a foot 




Draw a large generous 
left foot, connecting to 
the right foot. Return to 
the start of the stroke, 
and skate a tail. 



Group 








You will probably find 
this minuscule form of 
T M adapted as a 
capital the most 
satisfactory. 



LSI 

Make a short looping 
stroke, then skate 
upward to the main 
stroke. 




Make the stem with a 
distinct wave. This 
wave will be repeated 
on many of the other 
letters 




Complete with a wide 
sweeping foot and 
atop serif. Finally. add 
skated flourishes and 
hairline strikes 



t 




This is an alternative to 
the M shown 
opposite, where the 
center V starts from 
the top serrl 




This alternative M 
avoids springing from 
the foot. Make the stem 
stroke a hairline stroke 




The second stroke now 
becomes the main 
stroke The third stroke 
reverts to a hairline 




Add the fourth stroke, 
the feet, and serifs, and 
a hairline strike through 
the center 





Gothic {black letter) 

Lombaidic capitals 



These capitals date from the early Gothic period. While they served as display 
capitals and as chapter and verse openers, they did not quite achieve the status 
of versa Is. They continued to be used until finally ousted as a text hand by the 
Humanist hands of the Renaissance. 




Points of interest 

The letters are a combination 
of Roman and Uncial forms. 
In contrast to the Textura 
letters they have almost no 
straight lines. 



The stem is The stem is 

made from two enclosed by 

opposing concave 

concave lines horizontal 

and usually strokes, 

separated. 



Rounded The letter is 

letters take an drawn in 
ogee form. outline prior to 
infilling. Shown 
here is an 
alternative “A." 







Lombardic capitals 



Basic structure 

The Lombardic capital is a built-up letter composed of at least two opposing 
concave strokes; these strokes may overlap to give a narrow waist, but it is 
more usual to draw them separately with the remaining internal space filled in. 
Bowed letters are usually pointed at their widest point, making an ogee. 



Structure Strokes 



Grow 





— 

The waisted stem and 
pointed ogee of the 
curved strokes give the 
Lombardic capital its 
distinctive structure. 
Note particularly the 
absence of skated 
strokes and the positive 
terminator* of the 
strokes, either rounded 
or flicked 




Begin by drawing the 
letter in pencil, or work 
from a traced -off letter 




Holding the pen at 40°, 
draw the two concave 
strokes of the stem, 



Then draw the inner 
strokes of the bowls, 
with the upper bowl 
slightly smaller than the 
lower one, 



li JL I 




The headline stroke can 
continue into the bowl 
and finishes at the 
baseline, noting the 
pointed ogee 



The baseline is drawn 
as a separate stroke, 
terminating m a 
rounded or flicked dot. 



Finally, fill in the 
letter using a small 
paintbrush, The 
infill may be a 
different color. 




The points at the center 
stroke of "S" use the 
”0" as a model 




Begin the $ by 
drawing the top part, to 
the point of the ogee, 
first. 




Complete the center 
stroke and strike a 
vertical hairline at top 
right and bottom left 




Connect to the 
hairlines, noting the 
' trumpet shape of the 
stroke, and infill with a 
pen or brush 



<3<r 




Notice the trumpet- 
shaped head stroke 
alseon C, m 

N 




Begin the horizontal 
with an upward flick, 
Draw the stem from [he 
rear of the horizontal 



Draw the tail, ending it 
,vith a rounded dot. 



Finish the cross with 
second “trumpet/' 



C<EO 

<*< 1 © 

? 



Complete the letter by 
infilling it. 








Gothic (black letter) 

lombardic versals 



These letters are similar to Lombardic capitals, the principal difference being in 
their outline structure. Historically, these letters were embellished further with 
illustration or illumination, depending on the importance of their position on the 
page. They were chiefly used with the Gothic minuscule. 




Points of interest 

These letters have been drawn 
with a narrow broad-edged 
pen to give some variation in 
stroke width. 



The letters have considerable 
potential for individual creativity. 
The interior or surrounding 
decoration can be of your awn 
choosing. 




One effective method is to place 
the tetter on a colored 
background — consider using a 
white reversed letter. 






Lombardia versals, 



Basic structure 

The stern of the letter consists of two concave lines; the bowls are usually 
broken into an ogee on its side. The letters themselves follow the Uncial 
characteristics and not the Roman form. They have almost no straight lines, 



Structure Strokes 



Group 




Arguably the most 
opulent letter in this 
hand, with the 
emphasis on the left 
leg and the tail 




Draw a long horizontal 
headline stroke, 



lo the right of this 
stroke, draw the two 
outline strokes of the 
stem. 



Add the sensuous 
strokes of hie left leg, 
finishing m a sweep 
below the baseline 
Add Che foot serif. 




(HL$> 




Tte’W has moieof 
the appearance of 
a crown than a 
calligraphic letter 




With all bowed strokes 
it is advisable to draw 
the inner strokes first 




Onto this build the body 
or the ogee strokes. 




Complete with the 
center cross -stroke 
and connect the feel in 
a single serif. 





Practice drawing, then, 
when satisfied, make 
a tracing placed 
between the head and 
baselines, before 
applying the tracing to 
your work. 




Begin by carefully 
01 tracing the 
letter Mow draw a long 
undulating stroke at the 
headline. 



Slightly to (he right oi 
tee center . draw the 
inner strokes of the 
bowl and tail. 



Add the outer strokes of 
the toi'i and tail This 
may be rounded or an 
ogee. An added stroke 
is used on the headline 




The letter may be left, 
bu! it is usual to infill 
with color. 




The infill may then 
include additional color 
and decoration. 




As an embellishment, 
the terminal strokes 
may have swashes or 
flourishes added 






Gothic (black letter) 



Secretary hand 

This was the hand used for vernacular work from the thirteenth to the 
seventeenth century and was in contrast to the Quadrata’s carefully drawn 
scripts used for religious writing. Essentially cursive, it was designed for writing 
at speed, although it could achieve considerable elegance in its own right. 




Points of interest 

The strong “elephant's ears" 
serve as a linking device and 
gives the text a forward 
marching in step appearance. 
The "w" is large, having the 
appearance of a capital letter, 




The T (and 
long 'si is 
a distinctive 
feature with 
a pointed 
tail and a 
full-bellied 
stem, made 
from two 
overlapping 
strokes. 




Ligatures and contractions 
were common. This letter 
is a double 



frequently 
tail of the “IT 
St which could 
urail downward from 
the baseline or sweep 
along the line just below 
the body of the letter. 




Secretary hand 

Basic structure 

The main body of the letter was kept relatively simple in form. All of the thrust 
and letter elaboration was carried on the ascenders and descenders, further 
emphasized by ascenders on both V and “w." The "h” arches from the foot and 
not from the stem. 



Structure Strokes 



tnm 




The stems of T and 
V are the only 
instances of a change 
of pen angle. The pen is 
twisted to about 70 c , 




Commence the T as a 
Single downward stroke, 
twisting the pen to a 
point 



Return and twist 
outward and to the right 
and bach to the top of 
the x-hesght. 



Add a cross-stroke and 
an "elephant's trunk 




The "If is unusual in 
that the right stem 
arches from the foot 
and not the stem. 




For the stem of 
ascenders start from 
the left and move 
downward. 



Iw 



For "h" make a foot 
and Skate with the 
comer of the nib 
upward, 




Curve downward into 
the right leg in a single 
stroke Lift and make 
the "elephant's trunk;' 



f f £ f m 
artu? 
& 




The V will provide a 
basis for many of the 
rounded letters. 




Hold the pen at 35° 




Make a relatively 
compressed curving 

arc. 




Complete the stroke 
with an V-shaped arc. 



a f C2> c 

$ P <1 5 




The "elephant's trunk" 
is a dominant 
characteristic. 




$ r 5 a 
S y 



Begin with a bold V- 
shaped sweep 



Throw a forward stroke, 
return to the base, and 
add the foot 



lift the pen and 
complete the final 
stroke. 







Gothic (black letter) 



Secretary band, modern 

The original Secretary hand was the calligraphic workhorse of the Middle Ages 
and usually written at speed and quite difficult to read for modern usage. This 
alphabet, while retaining the general character of the medieval script, will have 
greater legibility in a contemporary setting. 




Points of interest 

One of the principal 
characteristics that has been 
retained is the “elephant's 
trunk .' 1 Bring this forward with 
a positive thrust. 




The alternative 
two-story “a ." 1 



r An alternative hooked serif 
has been used here; this can 
also be used on the *m.” 




On the top and 
bottom lines 
consider using 
flourishes, and 
also extending 
connecting strokes 
as on the Fraktur. 



/The tail of this T 
takes on a more 
traditional form 
Consider trailing this 
tail through the text 
on the line beneath. 




Secretary hand, modern 
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Basic structure 

These letters have been drawn at about an 8° slope with the pen held at about 
40°. The “d” has been drawn upright with a slight ogee. A modern "w" is 
included, also with greater emphasis to leading and trailing strokes over the 
original Secretary hand. 



Structure 




The V in some 
measure is a defining 
letter as it sets the 
widths for the 
other letters. 



Strokes 





Hold your pen on the 
page at an angle of 40 



Make a smooth curving 
arc to the left 



The right side of the ' o" 
differs from the left, 
starting with a hint of a 
curve before enclosing 
the counter, 




This hand was created 
to be -written at speed. 
We can see this in the 
fast flowing angles and 
curves of the "m " 



40 ° 




Hold your pen on the 
page at an angle of 40- 



1 ^ 

These first two legs of 
die "m" have been 
drawn at slightly 
different angles. 




Return to the head and. 
with a strong outward, 
downward stroke make 
the "elephant's trunk." 



ij n p r tt 

v u> 




straight to the base and 
the bowl is enclosed at 
the bottom by a straight 
stroke echoing that of 
the head, 



With your pen at 40° 
sweep into the stem 
from the right Make 
the arch and right leg in 
one movement. 



Make a slightly 
compressed arc filling 
the x height. 



Return to the head of 
the stem and make a 
hold forward thrusting 
almost hon;ontal 
terminating stroke. 




This is a rouge tetter in 
that it departs from the 
angle of 40" becoming 
almost vertical at the 
end of the tail 




The stem of the p is 
made by twisting the 
pen from 40 to 70 to 
give a pointed tad 



Sweep back up the tail, 
make an arch, then 
down into the bowl 



Lift the pen and make 
the final stroke to 
complete the bowl 









Gothic (black letter) 



Secretary capitals 

Accompanying the Secretary minuscule, these capitals formed part of the 
vernacular writing hand used between the thirteenth and seventeenth century. 
The hand was principally used for legal documents and book work of a 
nonreligious nature. 




Points of interest 

Added weight is given to some 
characters by the use of a 
vertical strike. In some instances, 
this defines them as capitals. 



The characteristic 
a / linking stroke tends 
Iff to spring from the 
L^/ foot of a tetter, not 
the stem. 




The large distinctive 
V r of the 
minuscule can be 
used as an 
alternative capital. 




On this alternative 
T f ” a bold stroke 
Jeads info the base 
of the tetter* 




The long tail can be 
extended below the 
x-he/ghf when the 
appears toward 
the end of a word. 




Secretary capitals, 



Basic structure 

The letters owe more to the Gothic form than the Roman, and were designed to 
be written quickly. Although shown here as a series of separate strokes, where 
possible they would have been written in a continuous movement. 



Structure Strokes 



Group 




The arching into the 
right stroke from the 
foot , not the stem, is a 
characteristic feature of 
the Secretary hands. 



40 ° 

With the pen at W 
make a stroke like a 
2,' then add an arced 
foot to the right 



2\. 

I A 

Me upward and 
outward in a wide arc 
from the end of the 
toot. 





Make a large opposing 
arch, return and add 
a swash to the initial 
stroke, 



V> <JK <X 
*ip 'X % 
VWK 




The left arc is a 
generous semi-circle 
and is repeated on X " 
G; Or and Q." 




Start the X" with the 
same stroke you used 
to finish "A." and strike 
a vertical hairline with 
the edge of your pen. 




From the center of this 
strike, move upward 
and outward to form the 
top arm 




Lift and carefully add 
the center arm. 





The bowf of T" is 
large; its volume 
is reduced by the 
steep curve of the 
bottom stroke. 




With the pen at 40" 
start the stem of T 
with a bold sweep. Turn 
the pen to 70 ,; as you 
descend the stem. 



Push the pen back up 
the stem and curve out 
to the right. Draw the 
bowl in one movement. 



Complete the bowl with 
a hold arcing stroke 
through the stem and at 
right angles to it 




This W M follows the 
form of the minuscule 
V (which in fact 
resembles toe 
capitafWI 




An alternative form of 
W Make a wide but 
almost horizontal 
shaped stroke 




Make a wide skating 
sweep outward from the 
first stroke End on the 
corner of the nib. 




Move to the right and 
repeat the first stroke 
Add a wide sweep and 
the right stroke 





Gothic {black letter) 

Fraktur minuscule 



The early Fraktur letters first appeared in about 1400 as a development of the 
vernacular hand. Within a century they had acquired status as a book hand and 
became the model for many type designs. They are still popular now, especially 
in German-speaking countries. 




Points of interest 

The characters are 
reminiscent of the Quad rata. 
The appearance of broken 
stems is created by using 
cursive strokes and the clear 
separated pen lifts between 
each stroke. 






The "elephant's 
trunk" can be used 
alternative on 
me “b," "h," 'V 
and “I." 



The fine line lead-in 
stroke should 
extend beyond 
the end of the 
subsequent stroke. 



Fraktur is a 
compressed letter: the 
between strokes 
as little as a 
pen width. 



Fraktur minuscule. 



Basic structure 



Although many of the strokes are cursive compared with the Quadrata, the 
compressed proportions of the letter remain similar. Generally, the greater the 
number of pen lifts, the more elegant the letter. Wherever possible ensure that 
the very fine lead-in strokes overlap. Skating strokes are also used. 



Structure Strokes 



Group 




Start \h£ stroke above 
the x-heiglit. This 
will give you the 
characteristic spike 




Hold the per at 40" and 
make a very fine lead- 
in stroke starting above 
the x-hcrght 




Move down to make a 
compressed arc. 




Staling at the top of 
the x-height make a 
small arc for Ehe top of 
the bowl and complete 



I he stern 
differs with 
other letters 
because it 
tapers to a 
point and on 
return swells 




with a double stroke. 




Mick into the downward 
stroke; at the halfway 
point turn the pen 
almost to the vertical 



Finish on the tip of the 
nib, pushing upward 
and outward to create 
the belly. 



Draw the head and 
finish with the cross 
stroke 







The fractured elements 
of this hand are very 
apparent on the V 
with the two separate 
strokes of the bowl 
protnjding above the 
horizontal stroke 
enclosing the top of 
the bowl. 



1 


*v' 




Bring the pen 
downward in a curving, 
but not circular 
movement. 


! i 


kl 



Complete the tail, 
finishing it with an 
upward flick, with the 
tip of the nib. 




Make the upward link 
as a separate stroke, 
turning the pen to an 
angle of 70' 



40 ° 



Return to the head and 
draw the cross-stroke, 
ensuring that the ' ear" 
and hom$“ are clear 




Make the third stroke in 
a curving downward 
movement and skate 
the fail, using the tip of 
the nib. 



a b b b 

miipq 











increasing levels of decoration 



Gothic (black letter) 

Fraktur capitals 

For use with the Fraktur minuscule, these letters are much wider than their 
minuscule counterparts. With the exception of the stem of the “P," all the 
strokes are cursive. With the advent of printing the capitals were subject to 



Points of interest 

Although similar to Gothic 
capitals, Fraktur capitals tend 
to be more cursive, without 
the use of hairlines or spurs, 
and the use of fully rounded 
bowls almost eliminated. 




This wide horizontal 
arc sweeping to the 
right, as on the “B," 
is characteristic and 
helps give the 
letters added width. 



ri 



Notice the almost 
complete absence of 
straight stems, 
which a re replaced 
by this curved 
stroke. 




Try to avoid your 
capitals becoming too 
narrow- unless this is 
your deliberate 
intention. 




This width should be 
regarded as the more 
generally accepted 
proportion. 







Fraktur capitals, 



Basic structure 

As with the minuscule, the greater the number of pen lifts, the more elegant the 
letter. These pen lifts enhance the "broken” character of the letter, while at the 
same time maintaining a connecting rhythm. This rhythm also serves to link the 
component parts, and it is this balance that you should seek to maintain. 

Structure Strokes Group 




The height of the 
capital is about two- 
fifths above the > 
height. Al! of the 
strokes show the 
cursive Quality of the 
script and should never 
have the appearance of 
being labored. 



With the pen at 40 , 
make the first fead 




Make a small ‘T- 
shaped stroke. 



Return to the top of the 
'S -shaped stroke and 
follow with an arch into 
the left leg 






3 *0 1 3 
3*2X3 
2tF 2£ 2) 



Mow sweep into the 
foot. 



With the comer of the 
nib, skate a flourish 
from the left ot the foot 



And now make a 
downward arc for the 
right leg. Finish with the 
crossbar. 




The forward thrust of 
the headline stroke is 
less dominant on the 
capital than on the 
minuscule. 




This fs the only 
straight- stemmed 
letter 




Make a short T- 
shaped stem return 
and make a mini- 
“elephant’s trunk' 1 
stroke at the head 




Add a generous foot 
and skate the left side. 



<** 9> 

\ 



finally return to the 
mid-stem and bow the 
right leg. tucking it 
under the foot. 



C f & £ 



' I s , 

twist the pen from 40 
to 70 as you go down 
the stem. Return to the 
head and make the first 
arc of the bowl 




Make an "S' tor the 
nest stroke of the bowl 




Complete the howl by 
crossing the Stem with 
a bold foot 



4 o as 
s 











Gothic (black letter) 




Fraktur flourished capitals 

This modern, freely drawn Fraktur capital is based on medieval German hands. 
This capital may be used as a basis for a versal or to accompany the flourished 
minuscule. It can also be used successfully to accompany the Fraktur minuscule. 



Points of interest 

Almost without exception the 
strokes are curved, with the 
flourishes springing from 
stroke terminations or 
stroke junctures. 




Where strokes are 
truncated, as on the 
stem, the sharp 
sweep becomes 
particularly evident. 




Notice the sweep of 
the curve as it slides 
beneath the body of 
the letter on the "C.” 
"E/ 1 and "G." 




This extreme cursive 
character is also 
noticeable on 
strokes that are 
used to terminate at 
the head and feet 




On the stem of "P,‘ f 
turn the pen toward 
the vertical to 
produce a thin down 
stroke. 




t raktur flourished capitals 



Basic structure 

The letters have been drawn with a split-dip pen and written with an informal or 
cursive ductus. The use of a dtp pen allows the nib to hold ink, which enables 
the flourishes to be added to the main construction of the letter. This contrasts 
with the "skating” stroke of the nib with attached reservoir. 

structure Strokes Group 




These tetters may 
appear very complex 
and it is advisable to 
concentrate initially on 
a single letter. Once 
this has been mastered 
you will find that many 
others will follow Ihe 
same pattern The H 
is a good one to start 
with. 



u 

Place the pen on the 
page at a 35 angle 




Return and carefully 
add Ihe headstroke. 




Sweep rnto the stem. As 
you finish, ease the 
pressure and finish an 
Ihe corner of the nib. 




Return to the base and, 
with the corner of the 
nib. arc upward, then 
dawn 



UkJ 

Now add the foot with 
the pen still at 35' 




With your basic letter 
completed, draw the 
flourishes using the 
corner of the nib. 



SC.fef s 





The breaking of the 
upper bow., which also 
occurs on 'U" T” 
and "FT is a typical 
factor of the "broken 
letter, which gives 
Fraktur its name. 

This characteristic is 
especially noticeable in 
the minuscule 




On "B," "P; X and 
"0." start with the outer 
right loop. 



Return and make a 
wide arcing stroke to 
Ihe right, stopping 
before the baseline. 




For the "0/' V and 
U ' bring the foot out 
generously to the right, 
End with Ihe corner of 
the nib. 





for 8 " ftasft 
upward from the foot 
into the top bowl, 



Mate 3 genem s how 
to join onto the foot 
and complete the 
basic letter, 



F mlty, draw your 
flourishes using the 
corner of the nib. 
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Gothic (black-letter) 

Schwabacher minuscule, modern 

The Schwabacher script originated in Germany in the late fifteenth century. It is 
a more cursive and simplified, and less pretentious, form of the Quadrata while 
lacking the “broken stem” of the Fraktur. This modern version is based on a 
design by Rudolf Koch from the late 1920s. 




Points of interest 

The strokes have been 
constructed using short, 
jerky movements to give 
a textured effect. 




The stems begin 
with a simple 
diagonal stroke and 
are not split as 
shown on this 
alternative 4 'k." 




The hows on “b." 
"h," “o," “p," %" 
and V create 
a distinctive pattern. 




Note the change of 
angle of the two 
bottom strokes 
of “a" 




This is an alternative 
form of *V and an 
alternative form of 
“n/ with the foot 
removed. 




Schwabacher minuscule, modern 



Basic structure 

The minuscule letters are constructed from two basic shapes: A straight stem 
contrasting a curved bow. This rigid formula is relieved by slightly varying the 
angles of the feet and the shorter strokes. When written calligraphically; the 
patterning of the words is relatively random in comparison to the Quadrata. 

Structure strokes Group 




The stroke direction will 
randomly change from 
between as on 
the foot of the "a." 




The ascenders start 
with an angled shake 
and are straight, unlike 
the split of their Gothic 
predecessors. 




The contrast between 
rounded and straight 
strokes is no more 
evident than on the "o " 




This is a 'ouge letter in 
many scripts, not fitting 
m with any specific 
grouping. It can prove 
an interesting relief. 




Begin the 'V with a 
downward diagonal 
stroke from the left, 
Stopping before 
reaching the baseline 




For "b. hold your pen 
at 35"'. Starting above 
the x-height. draw a 
vertical stem, stopping 
before the baseline. 



Ibd 

Move to the left from 
the top of the x-height 
down toward the stem, 
stopping short of the 
baseline. 




Begin the M s" as on the 
”a but with a shorter 
vertical stroke 



“O ^ 

Add the base of the 
bowl, then return to the 
head and add the top 
of the bowl. 




Make a wide foot along 
the baseline for the 
bottom of the bowl. 




Draw a diagonal foot 
down to the baseline 
as on the a 




Make a diagonal stroke 
to join the base of the 
first stroke. Draw a bow 
from the diagonal. 




Enclose the bowl by 
joining the head to the 
foot witn a vertical 
stem. Add the 
diamond foot. 




Complete the bowl with 
a generous curve from 
the top of the x-height. 
The _r a ' and "b ‘ give 
the majority of strokes. 

Q| 

The right side of the 
bowl is fully curved, 
contrasting with the 
left side. 




Join the end of the first 
stroke to the bottom of 
the bow with a steep 
downward stroke 



cgijm 

nqu 

uy 



fbflo 

P 



OPDtD 



C3 




Gothic (black letter) 



Sciiwabacher capitals, modern 

These Schwa bacher capitals were designed by Rudolf Koch to accompany the 
minuscule. The letter retains its basic Gothic form, but has been reduced to its 
fundamental shape and all embellishments removed. The strokes have been 
constructed using short, jerky movements to give a textured effect. 




Points of interest 

Although the letter has been 
reduced to its essentials, it 
retains a liveliness and 
fluidity. This is achieved by 
the slight changes of pen 
angle often used by Koch. 




This curved stem 
occurs on the l 'BT 

m m p " “tc “ v : 



and “W-" 




This alternative s t" 
is based on the 
"elephant's trunk" of 
“H" and "K, M 




The curved stem 



can also be used on 
the “U,* 




The alternative “T 
is more legible in 
modem use, 




The curves on this 
alternative 
reflect that oi the 
minuscule, 





Schwabacher capitals, modern, 



Basic structure 

Generally, all of the straight strokes are rigid and show little deviation, 'hey are 
contrasted by the curved strokes, which show a backward lean and are wide in 
relation to straight-stemmed letters. The combination of these factors and their 
unpredictable application ensure that this Gothic script does not become static. 

Structure Strokes Grouu 




// < 5 - 

I he stems of these 
capitals incorporate an 
interesting array of 
different curves, from 
the obvious to the 
hardly perceptible. 




Make a downward 
stroke. Slightly move to 
the left at the bottom 
Now. make a horizontal 
Stroke. 



Slightly increase the Finally, draw the 
pen angle and add the cross-bar. 
foot 




The stem of "B begins 
m a wide arc and 
laminates in an almost 
straight stroke for the 
rower bowl 




for 'U H make a curved 
stem Add a downward 
stroke to reach the 
baseline 




Return to the headline 
and draw an angular 
“boxed" upper bowl. 




Make a curving stroke 
to create the lower 
bowl. The “A" and "B" 
give you most of the 
strokes needed 



sanj 




The first stroke of “N" 
is a repeat of the B 
and is in direct contrast 
to the straight stem 
of the otherwise 
related “H ” 





m r 3 

anj 



Draw a curving stem 
starling at the headline 
and stopping short of 
the baseline, 



Return, make a short 
upward stroke to the 
right and move along 
the headline in a 
■low award direction. 



Arc the right leg in 
reverse to your first left 
stroke. A slight foot may 
be added 




The 0" (and Q "3 are 
wide, round letters The 
inner volume is reduced 
by means of a vertical 
downward stroke 




The "0" provides the 
remaining strokes of 
Xr %: Q." and T M 
Star! with a semi-circle. 




Make a vertical stroke 
from the headline, and 
connect to the inner 
counter 




Finally, add the right 
semi-circle 








Gothic (black letter) 

Batarde 



This elegant hand is the French equivalent of the English Secretary or the 
German Fraktur hands. It originated in the late thirteenth century as a lowly text 
hand. By the mid-fifteenth century it had sufficiently departed from its Gothic 
origins to be regarded as a sophisticated hand in its own right. 




Points of interest 

The alphabet above shows all 
of the letters drawn vertically. 
Historically, the ‘V long V 
and the tail of “p ,K were often 
drawn with a strong diagonal 
slant. 



The half V is 
interchangeable with 
the V above. 




The hairline tails of 
these fetters were 
often dragged clown 
into the body of the 
letter on the line 



below, 




An alternative “a. 
Use one or the 
other, but do not 
mix, y 

V 

C T 

tv 




Batarde. 



Basic structure 

The bold body of the letter is contrasted by exquisitely fine hairlines used to 
connect strokes within a letter and letters within a word. The script is usually 
written with a "straight” pen. giving bold uprights and slender horizontals. A 
quill is probably best for this script; failing this, a sharp-edged nib can be used. 

Structure Strokes Group 



01 

The two variations of 
pon angle may be seen 
on the V' Starting at 
nearly 60 ‘ at the left 
bod, reducing to nearly 
10 at the right stem* 




Start She bowl of J a" 
with a fine hairline just 
above the n-heighl 



io* 

cv 

J 

Return, and make 
a horizontal stroke 
Mending beyond 
the stem, 



n tii 

Make the stem, 
finishing with a sharp 
upward flick 



ccgo 




3 




ine "elephant ears ' of 
the Secretary hand 
have been red need to a 
serif on the ascenders 
of the Batarde 




Begin the stem of "0" 
at the right, finishing 
left before reaching the 
bottom of the x- height 




Add the tower part of 
the bowl m a downward 
movement 




Complete the bowl, 
starting at the left and 
crossing over the Stem . 
Return, and add the top 
forward flourish 






The fuli-WIted double 
stroke of the T is 
characteristic. The pan 
angle of the cross-bar 
is almost at right angles 
to trie lower stem 



/ 




/ 80 ° 






•tL 








u 



The T requires 
practice. Start with the 
corner of the nib. using 
the lull mb width on ttie 
letter body. 



Twist to the vertical to 
make the hairline tail. 
Push the pen upward 
and outward to the top 
of the ^height 



Add the head-stroke 
and cross-stroke with 
tire pen at a flat angle 




The abrupt changes of 
pen angle are evident in 
this hand Imagine the 
hand dancing This will 
give you the due. 




Holding the pen nearly 
horizontally move along 
the top of the x-hdght 
and down into the stem 



T* 

Add a foot and skate 
upward to the headline 




Move diredly down and 
curve the right leg with 
the pen still fiat End by 
flicking upward. 



6 mu 





Gothic (black letter) 



130 



Batarde capitals 

This set of capitals is in fact modern, dating from the 1920s, and ol German 
origin. It works very well with the Batarde minuscule and is also compatible with 
the Fraktur minuscule. 



Points of interest 

A full, rounded arc is 
common to many letters; 
some strokes overlap with 
hairlines. The diamond is 
used to fill space in the 
counter of a fetter. 



This is an alternative “S." If 
you decide to use it, make 
sure that il cannot be 
confused with the “G." 




If extra weight is required, as 
at the start of a paragraph, 
you can make the main stem 
a double stroke. 





Batarde capitals. 



Basic structure 

This script is more generously proportioned than the minuscule. Hackles and 
diamonds give the letters more bulk. The letter strokes are fully rounded and 
take up a considerable amount of lateral space. 



Structure Strokes 



Group 




Although only two 
letters are 

demonstrated on this 
page, once mastered 
they will provide a 
good basis from which 
to understand the 
structure of the 
remaining letters. Most 
of the strokes m 
contained within these 
two examples 




Make a fully rounded 
arc ending in a hairline 
that stops short of the 
baseline 




Fallow this with a 
second arc in the 
opposite direction, but 
below the first 




Make ass upward tail 
from the end of the 
fust arc 




£. 30 * 
X H 2 $ 
2 $ 3t 3 





Now, to the right at 
your first stroke, draw 
the stem crossing 
over the tail of the 
previous stroke 



Then from the head 
of the stem make a 
loop cutting through 
the stem 



Finish by adding 
a hackle, a hairline 
made with the corner 
of the nib. Finally, add 
a diamond 




These letters have a 
generosity of width, 
particularly noticeable 
in the rounded fetters. 
I ne Lise of hairlines 
and diamonds helps 
to reduce the inner 
volumes. 





<£t£ 6£> 



Begin the ”D" with a 
small are. starting a! 
the headline. 



Starting at the left of 
tire arc. make a long 
sweeping stroke that 
touches the baseline 



Return to the beginning 
of this stroke and link 
these two strokes with 
an upward arc 




■flake a wide semi- 
circular arc to the right, 
creating a bowl joining 
the top and bottom. 




From within the left part 
of toe counter, make a 
downward stroke to join 
the outer loop. 




Finish with a flourish, 
a hairline, and, finally, 
a diamond 





gothic (black letter) 

Cadeaux or Cartels 



These are probably the most complex of all versals. Originating in France in the 
early fifteenth century, they have remained in use as an introduction for 
indentures, deeds, and charters until recent times. One of their chief attractions 
is that they can be as varied as you wish, 




Points of interest 

Space is always allowed 
between strokes. All major 
strokes are only joined by a 
connecting thin stroke. 




A stroke can be 
made more 
dominant by 
adding hackles. 

Bulges can also be 
used to make 
strokes more 
dominant. 





The centers of 
these strokes have 
been made 

narrower bv 

ot the 



These fine strokes 
are made narrow 
by using the 
corner of the nib. 




Cadeaux or Cadels. 



Basic structure 

This versal is a built-up letter consisting of a series of separated interweaving 
strokes linked together by finer cross-strokes. Because of the complexity of this 
versa), only the letter “L" is shown, but this technique can be used for other 
tetters. As a starting point, the Secretary or Fraktur capitals are ideal. 



Structure Strokes 




Each stroke should lie 
clearly separate from 
its neighbor. Allow a 
maximum of one pen 
width between each 
stroke. 




this detail is from 
the head, showing a 
directional change, 




This stroke is ideaf for 
adding weight to an 
arm or horizontal 
stroke, 




To make a simple 
stepped box- stroke, 
move diagonally 
downward, using the 
full pen width 




Sweep m a wide arc. 
away from the stem, 
stop, move left, and 
push back 




Create a symmetrical 
grid with three lines of 
equal length. 




On reaching the 
termination move to 
the left, using the edge 
of the pen, move back, 
parallel to first stroke. 




With practice this 
Stroke can be drawn 
without a gen lift, 
following the directions 
in die first sequence 




Create a swiFl leading 
from the center stroke. 




Move four stroke widths 
to right. Draw first box 
in reverse, Exit using a 
pen width between first 
and last strokes. 




This form of box allows 
for a small change of 
direction, and avoids 
overlapping strokes. 




Complete with a series 
of reducing boxes, 
added to the outside of 
the first three strokes. 




This detail is from the 
left of Ure stem, giving 
added decoration 




Sweep upward and 
outward, then loop back 
over the stroke you 
have made. 




Now draw a parallel 
stroke, one pen width 
away from the your 
first Stroke, stopping 
abruptly. 




Move left at right 
angles. Push back to 
within a pen width, then 
follow the oute? arc and 
move sideways, 





Renaissance 



Humanist minuscule 

This is one of the most significant and defining of all Western scripts, Originally 
derived from the Caroline minuscule, its popularity peaked in the mid-fifteenth 
century. It was fashionable in Italy, where it was used as a small-text hand, but 
most importantly provided a model for the Venetian type founders. 




Points of interest 

This hand can be written 
with either a "straight nib” as 
above, giving a vertical 
stress, or a “slanted” nib 
giving a diagonal stress. 



This “abc” has been written with 
a “slanted" nib. The diagonal 
stress is particularly noticeable 
on the "e. ,! 




The wedge serif can be 
substituted for a simple 
horizontal M slash rt -type serif, 





Humanist minuscule. 



Basic structure 

This script was often written in small or very small sizes and is arguably most 
effective at these sizes. Each letter is unambiguous and clearly defined. In 
modern use, ascenders and descenders are no more than three-fifths of the x- 
height. Use good interlinear space. Word space needs to be no more than '1.” 

Structure Strokes Group 




The bawl of the "a” as 
relatively small, at 
probably m more than 
half an ^height 






coqs 



lire "a" is always two 
Story. Make Ihe to p 
stem, and foot in a 
single stroke 



Ihe bowl can be 
completed in 3 single 
stroke ot the bottom 
part can be drawn first 



Return, and connect the 
bowl to the stem 




tin some versions of the 
Humanist minuscule 
the wedge serif is 
replaced by a simple 
horizontal stroke. 




To make the wedge 
serff you can either 
push the pen upward 
and outward and down 
into the stem., 




m a single stroke, or 
lift the pen to make Ihe 
serif with two strokes 



For the "b ! give the 
stem a generous sweep 
along the baseline 
before completing 
the bowl. 



dfbij 
Idmn 
p r t u 




As with the V' toe 
bowl of the M e" remains 
relatively small, In 
neither case should it 
be larger than the 
examples given 




are enclosed, wrth the 
top bowl smaller than 
toe k- height. 




Draw the left of toe 
bowl in a single stroke 




The g is the most 
complex letter Make a 
small arc, smaller than 
toe x-height. 



15 * 

Os. 




Make a small looping 
stroke and reconnect to 
toe upper inner part of 
the first stroke, 




The link can continue 
from toe second arc, 
ot can be drawn 
separately 



15 P 



Complete with a 
horizontal strike This 
may connect to the 
following letter. 




To complete the letter 
draw in toe ear. 



coq 



os 






Renaissance 



Italic 

The Italic hand dates from about 1400, originating in the Humanist minuscule, 
from which it is chiefly distinguished by the single-story "a" and by the full bowl 
and open tail of the “g.” The letter is generally more compressed than the 
Humanist minuscule and has a torward, but not pronounced, slope. 




Points of interest 

Probably the most common 
text hand used today, this 
Italic can be used in many 
forms (compare this with 
"Johnston's" more informal 
version). 




Note that the outer 
bow loops back to 
the head of the stem 
before descending 
into the stem. 




The initial serif can 
form an important 
feature and care 
should be taken in 
its formation. 




The interior space 
within letters should 
contain the same 
apparent volume as 
here in the “n r> 
and "d. w 




Where “t" follows 
% ,f these two 
letters can be joined 
with this attractive 
ligature. 




Italic, 



Basic structure 

This is a formal Italic script with regulated letter shapes. The “a” and "n” provide 
the basis for most letters in this alphabet. The letters have a forward slope of 
about 8° and should not exceed this angle. Connecting strokes should spring 
from the base and join at the head as closely as possible. 

Structure Strokes Grom 




Note the skating 
connecting stroke 
moves upward at an 
abrupt angle, then 
connects very high on 
the stem 




The serif at the top of 
the ,r d" sweeps to the 
right. This represents a 
break with earlier 
traditions where it 
inclined to the left 




Tiie H n' largely defines 
the straight-sided 
letters, particularly the 
slight variance of the 
angle between the serif 
and stem. 



0 

The pen angle will 
produce a strong 
diagonal axis Despite 
the curve, the sides of 
the letter seem straight. 




Holding your pen at 
about 40 , make the 
first small horizontal 
stroke at the head. 




Return lo the first part 
of the stroke, make the 
bowl. With the corner of 
the nib, connect to the 
end of the first stroke. 




Draw the stem noting 
the angle of the foot, 
which has more of 
a sideways than a 
linking inclination 



eqoq 



40 ° 




The first stokes of the 
'd 1 ' (also Y and y> 
are the same as V' 




Starting at about 
2 ^heights., sweep 
down gently to the left 
and straight do m into 
the stem 




lift and setom to the 
top of the ascender 
and make a full serif to 





Make a short stroke at 
about ICTat the top of 
the x-heigtrt 




Turn the nib back to 
40 and draw a 
straight stem 




The arching stroke 
starts low down near 
the base ot the letter 
flattening at the top 
before returning to 40 



h j f tn 
v r t u 
xy 




Hold the pen at 40 and 
write at a slope of 8' 
Move to the left with a 
circular movement. 




Draw a compressed 
semicircle to the left. 




Repeat with a mirror 
image on the right: note 
proportion of the oval to 
determine other letters 



uc cq 
pq ■* 




Renaissance 



Italic capitals 

These formal capitals are made to accompany the Italic minuscule, and have the 
same ductus and angle of slope as the lower-case version. The letters are based 
on earlier Renaissance models. Generally, the capitals are only used with the 
minuscule, but they can be combined if care is taken with the overall design. 




Points ot interest 

Most letters have a small, 
disciplined swash t but this is 
kept to a minimum and does 
not invade the preceding 
space. 



The "W” in the 
alphabet es 
more historically 
correct, but many 
prefer this form for 



These are alternative 
forms of "X" and 




This upward strike 
was favored by 
earlier calligraphers. 
Apply to u \: "K/ 1 
"P/' *R * and “i: 




modern use. 

w xi 




Italic capitals 



139 



Basic structure 

These formal italics are used unobtrusively within text in the manner of modern 
capital usage, where the minuscule dominates and provides the textural color. 
The forward slope is the same as for the minuscule; the height of the capital is 
generally less than the ascender height of the minuscule. 

Structure Strokes Group 




The commencing stroke 
carnes a small swash 
and is a distinctive 
feature of many 
capitals 




the capitals are 
compressed and the 
"S" will define the 
width of many letters. 




This ", is also the 
basis of the W and 
also describes Hie first 
stroke of the'T ‘ 




Holding the pen al 40' . 
draw the top serif, (lop 
serifs may he (eft as 
this without further 
elaboration.) 




A small swash is added 
to the top serif. This 
may he more exuberant 
at the start of the 
sentence or paragraph 




The center stroke of LV $ 
gives the slope of the 
letter. 




The firs- stroke of H V" 
and W" starts we)! to 
Hie left of the 8 slope. 




Draw the stem. [Note 
the fine connection 
between the serif and 
the stem,} 




This top stroke is 
inward turning It is 
also acceptable to 
make this stroke 
outward turning 




To keep these slopes, 
tuck in the bottom 
stroke. 




Start both of these 
letters with a wide 
arc reaching to the 
baseline. 



/ 30 " 

Mm 

Add the foot sent Ihe 
pen may be flattened to 
about 30 \ producing a 
narrower foot. 




The tail starts at the 
stem, but only just 
touches it Do not start 
the tail from the mid 
top stroke 




Bring out the top stroke 
Both of these strokes 
are rounded without an 
inclination to follow 
head or baselines. 




The second stroke is 
more nearly upright the 
combined strokes 
averaging about 8 



STKl 

7 lux 

T'tVTTl 

X 



C 0 Q 0 
TO 



mu' y 





Renaissance 



Italic flourished minuscule 

These freely drawn italics have added flourishes on the ascenders and 
descenders, and a “diamond" at the midway point on the body of the letter. 
Although modern, the letterform derives from the late Renaissance italics. 




Points of interest 

The diamonds give added 
weight to the body of the 
letter. The flourishes are 
relatively restrained, but can 
be extended for ascenders on 
the top line and descenders 
on the bottom line. 




The flourish can be 
adapted. Hera the 
bow has been 
brought forward 
beyond the stem. 



Where "s" is Try using the capital 

followed by "t," form of “r." This is a 
always try to join good space fitler. 
them with a ligature. 





Italic flourished minuscule, 



Basic structure 

These letters have been drawn quickly with a fiber-tipped pen and have not 
been re-touched. The principal strokes are connected by thin hairlines drawn 
with the corner of the pen. Drawn with the pen at about 30°, the letters slope 
slightly forward from the vertical. 

Structure Strokes Group 



a 

The "a" is. a defining 
letter setting the 
widths tor many of the 
other letters The 
diamonds occur at 
about mid x-heigftl 



L!£l 

With the pen at 
30 35 . complete the 
left bowl and skate up 
to the stem 



L3B 

0Faw a horizontal 
headline stroke before 
moving down rnto the 
stem and skating up 
into the next stroke. 




f inally, turning the pen 
to a slightly more 
upright angle, add the 
two diamonds 





The exuberant 
flow nshes and swashes, 
together with the 
diamonds, are the 
characteristics of this 
italic letter 




Begin the ascender to 
the right of the stem 
and sweep downward, 
then up cm the corner of 
the V 




Draw a bowl and 
connect at the base 
of the stem, 



35 ° 




The length of the 
flourish and how much 
it projects forward of 
the stem is at your 

discretion. 





The tetters confined 
within the x-height are 
the poor relations of 
this hand Only the 
diamonds give them 
added status. 




The "if begins with a 
pot-hook serif, using 
the comer of the mb. 




The second stem is 
almost the same as the 
first 'Totrce that the 
letter has the same 
width as "a." 




Complete the "n" by 
the addition of two 
diamonds. 




r u i’ \v 



JL 




ascenders and 
descenders. Ail letters 
m this hand should be 
adapted to fu the space 




Here the "p" has both A flourish is added to The lower bowl has an 

an ascender and a the lower stem. almost horizontal stroke 

descender. crossing the stem. 





Renaissance 



Italic swash capitals 1 

These Swash capitals accompany the Italic minuscule, and can be used in 
conjunction with or as an alternative to the Italic capital. The letters of the 
Swash capital were well established as a prestige letterform by the early 
sixteenth century, principally in Italy and Spain. 




Points of interest 

Whereas the calligrapher has 
little room for variation rn the 
minuscule, the capital gives 
full opportunity for 
expression . 



Flourishes can be 
added to the 
swashes. 




The swashes 
can also be 
compressed and 
elongated, 



These are alternative 
and more formal 
versions of X" and 






Basic structure 



Italic swash capitals 1 



The Swash capital should be drawn with the same pen as the minuscule. The 
swashes may extend horizontally, curving through the stem and finishing to the 
left. They can also be a vertical extension of the stem above the headline. In 
both instances they end with either a blob or a fully formed terminal stroke. 



Structure Strokes 



Grout) 




Although a simple 
latter, the "I” contains 
many of the 

characteristics found in 
olhei letters 




The swash capitals do 
not adhere to a rigid 
cap-height. This is 
noticeable where a 
stem breaks through 
the bowl 




Form a long sweep 
along the headline: this 
will determine the 
length of the swash. 




Extend the item above 
the headline. This also 
occurs on the “8," "P. 
and “R." 




Sweep back and 
downward to form the 
stem finishing with a 
sweep to the left 



^ A 

Starting nt the headline 
well to the left of the 
stem, make a bold arc 
almost touching the 
baseline. 




Add a generous wash to 
the head and complete 
with a wide arc at the 
foot. 




Add the toward swash 
and also at the ton of 
the stem. Enclose the 
counter with a short 
stroke at the loot 



8 K 7 K 
R £M T 
Tk'T 'll 



8 C K T 

n r ii v 

) If V 




This i$ a slightly 
different variation 
again of the h with 
an outward loop at 
the foot. 




The “M," "N. ,r “V," and 
"W" all start with a 
wide outward sweep 
from the headline 
to the baseline. 



Naxt draw the left leg 
Note the alternative 
form ot serif from I he 
hand shorn opposite 



This alternative right 
leg uses above the 
headline and terminates 
with a wide flourish 



A'JRM 




The "Q" is an "(T 
with the tail added, 



although on the : Q 
the right side may be 
more rounded 




c & o s 



Both "0" and "Q" are 
relatively restrained 
and slightly square 
m shape. 



When drawing the "Q 
do not connect, but pull 
the outer stroke to 
below the baseline 



Any exuberant 
flourishes should be 
reserved for the tail 






Renaissance 



Italic swash capitals 2 

These capitals may be used to accompany either the Italic minuscule or the 
Italic flourished minuscule and have been quickly drawn. It is, however, 
important to keep all parts of the letter sharp — quick but not hurried. 





Points of interest 

The swash, which projects to the 
left of the stem, usually occurs only 
on straight-stemmed letters; 
rounded letters may sometimes 
compensate by including hairlines. 
In this hand, the rounded letters 
are compensated with diamonds. 



Alternative form 
of "E," avoiding 
possible confusion 
with the “F." 



1 




An alternative form of the headline serif 
('T and "M"), which can also be used on 
"J/ 1 %* and "t M This will have the 
effect of giving more weight to the letter. 






Italic swash capitals 2 

Basic structure 

These letters were drawn with a fiber-tipped calligraphy pen, which is ideal if 
your work is for reproduction and not display. As a general rule, it is advisable to 
use the same pen for both minuscule and capital. 



Structure strokes 



Croup 




These swash capitals 
afe freely flawing and 
have been written 
quick]/. This free 
approach is particularly 
noticeable on the V 




the order of the stroke 
sequence As with all 
the stroke sequences, 
find the order that suits 
your hand best 




The " together with 
the 0 are the least 
Nourished letters in this 
hand. Additional 
Skating or hairlines may 
be introduced 




Holding the pen al 30' . 
draw the rignt leg with 
a gently arcing stroke. 




Begin with a hairline, 
before descending into 
the stem. Terminate 
well to the left of the 
stem. 




In a gent I , sweeping 
downward movement, 
draw the spine of the 
T first. 




Begin hie left leg at 
about the mid-point 
and, well away from the 
first stroke, skate 
upward. 




Sweep through the 
Stem with the upper 
bowl, Add a swash 




Now add the lowe? loop 
in an almost semi- 
circular movement. 




Return to the beginning 
of the first stroke, and 
skate a loop, connecting 
to the base of the first 
stroke Add a diamond. 




Draw the bow of the 
Sower bowl, and 
connect the bowl with 
a baseline stroke. Add 
a diamond. 




Add the upper loop, and 
a diamond, terminating 
in an upward flick. 



mi 

c K c R c Y 



T> *£ *f 
ctf q *7 

ego a 




The swash on the "IT 
sweeps naturally into 
the loft vertical and 
provides a contrast to 
the right straight stem 






SC^E 



Make the left stroke of 
the U to show a 
distinct curve, then 
sweep upward 



Draw the right stem 
vertically in contrast to 
the first stroke. Leave a 
small gap between the 
two strokes 



Add the swash to your 
first Stroke, and 
complete with two 
diamonds. 








Renaissance 



“Johnston” italic minuscule 

This alphabet is based on the italics developed by Edward Johnston, which 
he used extensively during the later part of his career. He came to regard 
'‘sharpness" and spontaneity as key parts of letter-making. The evidence for this 
is seen in the hairline, which overlaps other strokes. 




Points ot interest 

The letters are compressed, 
with minima! letter spacing- 
Where opposing bows occur, 
these are conjoined. 



Letters usually start 
with a hairline 
stroke, quickly 
executed with the 
comer of the nib, 




The hairline may 
extend beyond the 
letter. 




The length of the 
ascenders and 
descenders varies, 
depending on the 
tetters and space 
of the lines above 
and below. 






147 



"Johnston" italic minuscule 

Basic structure 

Johnston designed this italic to be written quickly. However, unusually for a 
quickly written letter, there are a considerable number of pen lifts. 



Structure strokes 



Group 




Hie single-story a” 
marks this script out as 
a true italic. The tight 
bow to the left of the 
bowl occurs on ail of 
the rounded letters. 



/ 50 ° 




With the pen at 35 
begin with a hairline, 
moving to hie flat of the 
nib to make the bowl 




Lift and make a hairline 
into the stem. Return to 
make the heatstroke. 




Starting slightly above 
the x-height draw a 
curving stem with a 
hairline termination 







Keep your nib as sharp 
as possible and, with 
very light pressure, 
make hairlines os tone 
as the pen will allow 





Lift and draw the 
curved stem. Make a 
short hairline tn an 
upward movement 



Make another hairime 
upward from the stem 
to start the bowl 



Draw the bowl with a 
full nib starting below 
the top of the hairline. 




Where the bow of two 
letters occur opposite 
each other it is 
acceptable that they 
canjoin. This also helps 
tetter spacing 



<x 



Increase pressure on 
your mb as you move 
down the stem. 



c 



Make a mirror image to 
the right keeping the 
letter compressed. Note 
the pointed ends 




Repeat the first stroke 
of the o/ Make a 
smalt bow to enclose 
the counter of the "e," 



a (’ < if f a 
P ‘ | 



r 

The V shown in the 
hands is a half *r 
and it is perfectly 
acceptable to mix with 
the full - r/' 



35 * 




Holding your pen at 35 
make a short upward 
curving stroke 



35 ° 




Draw the stem. The foot 
tsa reversal of the first 
stroke. 



36* 




Return to the head and 
make a narrow hook 



af li ij k 
l mn r 'a v 
II’ v v i 









Renaissance 





“Johnston” italic capitals 

These capitals have been drawn to accompany "Johnston" italics, Whereas italic 
capitals are usually Roman-based, these are derived from Gothic characters. It 
would be equally acceptable to incorporate Renaissance italic capitals (pages 
138-139) as an alternative. 



A vertical strike at 
the angle of the 
italic can help give 
added weight to 
a letter, 



Points of interest 

The width of the capitals 
contrasts with the 
compression of the 
minuscule. Hairlines should 
he used within or 
as joining strokes 
where possible, 



K it seems too 
spindly the stem can 
be strengthened 
with a diamond. 



Notice the change 
in relative widths 
between capitals 
and minuscule. 




"Johnston” italic capitals 

Basic structure 

Gothic forms are prevalent in those capitals that accompany the minuscule. 
Generally, unless a lot of design consideration is given to a specific application, 
the letters should only be used singly within the text Vertical strikes and 
diamonds may be used or omitted as required, 



Structure Strokes Group 




This i$ an alternative 
A" taken from i he 
Renaissance capitals 
The sent at the head 
may be omitted 




Begtn with the left leg 
of “A" and add the foot, 




Now draw the right leg 
with a .vide downward 
sweep 




Add a serif at ihe same 
angle as the foot At the 
same angle, add the 
center cross-stroke 



C'JKU 
V W X 

$2 




The free-flowing, round 
cursive quality of this 
script is particularly 
evident if? toe “0 ' 




_J 



Hold the pen on the 
page at an angfe of 35 




Return and make the 
upper (jowf, starting 
with a hairline stroke. 




Then make a wide 
sweeping howl 




Move downward to 
make the upper bowl 




Make an equally 
generous loot; this 
will become the base 
of the howl 




For the tower bowl 
move horizontally, then 
sweep downward to 
accurately join the foot. 



€ 6 F 0? 

hp$$ 

1 




alternative form and 
based on the 1 ' 




Commence the head 
stroke and complete the 
trailing stroke wdh the 
comer of your nib 




The right side rs an 
arcing stroke, beginning 
above the headline and 
ending with (he comer 
of the mb. 




Next add a head fillet 
lift, and finish with the 
cross- stroke 



2>F l X 

CPR 





Renaissance 

Cancelleresca formata 



The Cancelleresca, developed in the Papal Chancery in the middle of the 
sixteenth century, has its origins in the earlier italic hands. It was regarded as 
the “de luxe" writing hand and is more upright and less cursive than its first 
cousin, the Cancelleresca Corsiva. This is a modern version. 




Points ot interest 

Although the ascenders are 
relatively tall there is less 
tendency to elaboration. No 
single Setter or group of tetters 
dominate, giving the text an 
even overall color, tetters 
may join, but the general 
effect is of individual, 
carefully drawn letters. 




The join is high 
on the stem, 
and the stroke 
skates from the 
bowl to the top 
of the stem. 




The serif is well 
defined; a slight 
vert/caJ twist at 
mid-stroke will 
help suggest 
a waist to 
the stem. 




The ascender 
can be 
increased in 
height on the 
top line. 




The 

descenders 
can be 
increased in 
length on the 
bottom line. 




The u s" and 
T ligature. 
Historically, 
on prestige 
work the 
letters were 
separated with 
generous letter 
spacing- 




Cancetleresca formata, 



Basic structure 

The relatively upright character of the letters is a good indication of a more 
slowly drawn and considered letter, with the curves shallow and constrained. 
The alphabet has a quiet elegance, although allowing itself the occasional 
flourish on the top or bottom line. The letter adheres to a consistent x-height. 

Structure Strokes Group 




The round bow on 
the left of the a" 
is repeated on all 
rounded letters. 




The ascender is 
relatively' tall at about 
two x-heights. 



40 ° 



Hold the pen at 40 ,: and 
a slope of about 8 ’ 




Begin the ascender to 
the right and sweep 
downward into the 
stem, return, and draw 
the serif. 




Make a top stroke from 
the bowl to stem 
Return to make the left 
of the bow! Skate 
upward to complete. 




Move to the bottom of 
the stem and arch 
upward fa the right 




Move downward and 
twist upward on 
reaching the bottom to 
make the foot. 




Move down into the 
right leg and make 
the tot 



ccfca 

°n 

if it 



it 

The widths ot both 
rounded and straight- 
sided letters should 
appear visually 
the same. 




The serif can be made 
either as a movement 
outward from or inward 
to the stem 



40 ° 




At the base of the stem 
skate sharply upward 
and turn, 




Then move down into 
the right leg Add the 
foot as on the “a/ 




u 



The first stroke is a 
defining stroke m 
this hand. 






Draw a sent at fhe top 
of the x-height keeping 
it relatively angular. 
Move down the stem. 




Make a tight turn and 
skate upward. 



Move downward and 
complete with the foot. 



XV 
















Renaissance 



Cancelleresca corsiva 

The Cancelleresca Corsiva was developed in the Papal Chancery in the Vatican 
in the mid-sixteenth century and is the first cousin of the Formata. It was written 
with a considerable forward slope, facilitating greater writing speed and in this 
respect anticipating the latter Copperplate scripts. This version is based on 
Cresci's exemplar of 1570. 





Points of interest 

The distinguishing feature of 




The stem of the "a 1 * 
rises above the x- 
height. 



the Corsiva is the terminating 
“blob" at the top of the 
ascenders, This was 
exaggerated by many 
contemporary scribes. 




In modern work the 
introductory and 
trailing strokes tend to 
be drawn open. 

The swash and the tail 
may be exaggerated 
where space allows. 




When writing with a 
quill, the springiness of 
the nib allows a large 
"blob" to be drawn 




This is an alternative 
form of "s/ 




Cancelleresca corsiva, 



Basic strucmre 



The letters fitting within the x-height tend to be compressed and the junctures 
start and end near the top and bottom of the stem. By contrast, letters with 
ascenders or descenders are exuberant, with flowing ascenders terminating in a 
"blob," and descenders with sweeping tails capitalizing on interlinear space. 

Structure Strokes Group 



a 

The width of V will 
define the width of 
many of the olher 
characters, iY& stem 
characteristically rises 
above the x-height. 




The two legs are rigidly 
parallel This is also 
noticeable in "h " ,J m/' 
and n * 




Formality is relaxed 
on letters with the 
ascenders Note the 
delightful rounded 
"blob* 




Tins V provides a 
contrast to other letters, 
with the foot drawn as 
an enclosed loop and a 
swash at the head. 



30 ° 

ill 1 

The slope ot these 
letters is about 30 
Draw the outer bowl, 
but note the narrow 
oval form 




The ‘n " is also narrow, 
about (he same width 
as 'a. " Note the small 
lead-m stroke. 




The IV’ is the same 
width as l, n "The 
ascender is about twice 
the x-height. 




The script has generous 
ascenders and 
descenders The “p" 
has a bold swash 



30 * 




Return to the head and 
draw a short stroke to 
the stem 




Draw the right leg. 
beginning near the top 
of the left leg. 




Return to the head of 
the ascender. Press on 
the mb and loop to 
make as large a "kW 
as possible. 




Return and make the 
stem and the slightly 
upturned foot, in one 
stroke it possible. 



30 ° 




Starting above the x 
height, draw the stem 
ending in a small fool 




Like the "q," the small 
foot occurs on the "n ” 
Ibis may be extended 
where it connects to 
another letter. 




The rigbl leg is the 
same as the n 




Make the bowi Hole 
that it is open and 
about the same width 

as "n. M 





Renaissance 



Cancelleresca capitals 



These graceful capitals can accompany the Cancelleresca Formata or Corsiva, 
and date from the mid-sixteenth century. The letter forms may seem exaggerated 
to the modern eye; the beads remain a feature, but are less in evidence than on 
the Corsiva. Generally, capitals would not be used collectively, but in association 
with the minuscule. 




Points of interest 

Swashes are an important 
characteristic and may be exaggerated 
where space permits. Notice the end 
of the feet, with the overlapping stroke 
following the baseline and finishing 
with a sudden upturn. 




The forward 
start is more 
pronounced 
than on 
other italics. 




Here are some 
modern 
alternative 
strokes. 




Basic structure 



Cancelleresca 



capitals. 



In a number of instances the pen is twisted from the basic angle of 35°, to the 
much steeper 55°, giving a thin stroke. With some practice you will be able to 
change the angle as you write^and you will find it a very satisfying movement. 
The pronounced forward slant of the letters is an important feature of this hand. 



Structure Strokes 



Group 




Three main strokes go 
downward from the 
head, so the obstacle! 
can be achieved in a 
few fluid lines 




Start die left leg with 
the pen at 55' . Adjust 
this to 35 at the base 
Make a generous loop. 




With tiie pen at 35". 
make a tight swash, 
almost touching the 
left leg 




Loop the foot with an 
upward flick. Add the 
cross-stroke. 





The pen can be twisted 
to give a thin stroke, as 
in the stem of the “U rt 
To make the bead draw 
m increasing circles. 




The stem is similar to 
the right leg of the "A. 
The stroke crosses over 
itself to meat the bead. 



Make the two bowls in 
a single stroke 'with the 
pen at 35" . The bead is 
then added 



The swash is 
downward, as opposed 
to outward, and almost 
reaches the baseline. 





The oval stroke is made 
with the pen at 45° — a 
compromise between 
the two basic angles 
(35" and 55"). 




The G' is constructed 
from two strokes. Draw 
the left loop first with a 
tight curve at the base. 



Pick up the second loop 
at the top. It should run 
parallel to and nearly 
touch the first stroke. 



Finally, return to the top 
and draw the bead with 
a circular movement. 




This simple stroke 
is twice as high as it 
is wide. 







ir j 






±1 . J 




rm 







Draw the downward With the pen at the Draw the bead and then 

center stroke first with same angle, add the loop back to join the 

the pen at about 35* top stroke. center stroke. 




Renaissance 



Rotunda minuscule 

The dominant Italian script, developed from the Caroline minuscule, had 
established its own distinctive form by the twelfth century. The script remained 
popular until the eighteenth century and was also widely used in Spain. In size 
its use varied from small text hand to large letters, as used in choral antiphona. 




Points of interest 

This is the most formal of 
scripts, especially when used 
in larger sizes. Each stroke is 
precise, almost geometric, 
and meticulously crafted. 



rounded. 



a This more Gothic 
form of M a" can be 
used as an 
alternative. 



bowls. 



Z 



The half V can 
commonly replace 
the full M r/' 



Conjoined letters he two halves of 

can be used in the H ° M are 

any combination ■ 1 W the left stroke has a 

where there are distinct angle, while 

two opposing the right is fully 




Rotunda minuscule. 



Basic structure 

Although the base of some letters is square, this is a “slanted' - pen letter with 
the pen rotating from about 30° to the horizontal at the foot. The formal precise 
structure of the letter allows for little individual interpretation. 



Structure Strokes 



Group 




The ascenders are 
characteristically 
short and the cnunters 
are full. 




Begin the stroke wfll| 
Hie pen at an angle of 
90" and make a strong 
vertical stem. 




Before reaching the 
baseline stop and move 
down diagonally to (he 
right at 30". 




Return to the top of the 
x- height and complete 
the bowl with a semi- 
circular stroke. 



b b C| 2 




These m two 
alternative forms of feet 
for (he right leg. 
Whichever one rs used 
repeat tor the "m 




Begin with a short 
diagonal stroke at 30 
before abruptly moving 
down into the stem 




Repeat the first 
diagonal and move 
ilown into (he right leg. 




i he second (eg can 
finish with either a 
short sweep or an 
upward flick 



3 f i ) l 
mrt u 
v iv x y 




The left stroke of all 
bowed letters rs angular 
compared to the semi- 
circle of the tight bow. 




Hold the pen at a 
consistent angle of 
30-35 




Make the right stroke 
fully curved, devoid of 
any angularity 



cbcq 

ps 




Occasionally, we can 
find examples of the 
Gothift influence, as in 
this stem and bowl of 

(he "p 




Make a vertical stroke. 
At the toot twist the pen 
to horizontal. 




Add an upward diagonal 
stroke to the right at 
30'. Draw a wide bowl. 



Complete the bowl with 
a horizontal stroke 
through the stem. 









Renaissance 



Rotunda capitals 

These Rotunda capitals accompany the Rotunda minuscule, and may be used 
with, or as an alternative to, the dual-stemmed Rotunda. However, in practice 
they would generally be used with the smaller text sizes. The Rotunda capital is 
very geometric in structure, with vertical stems and right-angle terminations. 




Points of interest 

This script combines Roman 
and Lombardie characteristics, 
the "E," “HZ' Ji M/ J and “IT 
showing the most noticeable 
lombardie traits. 




The angle of the 
nitial stroke leading 
mto the stem may 
be used on 'F. rr “IN / 1 
and “FT 




The straight stems 
of this alternative 
11 M" follow those of 
the minuscule. 




The alternative 
minuscule form of 
"S' can also be used 
for the capital. 




This alternative C r 
utilizes the basic 
structure of the 
minuscule M o," 





Rotunda capitals 



Basic structure 

The formation of these letters is broadly similar to that of the dual-stemmed 
capital, although the single stem will give the letter a much lighter look. The 
letters are characterized by the sharp-cut, precise, and clearly defined letter 
forms that are particularly noticeable when used in the larger sizes. 

Structure Strokes Group 




The wide aspect of tins 
letter is characteristic 
Of this script 




Starting above the 
headline, make a wide 
outward sweeping arc 
to the right 




Make a short stem 
starting about one-third 
of the distance from 
the start of the 
previous stroke 




Now join the stem to 
the base of the arc with 
a generous foot 



b r it c 

9£LR 




A characteristic of the 
ftofynds is tM on 
symmetrical tetters one 
side is never the mirror 
image of the other. 




Make a short downward 
stroke to the right at a 
40 angje 




Turn the nib so that it is 
horizontal and move 
downward to make 
the stem 




Return to the 
commencement of the 
first stroke and at 40 
make an 1J s '-shaped 
stroke to the baseline, 



APR 1] 
PRU 
X> IV ? 




With the pen at the 
same angle move along 
the teaBras to add a 
small foot 



ii v°- 



Near the top of the 
center stem add a short 
hatotoe to reach toe 
headline Make a wider 
,r $" shape on the right 




Finally, complete the 
letter by adding an 
toward turned toot 




The left side of X~ 

M G, and T is 
rounded, corresponding 
to the right side of M 0" 
and (T 




Make a fully rounded 
sembcirefe 




Now make a short 
stroke at the headline, 
but showing very 
little curve 



Cv- 



Make the tail with a 
haff-size semi -circle 



opa 

ni3c? 







Renaissance 





Rotunda capitals, dual stem 



Powerful and geometrically formal, these capitals accompany the Rotunda 
minuscule, and were one of the principal and enduring medieval and 
Renaissance book hands in Italy and Spain. This dual-stem version would have 
been used in conjunction with the minuscule on medium and larger texts. 



3 i — 



Points ot interest 

The dual stem produces a 
very bold letter; and where 
straight stems occur, their 
base is cut square and at 
right angfes to the stem. 



Notice the wide 
outward sweep of 
the lower bowl: this 
occurs on the 
'U" and u H. r * 



This is an alternative 
"F." On the single- 
stem version above, 
weight is added with 
the inclusion of 
hackles and bulges. 

An alternative fill-in 
where counters 
occur A striked 
stroke and a 
diamond* 



This is ari alternative 
dual-stemmed M S.'‘ 




Rotunda capitals, dual stem 



Basic structure 

This letter, with sharp angles and some right-angle terminations, follows the 
structure of the minuscule. The gutter between strokes remains as close to a 
constant width as possible, and the dual strokes are parallel. The only monoline 
letters are "F" and "J," and sometimes “S." The dual stroke is only used once. 



Structure 




The distance between 
the two strokes should 
be kept to a minimum 
There is never more 
than c fie double stroke 
on any letter 




The nght-angte dual 
step occurs on the N N," 
P, and "FT 



Strokes 




Hold your pen on the 
page at about 40 




Add a small foot to the 
mam stroke 




Make a short downward 
stroke to the right Turn 
the nib until horizontal 
and move downward to 
make the stem.. 




Make a straight angled 
stroke from the 
headline down into the 
stem, angled away to 
touch the baseline. 




From the center of the 
main stroke, move 
outward at 40 , across 
horizontally, and return 
at# 

& 

Return fhe pen to 40 
Make the right stem 
parallel to the first, then 
return to the head and 
make a wide outer bow 




Make a shorter stroke 
parallel to the left of the 
mam stern stroke, but 
without lead-in 
terminations. 




Complete the letter by 
adding a head terminal 
Tte%" VV and 
T are basically similar 
to this. 

lfV^ 

Complete the bowl with 
a tucked- under terminal 
stroke. 



Group 

A B fe 

£ i6 1 

£C 



£>f \ MR 
R 




The C ‘ and ihe "G r 
are the only rounded 
letters and contrast the 
vertically of most of 
the hand. 




Make a semi-circular 
stroke from the 
headline to within two 
pen widths of baseline. 



40 ° 



Make a parallel semi- 
circle two pen widths 
from the headline and 
reaching the baseline. 






Add a short head stroke 
from the first stroke 
and complete with a tail 
from the second stroke. 



£> £l 

f 







Renaissance 



Roman capitals as versals 



These are the most formal of the versal letters, and they are principally used in 
conjunction with the Humanist minuscule. Because of their formality, they can 
also be used separately from their versal context to create a bold caption or 
phrase- In structure, they closely follow the Roman form. 




Points of interest 

The serifs from a main stroke 
are un bracketed and formed 
from a single horizontal 
stroke, although the thin 
strokes separate to form a 
vestigial serif. 



The pen is held at 
an angle, producing 
thick and thin 
strokes. Keep ihe 
serif ends as sharp 
as possible. 




Sketch in the letter 
first and always 
begin with the 
inner stroke; then 
build your thickness 
onto ft- 



Color can be added 
within or 
surrounding the 
letter, or both, 







Roman capitals as versafs, 



Basic structure 

These letters follow the classic Roman form as closely as possible. The stems 
have a gentle waist, widening out toward the ends. The letters are drawn with a 
narrow, broad-edged pen held at 35°. I he thin strokes are drawn a single-nib 
width. 

Structure strokes Group 




Serifs teadmg from a 
double stfohe a, f e drawn 
as a single line. Serifs 
leading from a single 
stroke are built up with 
a double stroke. 




AFH 



Accurately sketch in 
your letter before 
commencing 



Start with the stem in 
two thin, parallel 
strokes. 



On top and lower center 
strokes begin serifs 
from (he arm. For lower 
and fop ceutef . begin 
from the tip of the serif. 




The "G is based on the 
letter "0." 




Draw the upper part of 
the semi-circle first. 
Return and complete 
the inner bowl 



On the outside of the 
bowl, add the second 
stroke. 



Draw the top serif 
Complete the "G" with 
a double stroke stem 
and horizontal serif 




The counter on the 
upper par: is always 
smaller than on the 
lower part. 







The T is one o f the 
more difficult letters, so 
begin by drawing the 
center of the center 
stroke. 



The axis of ctrcufar 
letters may he upright 
or tilted, but be 
consistent 



Add the thickness to 
either side of this 
stroke, followed by the 
serifs. 




This IT is drawn with 
the pen held horizontally 
giving greater shading 
betm&n thick and to 
strokes. 



35 * 

Begin by making the 
twin strokes for the 
stem. 



35 ° 






Draw a horizontal sent 
at the head, leading to 
the inner, upper bowl. 




BIKL 




Add the outer bow 
Draw a serif on the 
stem and then the tail 








Baroque 



Copperplate, Italian hand 

' he “Italian hand" dates from the middle of the seventeenth century and has its 
origins in the Cancelleresca cursive scripts. As with all Copperplate scripts, the 
pen is sharpened to a point and the variation in thickness is a product of 
pressure and not the angle at which the pen is held. 




Points o! interest 

The ends of straight strokes 
terminate with a distinctive 
“blob/' contrasting the even 
thickness of the English 
Roundhand script. Note the 
extreme angle of the slope. 




Straight strokes 
are created with 
an overlapping 
movement. 



7 / '7 / .-Keep connecting 
/ / strokes high on the 

Cv C' L s t em . Not enough 
space here. 





can 
double 
-neight. 
consider 
flourishes at 
line endings. 




The half T is shown on 
the alphabet above. The 
use of the full V or half V 
is dependent on whether 
the preceding stroke trails 
from the top or the bottom 
of the letter. 




Copperplate, Italian hand 

Basic structure 

The letter derives its shape from a very flexible and finely pointed nib, used with 
differing amounts of pressure and at an extreme angle. The angle of slope is at 
40° from the vertical. These letters are one of the ultimate cursive scripts, with 
not only one letter, but where possible several written in a single pen lift. 

Structure Strokes Group 




The letter "a" will 
provide the basis 
for most of the 
rounded letters 




The ioops can he more 
exaggerated, Ihe only 
proviso being that they 
are full and not open 




Loop the head and 
move downward into 
the bowl, increasing 
pressure. Release and 
move up info the stem 




The loop at the head of 
the stem is to the right 
of the stem 




Increase pressure and 
make a loop. Move 
downward, releasing 
the pressure 




At the base of the stem 
the stroke is looped to 
the left and upward to 
the top of the x-heighl 



_ (7 

CXk | 

The increase in 
pressure should fill the 
loop with ink. 




Increase pressure in the 
center of the stroke 
before turning into the 
hairline, 





Where a V and 
also an "h ‘ is used 
to commence a word 
introduce a flourish 
Otherwise use a 
straight stem. 




Start with a stroke to 
the left of the stem, 
loop back over the stem 
and end with a straight 
stem or flourish 



Draw the upper bowl. 
From the straight 
stem tins will be one 
continuous movement. 



Loop at the end of the 
upper bowl at the stem, 
then draw the tail. 




The ampersand shown 
in tee hands is used 
with a running text For 
a dramatic display use 
the one on the right. 



I w 

The ampersand is one 
of the most beautiful 
characters, find an 
excuse to use rt! 



l d M 

Draw the cross-over 
strokes as close to a 
right angle as possible 
and avoid tight loops. 




Throw your strokes as 
tat forward as possible, 
contrasting with the 
main text characters. 






166 



Baroque 

Copperplate, English roundhand 

By the start of the eighteenth century this script had superseded the Secretary 
hand as the business and vernacular writing hand. Its appeal lay in the speed 
and clarity in which it could be written. It spread across the world through 
British trading links and through the engraved Copperplate instruction manuals. 




Points of interest 

The stems of the letters are 
straight and can be drawn 
with the mb less pointed 
than for the Italian hand. 
The thinner strokes can be 
made with the nib dragged 
on its corner. 




A variant of the 
Roundhand allows 
the ascenders to be 
looped as on this 
"h" and T” 




The use of the 
original "w" was 
widespread, but is 
difficult to read in 
modern usage. This 
is a suggested 
modern variant. 





Copperplate, English roundhand 



Basic structure 

To achieve the 40" slope it may help to keep the work as far to your right as 
possible; this will assist by giving greater flexibility to the wrist. Traditionally, the 
pen was held at right angles to the surface, with only the tip of the little finger 
touching the paper. 

Structure Strokes Group 




The English Roundhand 
is more formal than its 
Italian equivalent We 
see this in the straight 
stems without loops 




Begin Ihe stem with 
pressure on the nib. 
Ease pressure to the 
base and make a loop 




Conhnue upward in one 
movement, or lift and 
start at toe top of tire 
bowl moving downward 





The T fs the only letter 
that occupies the space 
of both the ascender 
and descender 




The loop of the tail o\ 
V T and "f can be 
adapted and tengheoeri 
depending on the inter- 
linear spacing you 
have available. 



A 

The formality of the 
Roundhand as shown in 
tiie If with its parallel 
sides, and again an the 
*m; V and V 







Start with an open loop 
to the right, increase 
the pressure as you 
move down the stem 
keeping it straight. 



Just below the top of 
they.- height move cut 
to the left and then 
horizontally along the 
x- height 



This is an alternative 
"f without the loop 
Where a double T 
occurs you may use 
both types together 






./•/ A' /// 

J*r 



The first stroke of g 
is the same for u o " 
Increase the pressure 
at the midway point on 
the bow 



Begin the right stroke 
with pressure, releasing 
near the tail loop. Add 
pressure, then release 
to cross the tail. 



An alternative tail, You 
will find this useful on 
the bottom line of a 
block of text. 





tf fr / A / 

/// // / /// 



The first stroke is 
drawn completely 
straight with an even 
pressure on the mb. 



Arch outward from the 
stem until you reach 
the fop of the x-beight 



The outer leg is parallel 
to the stem and the 
trailing stroke echoes 
the curve of the arch. 




Baroque 

Copperplate capitals 

These capitals accompany the minuscule of both Italian and English 
Roundhand. In contrast to the flourished capitals, they are generally used within 
a body of text where emphasis or decoration Is not a requirement. As with all 
Copperplate capitals, they should be used on their own with extreme discretion. 





Points of interest 

The capitals, unlike the 
minuscule, are devoid of any 
straight lines. The stems 
move downward in a gentle 
swelling and sweeping line, 
terminating in either tail 
or loop. 



Let your letters join 
together naturally and 
adapt them where 
necessary, 




Avoid thick strokes crossing one another. 
The ideal is a thin stroke crossing a 
thick stroke, The contrast becomes 
apparent between the cursive capital 
and the straight lines of the minuscule 
when these two "P"s are compared. 





Copperplate capitals 

Basic structure 

The letters are sloped at 40°. The progressive swelling of the strokes is produced 
by increasing the pressure on the pen. The nib must be pointed. The flourish of 
"B," “D,” “P," and “R" projects considerably to the left of the stem. 



Structure Strokes 



Group 




A series of bold black 
lines ruled at 4(F, 
placed under your 
writing sheet can be 
helpful in maintaining 
the angle of slope. 




Vot« ellipses should be 
centered over the 40" 
Slope Keep your work 
well to the right 



Move upward m a 
swift stroke to form the 
left leg 



Then sweep down amt 
loop for the right leg. 
Finish by adding the 
cross-stroke 




Notice how low down 
on the stem the bowl 
commences This also 
applies to “B."'?/’ 
and T" 




The "G" and T 
unusually for capital 
letters both descend 
below the baseline. 




Start to the right of 
where the stem will be, 
increase pressure a$ 
you descend, release 
and loop to the left. 




Begin the flourish to the 
left. Make a generous 
bowl and then loop 
back through it, 




Cross over to complete 
the bowl The bow] is 
small the preceding 
ellipse is much larger. 




Loop upward making a 
lower bowl. 




Now in a continuous 
movement create the 
stem 




Make the lower counter 
and sweep back 
through the tail 








The open bowl ol the 
‘V stops before 
reaching the baseline, 




The fourth type of 
flourish beginning 
midway and rising to 
the headline 



. , before moving 
downward into 
the My 



The loops at the top 
and bottom of the stem 
are tight and contrast 
with the openness of 
the flourish 






Baroque 

Copperplate flourished capitals 

Characters printed by copperplate engraving were introduced in the sixteenth 
century. This set exacting standards that few scribes could match with their 
quills. These capitals are based on a seventeenth -century model, but regularized 
to give a more typical width. 




Points of interest 

The circular terminating dot 
provides a focus on each 
letter and the large 
downward bow provides a 
distinctive characteristic 
feature. 



The bows of “B' and 
“R fr gently undulate, 
and the usual 
separation of the 
bowl is removed . 




This is an alternative 
"H": a further 
modification could 
include a loop and a 
foot. 



An alternative J, Q": 
the usual "G* was 
identified by 
following the V in 
Latin-based 
languages 





Copperplate Flourished Capitals. 



Basic structure 

The letters are created using a finely pointed, as opposed to a square, nib. The 
variation in stroke thickness results from varying the pressure on the nib. As with 
all copperplate scripts, these letters should be written with the minimum 
number of pen lifts; the forward slant helps with this and also adds speed. 

Structure Strokes Group 




Practice with "O' first 
Place a sheet of bold 
diagonal to at 40 
under your worksheet 
to give you the angle 
of slant. 




The loot of these 
capitals, is almost 

I o me baseline 
Allow the loop to fill 
with Ink. 




The bowl of the “G" 
does not descend to the 
baseJina AJtow the 
linking stroke to 
connect to the 
following letter 




Although the letters are 
designed to be written 
Spontaneously, you will 
initially find it helpful to 
pencil them in first 




Start by drawing the 
stem as the first stroke 




Start at a midway point 
on the bowi and 
complete the lower half 
tn a single stroke 



6 ) 

k I 

i he large downward 
outer bow should 
ideally be completed 
in a single stroke. 
Terminate with a blob. 



Stait low down with a 
blob, then move upward 
increasing the pressure. 
Release the pressure as 
you cross the stem. 




Starting at the 
uppermost point draw 
the top part of the letter 
and connect 




Draw the stem to cross 
over the bowl at a point 
about midway between 
the outer bow and bowl 




Increase the pressure 
again as you reach Ihe 
outer parts of the upper 
and lower bowls, then 
link to the foot. 




This letter has been 
drawn as a monoline 
letter and thickness is 
added later 





The "M" is usually a 
Wide letter In these 
capitals if takes up 
no more width than 
other characters. 




Start the left leg with 
the same stroke as "6, 




Draw the bow low down 
to the left of the stem 




J 



The rest is completed in 
one stroke. The loops 
are tight allowing them 
to fill with ink 







Modern 



Neuland minuscule 

These modern minuscule characters are designed to complement the capitals 
originally created by Rudolf Koch in the early twentieth century. The individual 
strokes are more segmented than on the capitals to accommodate the boldness 
of the characters. 




Points of interest 

Straight-stemmed fetters 
generally adhere to the x- 
height and are squarely cut 
along it A few curved 
characters break the line at 
an acute angle. 



The stems are 
slightly concave. 
The ascenders and 
descenders are 
restrained. 




Keep a good wedge 
of white between 
strokes. 




This is an 
alternative M d.' 





Neuland minuscule 



Basic structure 

As with the capitals, these letters allow for a high degree of persona! 
interpretation and are built up from overlapping strokes. They can also be made 
by drawing in fine outline and filling in, or they can be cut out from paper. The 
latter method is particularly suitable for large-scale work. 

Structure Strokes Grouu 

bd jk 

I m n 
rtuy 



ab(e 

gopq 



The V V V and 
‘ q" are similar 
letterforms in this hand. 
Note the lop of the bowl 
does not connect with 
the stem 



jpqy 



y 

Similar to the V the 
top of the bowl of the 
"g tes not connect 
with the stem. 



LkJ 

Make a straight stem to 
a full pen width. 



LkJ 

Alternatively, make it 
from two strokes from a 
narrower pen to form a 
slightly concave stem. 




The bow! can be made 
in three separate 
segments or by twisting 
the pen in one stroke. 





Because of the 
boldness o f the letter 
[he center stroke is 
drawn with the pen 
edge- on 




<cjoq 



The pen is twisted 
through 9(F to draw 
the lower part rn a 
single stroke, 




The V V "or and 
"$ r! can be drawn as a 
filled-in letter. 




The curved strokes are 
generally larger 
and break the line of 
the x-height 




The "s ' is built up from 
segments, using a pen 
the same width as 
the stroke 




Note that the letter 
always terminates at 
a right angle to 
lire stroke, 




h 

The x-herght is 
approximately 2.5 nib 
widths, with the 
ascender about a single 
mb's width 



L^fM 

You will probably find it 
easier to sketch them in 
pencil first. 



v< 

These letters are 
outlined with a tine pen 
after outlining in pencil. 




ft you use this method 
remember that your 
model should be based 
on a broad-edged 
original, 







Modern 



Neuland capitals 



These capitals are based on the letters designed by Rudolf Koch in the early 
twentieth century. Originally, they were supposedly cut out of black paper. They 
are vigorous and bold, and work well when closely spaced. Ideal for large-scale 
work, they also work well with modern Gothic minuscule. 




Points of interest 

Most letters adhere to a square 
head- and baseline. Where a 
broad -edged pen is used, the 
pen angle is as far as is 
practical at right angles to the 
direction of the stroke. 



The stem and 
straight strokes are 
concave. 




Most letters will be 
(he same height but 
where they break 
away keep the 
strokes noticeably 
above or below tire 
letter height. 

(J 



These tetters can be 
constructed in a 
number of ways. 

w 





Neuland capitals 

Basic structure 

The letters are a freely drawn sans serif with concave straights and curves 
constructed from a number of irregular straight segments. Each letter is of a 
similar total weight, although strokes can vary. As long as these rules are 
followed, there can be a personal interpretation in their structure and execution. 

Structure Strokes Group 



)-: 

The stem width can 
vary between 2.5 and 
3.5 stem widths 



o 

This 0 dearly shows 
the manner in which 
the letter is made up of 
a number of segmented 
strokes This ts the best 
way to draw the hand 

$ 

This illustration shows 
the letter built up wrth a 
broad-edged pen of 
about two-thirds of the 
stroke thickness. 



* 

On the straight strokes 
the two strokes overlap 
dosing at the center to 
produce a single 
concave stroke. 




Utters can be drawn 
directly with the pen or 
laid out in pencil first. 




(Mine with either a 
fine pen or pend!. 




Build the letter up in 
segments with the 
pen at fight angles to 
the stroke. 




The right diagonal 
aligns with the head- 
and baselines. 




The outlined traced 
letters can then be 
overdrawn with a 
pointed oi a broad 
edged pen. 



LU 

then fill in the letter. 

The first method 
will produce a 
complete letter 




Note the termination of 
the curved strokes that 
rises above the cap 
heigbl. They are at right 
angles to the stroke. 




The terminations of the 
left diagonal are at right 
angles to the stroke. 



9 

This letter has been 
drawn with abroad- 
edged pen m a 
single stroke. 




Altern ah vely, fiilin an 
outlined letter, 




Note that all the 
terminations are at right 
angles to the stroke 



BDFH 
I J K P 
RfTU 



< DC Q 
R 



CO 



AMN 

R VW 
YZ 





Modern 



Roman minuscule, pointed pen 

These minuscule letters have been designed to accompany the pointed nen 
capitals. Built up from a series of small strokes made with a pointed pen, they 
generally follow the form of the Humanist minuscule and are slightly more 
compressed than the capitals. 




Points of interest 

The head serifs are slanting, 
but follow the form of the 
other serifs. They are not 
wedge-shaped, and they 
terminate in a small blob. 




Note the difference 
in angle of the two 
serifs, 



W The "w" can be 
drawn in two 
different ways. 



The axis of the 
rounded letters 
follows the 
manuscript form and 
is slightly tilted 
backward. 

a Alternative single- 
story form of %* 
(This form should be 
used if the letter is 
italicized.} 





Roman minuscule, pointed pen 



Basic structure 

Drawn with a pointed pen. the letters are carefully built up from pencil layouts. 
Although the design may be freely adapted without adhering to a formal 
structure, the drawing of each letter should be meticulously considered and very 
little left to chance or accident. 

Structure strokes Group 



a 

The bowl starts at 
about mid-stem Avoid 
making the counter 
too small. 






Build up the letter in 
steps, starting with a 
pencil or traced letter 
Start by inking the letter 
with a fine stroke 



Build up your bolder 
strokes, paying 
particular attention to 
the distribution of thick 
and thin 



An alternative J 'a.’ 
Straight-stemmed and 
single-story. 




The width of V is 
determined by the width 
of V and the sent 
formation of V 




he first stroke is the 
same as for the "p," 
but shorter and 
provides us with an ”1 " 



L3J 

The arch is almost 
semicircular The width 
will be consistent with 
other letters, appearing 
the same 



ID 


■"i 






j?\ 

J 


:af point to 






J 





observe is the volume 
within the counter This 
volume should appear 
the same on all letters 



The top serif is slightly 
inclined, which is 
suggestive of the wedge 
serrf of earlier scripts 



The bow! of ,J p" (and 
‘V and X) 
derrve directly from V 
which should be used 
as a model 



W 

The angle of the V 
should determine the 
degree of slope as far 
as is practical on the 
W V v and V 



i m 

First draw the "v ” 

Note Serifs crossing 
the stem are horizontal. 



I WN 

This "W” is made by 
overlapping two Vs. 
Serifs are joined with 
space between them 




Another arch converts 
the n ‘ into an IJ m 
Note the smallest fillet 
on alt letters between 
the stem and serif 






An alternative "w 
Outer strokes am 
steeply inclined 





Modern 



Roman capitals, pointed nib 

These letters are built up with a series of pointed pen strokes. As they lack 
cursive qualities, they do not fall into the category of a script; nevertheless their 
elegance, derived from Roman originals, endears them to many calligraphers. 
Although the letters are light in weight, the shading adheres to original forms. 




Points ot interest 

Serifs are lengthened and 
close examination reveals 
them terminating in a 
small blob* The letters 
are spacious without any 
compression. 



he letters will 
r ork well 
ithout 

Iherence to 
formal 
ructure As 
mg as the 
isdlng 
ima'tns 
;)rrect. the 
»rms can be 
eely adapted. 



The shape of this alternative 
"IT will work well when used 
informally* 




Do not use the tail of the "R" 
as a prop as here, but let it 
gently flow away from the bowl. 



This is not a 
spontaneously 
drawn letter. 
Carefully work 
out exactly 
what you 
want to do in 
pencil first. 




Roman capitals, pointed nib 



Basic structure 

The letter proportions will remain close to classic originals and show a range of 
different letter widths: "E" and “S" are narrow letters, while the “C,” "G,” '’O,” 
and "G" are nearly circular. The letters are built up slowly, ideally on textured 
paper, in a series of small strokes using a pointed nib. 



Structure 




If your strokes are 
hesitant, so much the 
better. Better still is it 
you- stakes are broken 
by the texture at the 
paper 



Strokes 



Carefully build up your 
tetters from pencil 
drawings. Do not look to 
either spontaneity or 
chance, 




The left leg follows 
historic precedents by 
being lighter than 
!he right 




Make the serifs 
generous and ensure 
that there is a small 
fillet between the serif 
and the stem 



firoup 



i\l IS! "V 

wxz 



■ 

if the T does not join 
the stem allow the 
round bowl to taper 
away, ft can be 
marginally smaller than 
the howl of “R, ' 




The first stroke is 
almost identical for all 
upright stem strokes 




The bowl of T can 
join the stem. 



Use the outer tip of the 
top serif to form an 
imaginary axis tor the 
diagonal of the tat! 





The top bow of the "$ H 
is always marginally 
smaller than the bottom 
to proven! a top heavy 
appearance, 




An alternative “W to 
the one shown opposite 
is demonstrated here. 




The center stroke of "$ 
moves forward in a 
smooth sweep. 




Stan by creating a "V 



Li_ 

Continue the arc 
around, lift the pen, 
and finish with a serif 



\X ^ 



Create another "V ' 
conjoining the two 
horizontal serifs, 



The top serif does not 
extend beyond the 
bottom bow 



B 





180 



Modern 



Open roman capitals 




4 ( 6 


4__ _ 


A\ 1 


i\ 




/\\ 


v 




/ ft j 


\ 


¥ 




- > 



These Roman capitals are freely based on the script ot the renowned Icelandic 
calligrapher Gunnlaugur Briem. The underlying principle of this script is the 
classic Roman inscriptional letter, whose relative proportions and distribution of 
thick and thins it follows. 



Points of interest 

The formality of the Roman 
letter is broken by allowing one 
of the stem and bowl strokes to 
project beyond the end of the 
letter without termination. 





The untemninated 
strokes present 
opportunities for 
flourishes and 
swashes on arms 
and tails. 



An alternative 
square-headed 
diagonal. Tfv, a 
also be applied to 
"A” and u M t n 



An alternative M R " 
The bowl is not 
connected to the 
stem. 





Open roman capitals 



Basic structure 

The thinner strokes of the Roman letter are drawn as a single stroke. The bolder 
strokes are drawn as two separate strokes, not as a double stroke. The narrow 
broad-edged pen is held at an angle, allowing a degree of shading to occur 
within each individual stroke. 



Structure Strokes 



Grout) 



A 

As a preliminary to 
drawing the letters, 
plan them carefully 
working either directly 
m pencil or 3 tracing. 



B 

Nuke Ihe way 
horizontal serifs loop 
over and also thickness 
is added to the howls 
by the use of a strike 




Begin with the left Jeg. 
Notice that the serif 
is looped. 




Begm with the top sarif 
move down the outer 
stem, then left at the 
foot, loop, and proceed 
to the lower bowl. 




Draw the inner right 
diagonal stopping short 
of the cross-stroke. Add 
the cross-stroke, inner 
diagonal, and serif 




Draw the inner stem 
starting above and 
finishing below the 
head- and baselines 




Complete with the outer 
right diagonal parallel to 
the inner stroke and 
add a serif to the right 




Draw the top and 
bottom bowls in a 
single stroke, then end 
with a smgte strike on 
the inside of the bowls. 



MNV 

W 



PEFH 

UKP 

Rll 




The serif formation is 
different when applied 
vertically where no 
looping occurs. 




This is quite a difficult 
letter to draw. Careful 
pre-pfenning will pay 
dividends. 




Move to the left from 
the headline and make 
a slightly curving stroke 
to the baseline 



Return and complete 
the inner part of the 
top serif. 



To the left of the first 
stroke make the outer 
bowl, proceeding 
through to the- tad End 
with a serif at the head 







Begin the spine above 
the cap height and 
sweep through to the 
lower sent 



Begin the lower spine 
stroke at the cap height 
and sweep down below 
the baseline. 



Finally, with a vertical 
stroke draw the serifs. 



FHIU 

y 










Modern 



Brash script, broad-edged minuscule 1 

These letters are based on the scripts originally pioneered by tire American 
calligrapher Arthur Baker. As informal letters they are particularly suitable for 
small amounts of text. Once the ductus has been mastered, the letter forms 
should form an adaptable basis for expressive calligraphy. 




Points of interest 

Drawing these massively bold 
letters with a stroke of about 
two brush widths requires 
very considerable expansion 
of the letter form. 



For informal use, the ascenders Freely use connecting strokes; ii 
(and descenders) can be is not necessary to adhere to a 

adapted and increased in consistent x-height. 

freight as part of an overall 
design concept, 





Brush script, broad-edged minuscule 1 

Basic structure 

Although the alphabet has been drawn with a brush, consider also using a 
broad-edged dip pen. In either instance, twisting the pen or brush as the 
individual strokes are made is an integral feature of the letter. The generous 
wide flow of letters such as "h," “m,” and V’ is particularly important. 

Structure Strokes Group 




Tills is an alternative to 
me H tT opposite. The 
ascender inclines to the 
toft, following traditional 
forms, but retains a 
bold sent. 



V 

With the brush edge 
make a downward 
sweep to the left. Ihen 
make a wide sweep to 
the baseline. 



A 



With the brush at 45 
make a bridge into the 
right leg. 




Finally , connect to the 
first stroke to Complete 
the bowl. 





The angje change is 
particular noticeable 
in the first stroke of 
the J, m This can also 
he seen on the “h. ' 
and the "n," 




Make the stem with the 
brush at 45 , and arch 
into the right leg. 




For the descenders 
start at x- height a nd 
make the stem as 
for V 




L_ 

Return, skating upward 
and outward 




nfvi 

v-w* 

r 




The illustration for the 
w tf shows particularly 
well how tire bold 
ascender is formed, 
commenting with 3 tine 
downward stroke 



lTJM 

Starting at 3D and the With the brush edge-on 
brush edge-on make a and still at 45° . move 
short headline stroke, upward, to the right to 
before arcing back to create an arch, 
finish at 45 c . 




Finish with a wide 
outward sweep, 
terminating with an 
upward flick. 




^s> 

The p is the most 
complex letter in this 
hand 




Move down the stem to 
the baseline With the 
brush edge-on move 
upward and out 




Create a bowl with the 
brush at 45 . turning 
the brush on its edge at 
She end of the stroke 




Finish with a cross- 
stroke, joining the bowl 
to the stem. 



Ivkl 

o5^ 








Modern 



Brush script, broad-edged minuscule 2 

Many brush aficionados will claim that the brush gives far greater control than 
can ever be achieved with a pen. Perhaps this script will give you the 
opportunity to decide for yourself. 




Points of interest 

The connecting strokes are 
very angular and drawn with 
the corner of the brush. 



Although these letters have 
been drawn with a similar 
ductus, the bows are more 
rounded and the brush held 
more horizontally - 




When drawing an informal 
letter, serifs, lead-in strokes, 
Terminating strokes, and stem 
angles can be interpreted in 
various ways. 




Brush script, broad-edged minuscule 2 

Basic structure 

These letters were drawn with a chisel-ended, broad-edged brush. For this script 
it is important the brush is in peak condition and holds its chisel edge when 
loaded. You will also find that gouache will give you better results than ink 
because it can be mixed to a thicker consistency. 

Structure Strokes Grout) 



a 

The bottom angle which 
connects the bowl to 
the stem is at about 
35 . which is also the 
general angle at which 
the brush is held 




Make sure your brush 
is full. End the first 
stroke with the tip of 
the brush. 




Move down into the 
stem, then upward into 
the terminating stroke. 




headline stroke 
keeping it separate 
from the stem 




A slight gap is allowed 
between the stem and 
the lower part of the 
bowl 1 his also occurs 
on the Y and the V 




Begin wrth the corner of 
the brush slightly 
twisting and increasing 
pressure as you move 
down the stem 




Then add the bottom 
of the bowl 




Arch upward from the 
base of the stem and 
with a sharp downward 
turn complete the bowl 




(k 




This Is an alternative 
Ji e ' The step-by-step is 
derived from the V 




The “c" could 
commence as an “a," 
but the alternative form 
introduces variety 




Return to the headline Finally, add the 
and add the top stroke cross-stroke. 



m. 

The “m‘ and 'n 
demonstrate the up- 
down movement of this 
script These strokes 
can be applied to "h 




Make a hairline stroke 
ami move downward 
mto the stem. The serif 
fillet cart be an add-on 



35 




Arch upward and down 
to then create the 
middle stem 




Arch upward into the 
right leg. 1 1 is larger and 
more sweeping, to give 
contrast and informality. 



rn vw 







Modern 



Brush script, broad-edged capitals 

These broad-edged capitals are relatively informal, although adhering to a not- 
too-rigid cap height. The letters are very bold and expanded, and built up from 
two separate strokes. 




Paints of interest 

Straight-stemmed letters have 
a serif to the left of the stem. 
The right side is straight and 
pointed. 



Notice how the first 
stroke is used to 
form a serif before it 
sweeps into the stem 
while the second 
stroke is vertical, 




The serif can be 
made by twisting the 
brush. 




This is a more 
format Once 
you are familiar with 
the ductus, try 
creating your own 
variations, 

M 



Brush script, broad-edged capitals 



The letters can be made with a wide chisel-edged brush or built up from two 
strokes using a narrower brush. The advantage of a narrow brush is that it draws 
stems and bowls with a double stroke, which gives differing curves and angles. 
Ensure your brush is in good condition and when loaded gives a fine chisel edge. 



Basic structure 



Structure Strokes 




The first stroke of the 
A 1 ' is freely drawn 
descending below the 
baseline, This may be 
repeated on the M" 
and 7T 




Avoid the tendency in 
this hand to reduce the 
volume within the 
counters. Pull the bowl 
away from the stem 



Strokes 



v 



Begin with a single 
stroke sweeping 
downward to the right. 




Make a short downward 
stroke to the left., then 
sweep back into the 
stem curvmg into Ihe 
lower bowl. 




Add an additional 
thickness to this stroke 



250 V j 

ftow make a second 
stroke parallel to the 
first to thicken the 
first stroke. 



r*j 

Turn the brush onto its 
corner and with a quick 
flick draw the left teg 
and the eross-stroke. 




Now draw the upper- 
arid lower bowls in a 
single stroke. Add the 
outer stroke. 



■tm 

KVC 

u 



PfHf 

IKVp 

KllV 

W 




To produce the top serif 
is one of the most 
elegant movements in 
brush calligraphy. 

Refer to the Trajan 
inscription, 




Holding the pen at 25 Then add a semi-circle Move along Ihe 

make a semi-circEe. on ihe inside. headline, brush at 30\ 

and as you reach the 
end twist your brush to 
the vertical, 



M 

Despite the apparent 
cntormality ot the hand, 
distribution of thick and 
thin strokes follows that 
of classic inscriptions 




Make a single 
downward sweep to the 
left return and make 
the inner diagonal 



l±i 

Thrcken wrlh the second 
diagonal and a fine 
connecting stroke to 
the right leg. 




Complete the tetter with 
a double stroke. 







Modern 



Casual brush script 

This brush script, freely based on the dry transfer script, Nevison, is 
characteristic of many scripts that appeared in advertising in the 1950s. The 
letterform derives directly from the paints and brushes used to create them. 




Points of interest 

The letters simulate a natural 
handwriting, refined by the change 
in writing materia! . They utilize the 
viscosity of the paint for effect. 
Two-stemmed letters are narrow, 
while rounded letters exhibit 
full counters. 



Notice the relative widths of 
rounded and straight sided 
letters. 




Make sure that the ligatures 
logically connect to the 
following letters. 








Casual brush script 



Basic structure 



This imonoiine brush script needs some pre-planning: Write out your fetters first 
with a fiber-tipped pen, then analyze them, making corrections before you start. 
The letters are designed to be linked in a continuous movement. The paint needs 
to have the right consistency for the fetters to be drawn effectively. 

Structure Strokes Grout) 



Co 

The bowl is lower 
than the right stroke— 
this variation is 
important to give the 
letters movement. 





cdeq 

&s 



With a loaded brush of 
gouache mixed to tire 
consistency of cream, 
make the first bead 



From Ihe first bead, loop and anticipate the 
with the brush nearly next letter 
upright make the bowl 
in one movement. 



* 

The height of the entry 
and exit strokes can be 
varied depending on (he 
position of the 
surrounding letters. 




The If has a generous 
loop for the ascender. 




Complete the loop and Complete the ligature to 
make a wide sweep for the next letter 
the bottom of the bowl. 



i 

Keep the loop rounded 
and away from the 
Stem The trailing stroke 
5 lower than the stem, 
suggesting movement. 




The h" begins, hke the 
'V with a generous 
loop for the ascender 




Make a tight loop down 
into the straight stem. 



Move quickly upward 
and down into the 
right stroke. 



n,r-i i-tf 

Wz 



more compressed than Begin with a bead. Then Loop over and down 

the rounded strokes. move quickly downward into the central stem. 

and upward. then back up, 



m. 



The upright strokes are 






Move into the final loop 
in the same continuous 
movement 




Modern 



Casual brush script capitals 

These capitals accompany the minuscule, and are freely based on the script 
designed for dry transfer lettering. Use gouache paint mixed to a creamy 
consistency on a loaded, slightly rounded brush. 




Points of interest 

The letters must be written using 
paint and a brush. This requires 
different skills than writing with a 
broad-edged pen. You can practice 
the wrist movements with a fiber- 
tipped pen (and plenty of paper). 



Notice the difference in I he 
widths of the letters. A tight 
up-and-down movement 
contrasts with a wide 
horizontal stroke 




Alternative forms of "Q" and 
"E." Notice the low cross- 
stroke on the "E" that also 
occurs on the “F" and “H." 
above. 






Casual brush script capitals 
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Basic structure 

This is a monoline brush script capital that does not strictly adhere to the cap 
height. The letters vary considerably in width; letters with two or more stems are 
narrow, as are the round letters "C,” *'G,” “0,” and “Q." Some linking of tetters 
occurs between capital and minuscule. 



Structure Strokes 



Group 



A. 

The left leg is alrnosl 
Straight, rn contrast to 
Ifre curve of the n&t 
[eg This is important in 
most free scripts 




Making sure your brush 
is fully loaded, draw 
the left diagonal in a 
single stroke 




Next draw the right 
diagonal and hook the 
end to create a 
connecting stroke. 



Finally, add the cross- 
stroke, starling on 
the far side of the 
left diagonal. 



KX« 



B 

A characteristic of this 
script is the variation in 
letter width. Notice how 
wide the "B' is. 



Start below the 
heMrn, moving pp 

and then down into 
the stem 




Sweep a generous arc 
om the stem to create 
the top bowl. 



J!* 

Move straight into the 
lower taJ. Mote that 
the top bowl is larger 
than the bottom bowl. 



VSf 

LPT? 

T 2 



Note me narrowness of 
the "0" compared to 
that of the B 




A firm downward 
movement creates the 
first stroke of the oval 



The right side of the 
bowl can be a separate 
stroke, starting at 
the top 



Return and add the 
connecting loop This 
loop can be adapted to 
link to the next letter. 



wi 

The movements 
required for this 
grouping are stiff 
and angular 




Move upward to create 
the serif before making 
rhe downward stroke. 



I s * 

Use an up-and-down 
movement. Try not to 
break the flow 



fvu 



The right leg 
sweeps upward tn 
d final flourish. 



flUtf 

U5tf 





Modern 



Brush script, formal minuscule 

Many of today's brush scripts had their origins in the advertising industry. 
Starting in the United States in the 1940s, they quickly spread to Europe. 
Although some of the more basic forms were translated into type, their intrinsic 
freedom kept their development firmly in hands of the calligrapher. 




Points ot interest 

As with most calligraphy, the 
tool largely determines the 
letterform. In this instance a 
slightly rounded sab!e and 
very wet paint were used. 



In a formal 
script the letter's 
will not deviate 
!o any great 
extent from their 



The principal strokes are 
slightly bowed, but the 
letter's thrust is largely 
expressed In the forward 
throw of the arch. 



accepted form 
and generally 
adhere to their 
baseJfne, 



a6c n 




Brush script, formal minuscule 



Basic structure 

Although a formal brush script, this script should give the feeling of spontaneity, 
beginning with a slightly hesitant blob, moving into a positive down stroke, and 
then thrusting forward into the arch. Although writing with a "dry" brush is 
perfectly acceptable, this model has been drawn keeping the paint very wet. 



Structure Strokes 



Group 



a 

The short stroke at the 
head of the bowl is a 
separate stroke 
connecting the bowl 
and stem. 





e a 

O/Ptf s 



Begin with a bead of Move straight into the 
paint and move into the joining stroke, 
first stroke 



Complete the head of 
the bowl and move 
straight into the right 
stroke and bottom hook 



r 

The Y can he difficult 
in regard to spacing, 
Adjust the forward right 
arch in relation to the 
space needed. 

,r 

It is usual practice to 
exaggerate the size 
of the upper portion of 
the V 

u 

Mote the slight bowing 
and thrusting of the 
strokes, This creates an 
added tension v/hich 
would be missing if the 
strokes were straight. 




Throw the first stroke 
well forward to 
the right. 







_ 



The T starts with 
a strong upward 
thrust from below 
the center 



l y 

Move vigorously down 
the stem of the 
letterform. 



LLi 

On straight-sided 
fetters begin outward 
Irorn Ihe stem and then 
move quickly 
downward. 



LNJ 

Tuck the almost 
horizontal short center 
stroke beneath the 
first stroke. 



/^v 



Sweep abruptly away 
into the connecting 
stroke, 




Arch back but closer to 
the stern than on V 
Terminate with a loop 
and connect to the 
following fetter 



Li L 

Sweep the tail away to 
the left It is usual to 
make the top part 
larger than the bottom 




Finally, move directly 
down into the stem. 



j ItK 
n/ffV 

tv x If 



cx 



ft V 

k C m 

rt u v 
IV tf 







Modern 



Brasil script, iormal capitals 

The capitals, by their very nature, are less cursive than their accompanying 
minuscule and contain more horizontal strokes. The tension of the minuscule is 
reflected in these horizontal strokes, with an upward sweep away from the stem, 
The stems are also more bowed than on the minuscule. The capitals can be 
used effectively on their own. 





Points of interest 

j 

Generally, the capitals should 
be no more than one-third 
larger than the minuscule and 
can be smaller than the 
ascender. 



This “Ft" and “S* follow 
the general form of a 
standard capital. 






When compared to the scrip* capitals 
alongside, the lack of tension becomes 
apparent. Note how the dynamic is 
heightened by increasing the size of the 
upper part of the body, and also by 
tucking in the tail at “R" and the center 
of the "S." 




Brush script, formal capitals 



Basic structure 

On these brush capitals the rounded strokes are more circular than on the 
minuscule, and the accentuated up-down rhythm becomes a flowing movement, 
This is noticeable when comparing the capital and minuscule “M." As with the 
minuscule, these letters have been drawn with a heavy-bodied flowing paint. 

Structure Strokes Group 



d 

The initial pool of paint 
commences from inside 
the arc of circular 
strokes and on the 
outside left of straight 
Strokes, 



Begin with a good pool 
of wet paint and then 
drag this with a 
circular movement. 




Lift the pressure on the 
brush, so that the top 
of the right stroke 
narrower. 




Continue the stroke 
into the tail, slightly 
bowing it 



oas 



l 

The upward thrust or 
thB mm strokes is 
characteristic. 



v i 

Mate the first stroke 
with a gentle curve, 
using the ball of your 
hand as a fulcrum. 




Return to the head, and 
gently pull a curving 
stroke downward 



\aj 

Then move sharply 
outward and upward. 

The final leg should 
have a greater bow. 



/ttc/V 

MV 



M 

Notice the small 
introductory hesitant 
blob that occurs to the 
left of the straight 
stems, 



The head stroke is 
characteristically long, 
bringing the middle 
stroke below the center 
with a short trailing 
stroke. 



LU 

Begin this exposed 
stem with a small 
upward movement from 
the left 




The "S" commences 
with a strong upward 
thrust tram below the 
center 




Follow this with a 
slightly curving stem; 
the bottom stroke may 
be a continuous or a 
separate stroke. 




A small center 
stroke... 




Notice how the vertical 
strokes have a bow as 
on this "M." 




. .turns and sweeps 
aggressively backward. 



SPEF 

h/;p 

griv 

CG 




Modern 
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Ashley script 

T his script is one of the early “free brush" scripts and dates from the 1930s. It 
was designed by Ashley Havinden. It is said to have come about as the result 
of drawing Garamond italic very quickly to fulfil! a design brief late at night. The 
Garamond characteristics are clear in the lower-case letters. 




Points of interest 

The impression is that these 
letters were created with a 
very old brush with any 
vestige of a point long since 
gone. This hand was created 
with a very dry brush. 



The consistency 
of the slope may 
/ary between 
letters, which 
helps to enhance 
a feeling of 
spontaneity.. This 
can be further 
helped by not 
strictly adhering 
to the line. 




These letters were drawn 
with the very dry brush 
moving through the letter in a 
circular movement 





Astiley script 



Basic structure 

These letters, using the same letterform, have been drawn with the same brush, 
but with wet paint. Ensure that there is plenty of paint in your brush, enough to 
complete each stroke in one easy movement. The essence of this script is that 
it should look spontaneous and not labored. 

Structure Strokes Group 



a 

The counter of the "a" 
m common with other 
enclosed letters 'S 
reduced to a minimum 




Place a wet bead of 
paint at the head of the 
bowl, think where you 
want the next stroke, 




Then quickly draw the 
bowl in one movement 



Keeping your brush 
loaded, draw the stem 
flicking up at the tail. 



bed of 



k 

For letters with straight 
sides the ductus is 
more angular with an 
up -and- down 
movement 



f 

The “p" and q' 1 show 
their Garamonrl origins: 
A large foot forms a 
serif at the bottom of 
the stem 



The center stroke of 
is horizontal. This is 
important, helping to 
throw the top and 
bottom strokes 



LL 

Keep the stem ol the 
ascenders straight 



LU 

Make a descender stem 
similar to "h, but 
starting above the 
x -height. 




The first stroke of "s ' is 
short moving downward 
to the left at about 45 



1 




The arch begins at 
almost mid-stroke 
moving outward at an 
acute angle. 


j 


V JL 


The foot of both y and 
V is a pronounced 
horizontal "slab." 


i 


* . 



The center stroke is 
also short, but 
horizontal at the 
midway point. 



The right leg is almost 
parallel to the stem. 
The connecting stroke 
is abrupt. 



The bowl of the p M is 
rounded and is almost 
the reverse of the "fa." 



UJ 

The third stroke follows 
the angle of the first 
stroke, but is slightly 
longer. 



ijkl 

mnrt 



fH 



e% 
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Ashley script capitals 

This script was originally designed by Ashley Havinden in the 1930s to 
accompany the minuscule. However, it does not have any of the charming 
Garamond italic characteristics of the lower-case letters. 




Points of interest 

These capitals adequately 
accompany the minuscule, 
and should, therefore, be 
reserved as an accompanying 
script for use with the 
minuscule and not regarded 
as a script in its own right. 



Note the loop on 
the tail. 




This alternative H D r ' 
is based on the H Q," 
with a more 
satisfactory' junction 
at the top. 



This alternative " D " 
is more in character 
with other letters 
where a bowl joins 



the stem. 





Ashley script capitals 



Basic structure 

The letters are rough-hewn and remarkably lacking in any of the subtlety of the 
lower-case letters. The stems are straight with a tendency to the concave. The 
tails of the “K," "Q," and "R" are slightly looped. 



Structure 

B 

The ‘B is a good letter 
to start with 



Strokes 



LA 

Draw a straight stem at 
a slight angle. 



K 



Begin to the left of the 
stem. Make the top of 
the bowl almost 
horizontal. 






The lower bowl is the 
same shape as the lop 
but slightly larger 



Gram 

FHIJ 

KLPR 



& 

The angularity of the 
stem am) cross-stroke 
contrast with the gentle 
curve of the bowl. 



LAJ 

Begirt the “G ' with a 
blob before making Hie 
outer bow. 






Add a small juncture to 
create the lower part of 
the bow. 



LA 

The stem and the 
cross- stroke are 
straight and angular 




R 

This letter shares 
many characteristics 
with the 'B 



( 



Make the initial stroke 
straight, as tor ,J B 



JK. | 



The second stroke is 
also similar to that of 
the "S' and gives you a 

*»p " 



LAJ 

Now add the tail, noting 
the curve 



BRP(l 



5 

The rough-hewn 
nature of this letterform 
rs most obvious in 
the ‘ST 



IAJ 

Begin the S with a 
downward sweep to the 
left at about 45' . 



LA 

The center stroke is 
short and almost 
horizontal 




The bottom stroke 
follows the same 
direction and angle as 
the first 














Modern 



Bold script minuscule 

i his freely adapted script is based on a design by Roger Excoffon dating from 
the early 1950s and released under the name “Choc,” It is probably easier to 
build up the letters from a series of multiple strokes than try to create them from 
a single stroke. 




\klM\ K5 f <(? 

ye 

4 f ^ '***' 





Points of interest 

The letters should lock into 
each other to produce a 
distinctive word pattern 
rather than relying on the 
individual tetter shape. 




The Setter shapes do 
not have to be 
rigidly followed and 
can be adapted to 
different 
requirements. 




This full V is an 
alternative to the 
half "r" above. 



n 



/ Notice the different 
heights of a multi- 
■ stemmed letter — 
this helps give the 
letter movement 



%/ 



The pen hesitantly 
moves down the 
direction of 
the stroke, 




Bold script minuscule 



Basic structure 

The underlying characteristics of this anarchic script are its bold weight and 
relatively constant x-height. The script has been drawn on absorbent paper with 
a fiber-tipped calligraphy pen, using a series of hesitant lines with the pen 
moving down the stroke. Draw out your letters before you start. 

Structure strokes Grow 




Move your pen in 
short stabbing, 
Hesitant movements, 
following the direction 
of the stroke. 




The T marches 
forward with the stem 
at a pronounced angle, 




Add weight to the 
heavy top stroke with 
an additional parallel 
set of lines 





First, outline the tetter 
in pencil. 




Draw the outline. 




Start at the bead of the 
right leg. Make short 
diagonal movements, 
working hack and forth 
to fill in your outline. 




Begin with the pen at 
right angles to the 
stroke. Return, move to 
the right, and add 
additional thickness. 



\ 

The top stroke is the 
bold stroke. Return and 
add a further pen width 
at the top of the stroke. 




Move to right of first 
stroke and add 
additional thickness. 
Turn the pen to near 
vertical and draw bowl 




Arch upward into the 
right leg. At the same 
angle, draw the right 
leg, and add additional 
thickness. 



UJ 

The light stroke of the 
stem drawn with the 
pen edge-on provides 
contrast, finally, 
complete the bowl. 



etiln 

KO?* 

uvw 

&<A (4 

tkt 



»ctt 




Make sure that the fop 
of the ietter does not 
use above the top of 
the 3t-height. and also 
has a definite tail 



■» 

3 

Draw the outline. 




Make a double upward 
stroke, before returning 
to the central spine . 




Add the downward 
stroke Finally, draw the 
two finer connecting 
strokes below the 
baseline. 



?Hy 




Modern 



Bold script capitals 

These capitals accompany the Bold script minuscule. They also date back to the 
1950s and are freely based on the original type designs of Roger Excoffon. For 
practical purposes it is more helpful to regard these characters as built up of 
multiple strokes rather than as single-stroke letters. 



4 fe C P B P 4 

44 f J K C W W 

R STU 

vwxyz i z 

? 4 f 67 S ^ 0 



Points of interest 

The capitals can be used 
together, but you may find 
them more effective when 
used in conjunction with the 
minuscule. 



Although the 
hesitant stroke may 
produce a more 
dramatic effect, the 
fetters can he drawn 
as a solid. 

\ 

\ 




The pen moves 
downward in 
successive stages in 
the direction of the 
stroke. 




The interletter space 
is always of equal 
importance to die 
letter shapfr design 
your words with this 
in mind. 
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Bold script capitals 

Basic structure 

The capitals are marginally less anarchic than the minuscule, but they also rely 
on a relatively consistent cap height and body weight to give cohesion. They can 
be drawn with either a fiber-tipped pen or ink. A golden rule for free scripts: 

Make your top stroke the largest, overhanging the center and the lower stroke, 

Structure Strokes Group 




Each letter is carefully 
structured, draw your 
letter (and word) before 
you start 








Draw the outline. 



The right leg of the A 
is made by pulling the 
pen hesitantly down the 
Stroke in short 
movements. 



Repeat the stroke to the 
right to give extra width. 
Hold the pen at 4D for 
the left leg and cross - 
stroke. 




The lines always 
thicken at one end. This 
produces a much freer 
letter 




Draw the outline. 




Begin the upper bowl 
with an arcing stroke. 
Draw the stem with the 
pen edge-on 




Make the lower bowl 
wider and more 
compressed than the 
upper bowl, Do not 
connect to stem. 







The CT is composed of 
two overlapping arcs. 




The T is much bolder 
at M fop than the 
bottom 



m 




Draw the outline, 



Begin the '0" with a 
wide outward sweep to 
the right, before 
returning steeply to the 
baseline. 




Begin with a wide 
upward sweep from the 
center to the headline 



ULJ 

Return and begin the 
left side of the bowl 
with a point, before 
makings crescent 
sweep to the baseline. 



LU 

Return to center and 
draw a narrow spine 
and a slightly bolder 
has ie. 







Modern 
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Pen script, bold minuscule 

This is an ideal script with which to begin calligraphy. The letterforms are bold 
and unambiguous. On the other hand, the simpler the letterform, the greater the 
options for decorative variation while still retaining legibility. The script is 
therefore also ideal for the advanced calligrapher. 




Points of interest 

The letters are written with a 
minimum of strokes. They 
can be combined with words 
composed of lighter-weight 
letters. 



Twisting the pen 
when drawing the 
stem fets you move 
into the upright 
instead of skating 
from the base. 




Alternative 
characters: The 
wedge serif may 5e 
substituted t but 
should be used 
throughout the 

% 



These letters were 
written with water, 
and colored inks 
were dropped onto 
them and allowed to 
mix. 




Pen script, bold minuscule 



Basic structure 

The x-height of these letters is only three pen widths, producing lateral 
compression. Ascenders and descenders should be kept to a minimum. The 
letters are rounded and executed with the minimum number of strokes. Dense 
text is formed by writing the letters closely with minimal word separation. 

Structure Strokes Group 





Ttiis is a single-story 
"a" and relates closely 
to the c, V and V 



35° 




To make an “a," begin 
wife tiie pen at 35 
and make a semi- 
circular loop, finishing 
at a pomt, 




Keeping the pen at the 
same angle, make a 
short rounded stroke at 
the head. 



Leading directly from 
die second stroke, 
finish the stem with a 
curving stroke tapermg 
off to a fine point, 



c&e 




The strike at the head 
of the ascenders is a 
characteristic Keep the 
bowl as open as is 
practicable. 



Mote the relationship 
between the "m." 
and "it " The final 
stroke is the %" but 
more upright. 




The s is composed of 
two opposing loops. 




Begin Ihe fa with 
either a wedge serif nr 
single strike leading 
into a bowed stem 



IS 

For the first stroke of 
h m h V and V 
sweep into the stem, 
but do not tom the fool 
End it on a diagonal 



35° 




Make a small loop from 
the headline for the left 
side of the spine. 




Make the stem with a 
continuous curve 
ending with the flat of 
the pen, 



Then skate upward 
from the base . 



35° 



The spine of the V is 
made in two parts to 
accommodate toe small 
x-height 




Complete the bowl with 
a left semi-circular loop 
joining to the base of 
the stem. 




..and down to make 
the light stem, turning 
the foot. 




Head and bottom are 
added to the spine, 
giving an almost 
8-shaped letter. 



Mvfe 

tpe 
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Pen script, bold capitals 

These capitals are designed to accompany the minuscule, and because of their 
simplified letterform they can also be effectively used as a script in their own 
right. As with the minuscule, the basic letterforms make this set of capitals ideal 
for the beginner In calligraphy. 




Points ot interest 

These letters have been 
drawn with a fiber-tipped 
calligraphy pen- an ideal tool 
wit hi which to practice letter 
shapes before moving onto 
inks and paint. 



_ The curved stem is 
^ ^ an alternative to the 
Y y straight stems 

above r Try not to 
mix the two forms. 


j The first strokes of 

"M" and "IT are 
f thin: Turn your pen 

nearer to the upright 
to achieve this. 


The head of the **M" 

can also be drawn 
without the serif and 
fm substituting the 

form. 


Space allowing, 
horizontal strokes 
f*' can he flourished. 



Pen script, bold capitals. 



These letters have a cap height of only four pen widths, producing a bold letter 
The stems are generally short with bold horizontal serifs and arms. The 
simplified basic structure allows the letters to be executed with the minimum 
number of strokes. The script is useful where a bold emphasis is required. 



Basic structure 



Structure Strokes 



Jks 

For this group o? letters 
you can finish with a 
thin upward flick, 
drawn with the comer 
oi the nib, or end on a 
heavy diagonal 




This hand has Doth 
head and tail strokes, 
which will make the 
stems of necessity 
relatively short 



Strokes 

The left diagonal stroke 
of "A” is a thin stroke, 
To achieve this turn 
your pen to the neat 
upright 




Keeping your pen at 
35 , make a short 
stroke for the stem of 
■fi" well within the 
head* and baselines, 




Turn your pen back to 
35 and add a thick, 
confident serif, 



35 ° 




Add the base of the 
bowl to the end of the 
stem, moving slightly 
downward. 



With yuur pen at the 
same angle, draw the 
right diagonal with the 
nib corner Draw the 
cross -stroke, 




Returning to the top. 
make a sweep for the 
fop bowl, followed by 
a wider sweep for the 
bottom bowl. 



Group 

HKA 

VWX 



VITI 

JK1T 

nr 



M 

The curving of the right 
leg of M" and also the 
second stroke of "FT 
act as a foil to She bold 
serifs, which occui on 
many other letters, 




The first stroke of "M* 
is similar to '‘A." but 
more upright 







Sweep into the 
diagonal down to the 
baseline, then skate 
hack to the headline 







Add the final leg. again 
similar to "A but more 
upright. 



CGHK 
AW X 
y 




The S' is a devourerof 
vertical space Make 
the spine first 




cc-» oo 



Starting just below the 
headline, make a -vide 
diagonal stroke close to 
the horizontal 



Tuck in the lower stroke 
beneath the diagonal 
The tip may touch to 
give an 8 shape. 



Finally, add tee top 
stroke This may also 
terminate by touching 
the diagonal. 
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Pen script, bold italic minuscule 

This Italic forms part of a “family,” which includes the bold and capital letters. 
Like the rest of the family, this script is easy to pen and unpretentious in 
appearance. Its boldness makes it a valuable and useful addition to the 
calligrapher's palette when a strong emphasis is required. 




Points of interest 

Although part of same family 
as the bold, a number of 
differences have been 
included to give the 
calligrapher a range of 
alternatives, 



Here are three 

^ alternative leading-in 

strokes - Try not to 
i t M mix the different 

^ forms. 


This alternative V 
has its spine 
“broken" into two 
strokes. 


Turning the pen 
- _ toward the upright 

wilt help you to 

¥ ¥ 1/ move upward into 
w ^ the following stroke. 


/This alternative "p" 1 
/ has a serif added as 
on the V 



Pen script, bold italic minuscule 

Basic structure 

The x-height of the letter only occupies three pen widths. Keep ascenders and 
descenders as small as practicable. The parallel stems drawn at a consistent 
angle produce an even color where a quantity of text is required. If you are using 
this script with the bold Roman, try drawing a light version of these letters. 

stnicnire strokes Groan 




Keep the bowl wide 
Tbis will help to 
increase its inlerinr 
volume. 




The italic has ten 
drawn with a wedge 
sent This gives you an 
alternative to the 
related serifs on the 
upright on page ?Q4. 



35 * 

Holding your pen at 
35 . start the a" with 
a generous arcing 
stroke that touches 
gently on the baseline 




Make a wedge serif 
with a short stroke, 
downward and to the 
right, and return directly 
to cover the stem 




Keep the top stroke 
quite wide, extending 
beyond the end of the 
lower arc. 




Keeping your pen angle, 
return and cover the 
commencing stroke. 
Draw the stem and a 
generous foot, 




Add the stem keeping it 
sloping forward at 
about 15 from the 
vertical, generously 
turning the foot. 




Complete the bowl with 
a mirror image of the 
first stroke of ,J a.“ 



cdccf 

oc L 



dfh i 

iklo 

P 



n 

The space between the 
two uprights should 
appear optically the 
same as the space 
within the enclosed 
bowl as on the '’a. ’ 



For 'n make a wedge 
serif and move down 
into the stem. 




Make sum that yon do 
not turn the foot 




Sweep outward tor the 
right Stem and then 
turn the foot. 



htfk 
mpu 
v iv x 

y 




On ‘'s’ the diagonal 
center stroke slopes 
down. Because of the 
boldness of the letter it 
is horizontal 




Make a small loop from Join an opposing Finally, add the ted 

the headline for the left downward loop for the and base strokes, 

side of the spine right side of the spine 




Modem 



Pen script. 



bold italic capitals 




These capitals accompany the Bold Italic minuscule, but are slightly more 
cursive in character. Their unencumbered structure makes them suitable for use 
as a script in their own right. They also form part of a “family” with the upright 
Roman and can be used in conjunction with them. 



Points of interest 

Notice that with the 
pen held at the same 
angle as the bold 
Roman, the stems of 
the letters become 
relatively thinner and 
the diagonals thicker. 



Alternatives of "NT and 
a diagonal stroke with a foot 
added to the base of the Li N." 




An alternative lead-in stroke 
for "B." This can also de 
applied to the "D, M “N/ 1 H P. ,f 
and “R." 



MN 




Pen script, bold italic capitals 
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Basic structure 

The simplicity of these letters offers scope for much more fun and elaboration 
than is possible in more decorative letters. The forward slope of the Italic should 
carry the eye along the word without breaks. This will be helped by keeping the 
letters at a consistent angle. Changing the angle will act as punctuation. 



Structure strokes Group 



Jb 

The internal space at 
the lap of the 'A, 
and also the "R. ' is a 
result of a hold and 
italicizing stroke 




The left diagonal of the 
"A ' is a thin stroke To 
draw this turn your pen 
to the near upright. 




Turn your pen hack to 
35 and add the serif. 




Draw i lie right diagonal 
Add the cross- stroke 
Finish with a small flick 
on the right leg. 



TMN 

X 




Compare the weight 
of the stem of the "B" 
with the right leg of 'AC 
This difference is offset 
by the extra strength of 
tire howls. 




The ‘H ' can have either 
a short or a long 
headline sent 




With your pen at 35 
make a short vertical 
stem Add the 
horizontal base of the 
lower howl. 



35 * 

UM 

Sweep into the top sent 
and move directly into 
the stem, staying short 
of the baseline. 




Return to the top and 
make a wide sweep tor 
the top bowl. 




Then finish the stroke 
with a short serif. 



35° 




Follow this with a ivide 
sweep to connect the 
tower howl with the 
baseline stroke 




The right stem is 
similar to A." but 
more upright Add the 
cross-stroke. Finish 
With a hick. 



J>OT 

X 



IflJ 

KMff 

TUV 

\vy 




There are two choices 
for the it can be 
either narrow, as. shown 
opposite, or wide. 





The second small loop 
reaches near She 
baseline The bottom 
stroke starts to the left 




CCiOQ 



For the wider "Sr make 
a small upper loop from 
the headline, 



To complete the letter 
add the head stroke.. 




Modern 



Diva minuscule 



This is a free informal script- its informality is emphasized by the termination of 
the strokes. These basic letter shapes can be adapted in both size and weight- 
in fact, the more informal the design, the better this script is likely to work. The 
strokes have been constructed using jerky movements to give a textured effect. 




Points of interest 

For free scripts, different 
writing speeds are used, from 
the relatively slow beginning 
for stems and bows to a 
quick flourish at the end. 



An alternative “g." 
The link can be 
extended to dramatic 
effect. 




The ascenders can 
be several times the 
x-height The bows 
of letters can be 



conjoined. 




The horizontal stroke 
of T can be long. It 
is effective at the 
end of a word. 





Diva minuscule. 



Basic structure 

This script is relatively wide and written with the pen at a shallow angle of 25 
and a forward slope of about 8°, giving bold stems and much lighter horizontals. 
The pressure of the pen and speed of writing should vary; the hand moves freely 
to obtain optimum value from the script. 

Structure Strokes Group 




The script has a 
"square aspect-, 
typified by the shallow 
curve of the bow, 
Retain this feature on 
ail bowed Jotters 




Begin below the 
headline, and make a 
wide bow. finishing on a 
skated upward stroke. 



Return and complete 
the horizontal head 
stroke 



Move directly into the 
stem and finish the 
stroke in a quick left- 
right flick. 




The serif on the top of 
the stem (and also on 
the feet of other letters) 
is drawn wiih the edge 
of the mb at the stroke 
angle of 25 




Start the stem with a 
diagonal cross-stroke, 
moving upward to the 
right. 




Return and draw the 
stem, placing it at the 
center of the short 
diagonal 



I ^ 

Skate upward from the 
base of the stem to 
arch out to the 
generous wide bow, 




n 

The .vetfge serif, which 
also occurs on the ri. 
'V "r." and V may 
be used on T and "j 



L 

You can begin with a 
more formal wedge 
sent Move to the left 
and return to the stem 




Then move downward 
to complete the stem. 




Make an arch as for 
‘V but descend 
vertically and terminate 
with a flick. 



h i j m 

ru 





The forward slope, 
which Is obvious on 
straight- stemmed 
letters, is more difficult 
to achieve on the '$ 




For V begin with the 
spine making it wide 
and relatively 
horizontal. 



Add the bottom loop, 
extending it slightly 
beyond the spine. This 
gives a forward slope 



Return and make the 
top loop, also extending 
very slightly beyond the 
spine. 




Modern 



Diva capitals 

Designed to accompany the Diva minuscule, many of these free, informal 
capitals also terminate in a flick. Although shown here in proportion to the 
minuscule, it is probably worth experimenting with the letters at differing 
proportions. They can also be used effectively without the minuscule. 





Points of interest 

Depending on your design, 
some letters can begin with 
a flick, while others are 
more considered. The 
strokes are made using 
short, jerky movements to 
give a textured effect. 



L 





y The high cross- 
stroke of ,J T h makes 
this letter ideal to 
enfold the 
minuscule. 



The volume of the 
counter can be 
reduced by striking 
and diamond's 





Two methods of 
terminating the 
stem; formally with 
a serif or informally 
with a flick, 

An alternative form 
of H Q." 




Diva capitals 



Basic structure 

This script is relatively wide and written with the pen at a shallow angle. The 
differing pressures on the pen and the variation of writing speed within the parts 
of the letter are important factors in producing a fetter that appears to have been 
written spontaneously. 

Structure Strokes Group 




The left leg is drawn 
with the pen edge-on at 
about 60 a and breaks 
the pattern set for the 
other letters. 




Begin the “A with a 
quick diagonal stroke to 
the left made with the 
edge of the pen. 




Follow with the right 
diagonal stroke Finish 
the stroke in a quick 
Jett to right flick. 



_3t 

Add the cross-bar and 
swash, and terminate 
with a ffick at the foot 
of the stem 



TiVW 

X 




This is an expanded 
script, and in no 
character is it more 
noticeable than the "C ' 




Start with a very wide 
sweeping arc hugging 
the baseline and with 
the pen at 25 




Return and draw a tight 
arc at the headline, 
tucked well in 




Terminate this stroke 
wsth an upward flick 
at 25" 



GOCL 

JS 




This T is an 
alternative character 
with the top arm 
extending in a swash. 
This can also be used 
on the “F 




The second stroke may 
be either a swash or a 
continuation, however, 
which ever you choose 
be consistent. 



3 

Begin at the tip of the 
swash and proceed 
along the top arm 
terminating in a 
downward Hick. 



^ J 

Start the first stroke of 
'T with the pen 
relatively upright Add 
the foot 




The stem forms the 
second shake, lifting to 
the left at the baseline. 



Make the second stroke 
3$ the right diagonal of 
“A." nr sweep over the 
first stroke as here 




follow with the middle 
and bottom arms also 
terminating in a 
downward flick. 






The third and fourth 
strokes may be 
completed in either one 
or two strokes. 



DDFH 

TJ&L 

P AT 
IT 

PI TV 

W X V 





Modern 



Structured italic minuscule 

This script is freely adapted from Vivaldi, a calligraphic typeface designed by 
Friedrich Peter. Although adapted from the pen-drawn originals for dry-transfer 
application, the script still retains qualities that are eminently suitable for pen 
drawing. The connecting shoulder on “a," “d,” "g," "q,” and “u” is a distinctive 
feature; it only just touches the stem. 







it ist 









Points of interest 

Every letter is precisely 
honed, with each part 
carefully structured. This 
script can be seen as an 
interface between calligraphy 
and type design. 



The connecting 
shoulder is carefully 
drawn at the same 
angle, as we see on 
this "a” and “n." 




This alternative "d" 
may be useful if you 
find the rhythm of a 
wort! too static 



This alternative ”1" 
has a pot-hock serif. 





Structured italic minuscule. 



Basic structure 

The straight top hairline serifs join the stem without fillets, while those at the 
bottom tend to be hooked. The stems are also straight and generally terminate 
with a dragged stroke on the left. The stems of "a," “g," and "q" start at about 
half the x-height. The ascenders and descenders are relatively short. 

Structure Strokes Group 




The stem 

characteristically starts 
short of the upper 
stroke This is repeated 
on Y and V 




Draw the hairline at the 
bottom of the stem with 
the corner of the nib. 




The left bowl of the V 
is not excessively 
curved: Create width by 
pulling out the base and 
connecting strokes. 



! f 70° 

Star! with an upward 
hairline, before moving 
down the stem End 
with a hairline on the 
bottom left of the stem. 




Add a wide top stroke 
keeping it horizontal 
and stopping as you 
reach the connecting 
stroke 



/V s - 

I m 

Begin the shoulder horn 
tiie base of the stern 
sweeping upward and 
outward. 




Begin the stem at about 
the hallway point, only 
lust touching the 
connecting stroke 



fy 5 ° 

* _ 

Move downward and 
return to the stem 




n p r 



■ft 

I he senstiousness of 
this script is fully 
captured in the flowing 
forms of the "y " Note 
the reverse turn ol 
the tail. 




The Y' is relatively 
narrow and lacks tee 
angularity of many of 
the other letters, 




The V H w. ,r and Y 
all begin with a 
generous arc. 




Begin the Y' with the 
spine keeping it 
relatively upright. 




for V and the last 
stroke of 'V make a 
broad serif without 
altering the angle and 
connect to the stem 



-S 25* 

Vi 

Add a curving foot with 
a pronounced arc. 



70 * 




The v is tee most 
exotic of the minuscule 
characters. Complete 
the bowl and descender 
m one sweep, 




Follow with a downward 
sweeping headstroke. 



V w 



C if 0 M 




Modern 
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Structured italic capitals 

The flamboyant character of this hand is best expressed in its capitals. As with 
so many exotic capitals, they are less effective on their own, and require the 
minuscule as a foil to prevent the strokes from overwhelming each other. 





Points of interesf 

Don't try to draw the full 
alphabet at one sitting — 
concentrate on one or two 
letters to start with. 



Notice the 
roundness of 
the stroke 
as it leaves 
the stem. 




Try drawing 
the characters 
with a 



split pen. 



As with many ornate characters, there 
may be a problem of /egrbif/ty. Tb/s /s 
usually overcome when the capital is 
placed in the context of other 
adjoining (minuscule) letters, which 
then give shape to the word, 





Basic structure 



Structured italic capitals, 



The curves and swashes of this script are fully rounded and the letters are often 
expanded. The few straight stems are short and tend to fall within the swashes 
as opposed to touching or springing from them. 



Structure Strokes 



Group 




Ik IT is a good letter 
on which to practice 
Once you m 
comfortable with its 
construction, the logic 
of the other letters will 
become more apparent. 
Notice bow the 
expanded loops fall at 
tte fc-jseta far /ess 
emphasis is placed on 
the headline swash 
Despite their apparent 
complexity the letters 
are executed with 
few strokes 



L^“' 

- ' - 










It is advisable with this 


Draw a short stem in 


script lo begin each 


a downward movement. 


letter at the extreme left 


Conned this to the 


and draw the stroke 


first Stroke. 



along to the right. 




stroke, finishing well to 
the right of the stem 




Now link the headline 
stroke to the stem. 



Return to the start of 
the first stroke and 
sweep through the stem 
to make the lower bowl. 



Return to about mid- 
stem and draw the final 
stroke i hat completes 
the lower howl. 




The hold diagonal 
crosses the left leg at 
an angle 



C^\ 3s ° 

i iJ 

Repeat the first two 
strokes of the “B. n 
Draw a diagonal stroke, 
starting at cap height. 




Starting at cap height, 
draw the right stem, 
connecting to the 
diagonal at the base. 




Finally, add the right 
flourish. 



Ack \ H 
c vf'ie 



CVO& 





The center stem and 
the right bowl end at 
the same height, 
suggesting they could 
lead into one another 



(A 35 ° 




( ** 35 ° 






A 



Make sure that the “0 ' Add a downward stem 
is plump and rounded that curves slightly left 




The right bowl is very 
small and loops through 
the short center stem 






Modern 
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Diagonale minuscule 

This is a modern, structured script, with a heavy diagonal stress relieved by 
slight touches of whimsy in the curve of the hairline as it joins the stem. 




Points of interest 

The ascenders are double the 
x-height; the descenders are 
shorter. If wished, a hairline 
may be extended from the 
foot of straight-stemmed 
letters. 




This alternative 
'V uses the 
characteristics of 
the Secretary hand. 




This is an alternative 
V 



a . This is an alternative 

single-story “a." 
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Diagonale minuscule 

Basic structure 

The pen angle varies from the almost flat, as at the head of the "a," but 
generally the pen is held at 35-40°, as considerable emphasis is placed on the 
diagonal downward stress, which is exploited at every possible opportunity, 

This produces a very formal letter. 

Structure Strokes Group 




THe V is a defining 
letter giving the distinct 
angle to which the other 
letters aspire. 




I he forward fEourish at 
the head of the 
ascender may 
terminate with a 
downward Click. 




The first stroke of *%" 
V m/' V and V 
is not turned and ends 
at the pen angle of 
about 40' . 




Keep the diagonal slope 
to 6Q\ and incline the 
stem at this angle. 
Finish on the comer of 
the nib. 




Keep the stem straight 
Start the stroke to the 
right and finish to the 
left Add a horizontal 
lower part to the bowl. 




The V (and V V 
m/ and V) starts 
with a small serif and 
the pen at 30 r . turning 
to 40 on the stem. 




Pull the hairline round 
to the mid- point and 
draw the horizontal for 
the top of the counter. 




Make the side of the 
bowl at a &G angle, 
just connecting to the 
stem with a curved 
hairline. 



J\ 40 ° 



The right stem of "h, 1 
“m," and "if is angled. 
Note the alternative foot 
formation as on the “If 
opposite 




Return and complete 
the bow and link with 
the hairline to the mid- 
honZOfltal Stroke Finish 
on the comer of the nib 




Finally, add a forward 
thrusting flourish 



40 ° ]> 

... ..A 

Finally, complete 
the Stroke with a 
turned-in foot. 



bpq 

fh a r 

b i j ii3 

R 



0 

The triangular aspect of 
the o echoes the 
diagonal of the "a,” 




The left bow of o" also 
exploits the diagonal 



113 

Note how the top of H o 
moves horizontally 
along the tap of the 
x-hetght. 







The right bow sweeps 
to a point to join the 
first stroke 



bc6« 

gpq 




Modern 



Oiagonale capitals 

This modern capita! script is designed to accompany the Diagonal minuscule. 
As its name implies, there is an elegant diagonal slope to each of the letters in 
this hand. 




Points of interest 

The diagonal stress iis in 
rather less evidence than on 
the minuscule. 



This is an alternative 
to the Lombard ic 
form of "M" and "T;‘ 




This alternative to 
the Uncial form of 
"A" still retains the 
diagonal thrust. 




MIA 



This looped form of 
“8" can also be used 
on “D." “P,” and 





Diagonale capitals, 



Basic structure 

The letter is seven pen widths tall, compared to five pen widths of the 
minuscule, and is smaller than the ascenders. There is a strong horizontal 
feature in the use of slab serifs, particularly at cap height. The hairline on the 
spur of "g” can be used on other straight-stemmed letters. 

Structure Strokes Croup 




The diagonal slope of 
the stem of “A" is 
characteristic and sets 
the angle for other 
characters 




Keep your diagonals at 
a consistent slope of 
about 60 . flick up at 
the foot. 



10 ° 




Mow make a short 
horizontal stroke slightly 
above midway point 



Complete with a 
rounded bowl. Loop 
upward to join the 
stem, using the comer 
of the nib. 



ao 




The angle of the stem 
terminates in an 
upward curve in the 
manner of a minuscule 
letter 




Keep the slope of the 
stem as close to that of 
A as possible 
Commence by steeply 
curving into this stroke. 




Return and add a 
horizontal stroke 
along the headline, 
terminating in a slight 
downward flick 




At midpoint add a short 
horizontal cross-stroke. 



C F Vi 5 




The stem ends on a 
diagonal instead of the 
more usual serif This is 
repeated on T. ' *'H. M 
V J p; and R " 




Make a short horizontal 
serif. Sweep back into 
the vertical stem 
ending at the pen angle 
of 40\ 




Return and make a 
second horizontal serif, 
Sweep back in a curve 
to the stem. 



WWW 



Complete with a 
diagonal leg. 
commencing to the 
right of the stem. 







The upper bowl curves 
away from the stem 
instead of enclosing it. 
This is repealed on “8." 
*D " and "ft. 



40 * 




Holding the pen at 
40m make a straight 
stem starting below 
the headline 




Starting above the 
headline, make a bold 
downward sweep to 
below the mid point 




Starting to the left of 
the stem, complete the 
bowl with a short 
arcing stroke. 



fct>FT) 

Tfc 




Modern 



Elegant script minuscule 

This script is freely based on a script designed by the German calligrapher 
Karlgeorg Hoefer in the 1960s. It is considerably expanded and the letters link, 
producing a handwriting effect. This script is particularly useful when used as a 
sub-text complementing a bolder heading or an illustration. 




Points of interest 

The letters should be written 
with minimum pen lifts, as in 
handwriting. Ascenders may 
be drawn with either an open 
or a closed loop. 




The letters are 
linked. These three 
letters can be drawn 
in a continuous 
movement. 



Notice the oval 
looping and 

E 



The letters can be 
drawn equally well 
with a monoline pen. 
Looping of ascenders 
is at your discretion. 

Eke 

LL 




Elegant script minuscule 

Basic structure 

These letters have been written with a fine, square-cut nib, producing a slight 
variation of stroke widths. Consider using a round-ended pen to produce a 
monoline letter. Also consider open-looping the descenders. Notice the 
proportion of height to width — the fetters may be wider than they first appear. 

Slruciure Strokes Group 



IpK/ 

The extreme angle of 
I he stem enhances 
the effect of the lettet 
running forward, 
and provides a 
satisfying Jink 




E-i-- t v U 

i/\ V LA. 
V\ V s - W* 



Begin the bowl of a 
with an initial small 
loop before making the 
wide loop of the bowl 



Start the stem at the Descend to the baseline 
midway point and move and continue along it 
to the baseline at a 
steep angle. 




The "b," 'X" and T 
have been given open 
loops while T and T 
are dosed These loops 
may be freely adapted 
to suit the text. 






A L Iv l 



Begin the "b r with an 
upward stroke into the 
loop. 



Sweep down to the 
baseline and along, 
giving a slightly 
backward aspect. 



On reaching the top of 
thex-height, loop the 
stroke to join the 
following letter. 




The V begins similarly 
to 'V but continues 
further along the 
baseline. 



25 ° 




Begin the V with a 
very wide open bowl 



25 * 




Move up to the midway 
point at the right, but 
do not enclose the 
bowl. 



25 * 




Complete with a very 
tight overlapping 
connecting stroke. 



^ ^ u> &y 




f 



A. s WJth all the letters in 
this hand, trie exit 
stroke may be freely 
adapted to connect to 
toe following letter. 



25 * 

Start the J p" with a 
small stroke to trie fop 
left of the stem 




At the bottom loop, 
return through the 
stem, adding a stroke 
to the top of -(-height. 




Finally loop through the 
bowl and complete the 
exit stroke 



I" ^ L y 




Modem 



Elegant script capitals 

These freely adapted capitals accompany the Elegant Script minuscule, and are 
based on an original 1960s design by Karlgeorg Hoefer. The letters link, giving a 
handwriting effect The script is particularly useful when used as a sub-text 
complementing a bolder heading or an illustration. 




Points of interest 



Generally, the capitals are less 
expanded than the minuscule 
script; however, they are also 
written with minimum pen lifts. The 
stems are upright and contrast with 
the tilt of the ovals. 




The swash is thrown 
forward from the stem and 
has the same tilted axis as 

H-irt n 



You could try these 
alternative forms of "hf 
and “T. M 




Elegant script capitals 



Basic structure 

These letters have been drawn with a fine broad-edged nib. Use the narrowest 
edged nib you can find, giving a variation of thick/thin strokes. This is an 
expanded script that should be written holding the pen at a shallow angle and 
without lifting it too often. 

Structure Strokes Group 




The bowls afthe 
rounded strokes lie at a 
considerable distance 
from the stem 



L 2b. 



Move the pen upward 
before descending into 
the straight stern and 
then along the baseline. 




Draw the two bowls in 
one downward stroke, 
connecting lo the end of 
the first stroke 




Return to the bead of 
the second stroke 
Sweep out to the left to 
make a shallow swash. 



l Jc' JJR 




The Tha$a 
distinctive backward 
tilt, which is not 
repeated in any 
other letters 




Begin the T h with a 
wide sweep noting the 
downward axis of 

the ellipse. 




Follow this with a 
smaller ellipse, to the 
right of the top ellipse. 







Finally, return and add 
a loop to complete the 
top ellipse. 



CQO 

o 




The wide cradle does 
not descend below 
the midway point, 
fhe right leg is shorter 
than the left 




Begin at the headline, 
loop, make a straight 
left leg terminating in 
a right hook. 



Return to the head 
and make a wide 
cradle stroke. 



Descend into fhe right 
teg. finishing slightly 
above the baseline 




The IT is wide — the 
left stroke leads into a 
delightful arc before 
sweeping upward into 
the right leg. 



25 ° 

Make a loop at the top 
of the first stroke before 
curving downward 




Upon reaching the 
headline, make another 
small loop 




Finish with a curve 
that lies slightly above 
the baseline 



u uj y 






Modern 
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Running brush script minuscule 

This freely adapted script is based on Roger Excoffon's classic script of the 
1950s. These letters fully exploit, and the letterforms are derived from, a natural 
ductus of the hand working in harmony with the brush, consistency of paint, and 
texture of paper. 




Points ot interest 

The letters should have a 
forward slope, giving a 
running movement that 
is further aided by the 
linking strokes. 




The leasts freely 
wander within 
certain set limits, but 
remain linked. 



Letters join at the 
midway point. Note 
the movement of "n 
created by different 
lengths. 






The nigh cross' 
stroke of *V is 
almost unique. 




Running brush script minuscule 



Basic structure 

The texture of the paint and the quality of the brush are important for drawing 
this letter well. Gouache mixed to a thick consistency is ideal. Avoid using a new 
and pointed brush; an older brush with a worn and rounded tip is ideal. Practice 
by holding the brush in a near upright position. 



Structure 




The beginning of the 
commencement stroke 
and the angle t> ( the 
stem make a backward 
sloping alignment. 






The loop of V is 
open while that of "d" 
and "k" are closed. 
This may he varied to 
suit your design 
requirements 



Strokes 




With a I 'jaded brush 
make a wide arc. 
stopping when you 
reach the midway 
height 




Begin the loop of V ai 
the midway point and 
move upward. 




Then make a very 
short stem. 




Follow with a gentte 
sweep down to the 
baseline, 




I he stem does not 
reach die basefme and 
inclines to the right 
before sweeping steeply 
upward. 




Add a much tighter loop 
back into the bowl 



Group 





The "g" is interestingly 
antique in form. 




Begin with an upward 
enclosed loop 



j 

Swing out to the right 
and down into the tail. 



i u 

Loop back through the 
body of the lettei 



'M/u'W 

*n 



i he T has an 
excessively long stem 
that rises considerably 
above the x-ftejght 




Begin the T with a 
downward stroke to the 
felt, starting at the 
ascender height 



Cross the stem over the 
first introductory stroke, 
finishing in a tight 
upward link 



Add the cross-stroke, 
keeping if near fethe 
top of the ascender 





Modern 



Running brush script capitals 

These freely adapted capitals are based on Roger Excoffon's script of the 1 950s 
and are designed to accompany the minuscule. This is a true script in that the 
letterforms are dictated by the materials used, as opposed to many scripts where 
the materials— ink and pen — are used to realize a pre-determined form. 




Points of interest 

Although the letters are 
drawn in a single stroke 
where practicable, as in "G," 
other letters have clearly 
separate strokes, 
as in "D.” 



The stems show a 
slight curve 
determined by the 




The bowed strokes 
show a sharp return , 
while the loop at the 
bottom of the curved 
strokes is more 
rounded. 




Notice the relative 
letter widths, a w de 
"R" and a narrow 
“W." 




Running brush script capitals 

Basic structure 

Like the minuscule, the quality of the brush you use and the consistency of the 
paint is all important. Your brush should have a rounded tip; use gouache mixed 
to a creamy texture. 



Structure 




The capitis of this 
script have a more 
upright aspect than 
their minuscule 
counterparts. 



Strokes 



Group 



MTV W 

y 



The left leg of M A is The right leg is Complete the letter with 

only slightly inclined separated at the top by a cross-stroke 

a small blob and is 
almost vertical. 





The B is typical of 
many freely drawn 
brush scripts tn that the 
lower howl is smaller 
than the upper bowl 




Freely draw a stem with 
a slight inclination to 
the right 




Make the top bowl with 
a wide upv.arii aic. 




The lower bowl is 
smaller, tucking under 
the top bowl and points 
downward 



DFFCH 

IJKLO 




The first port of the 
inner "v" closely follows 
the angle of the stem 
before sweeping out to 
the right 



Start the M r with a 
simple stem. 




Make a tight downward Complete with a slightly 
stroke followed by shorter right leg. 

another stroke flung 
outward, 




The “R" links to the 
stem at the top 



The first stroke of J T 
is the same as for M 




The bow starts with a 
loop to the lot! of the 
stem before returning to 
make a generous bowl 



Take the bowl ttu jugb 
the stem before tucking 
in a short tail 
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Modern 



Rul ing pen minuscule 1 



The letterforms in this script are subsidiary to the technique. Once you have 
learned to make the sensual lines that the ruling pen can produce in this 
expressive calligraphy, you will be able to adapt this to your own requirements. 




Points of interest 

A strong diagonal links most 
of the letters above and, 
although freely drawn, 
provides a unifying theme. 



This "abc p is 
essentially the same 
as the letters above, 
but written in a 
circular movement 
with the hand not 
resting on the paper. 



The diagonals are 
further emphasized 
or this JJ abc." Note 
the different effect 
when written on a 
smooth paper. 



You could try writing 
with water and then 
drop different- 
colored inks onto it. 






Ruling pen minuscule 1 

Basic structure 

The ruling pen, although not designed for calligraphy, will produce a range of 
stroke widths. These will depend on the angle at which it is held, ranging from a 
fine line when held upright to a bold line when held on its side, and all the 
gradations in between. 

Structure Strokes Group 



Hold your pen in your 
writing hand and load 
from the side from a 
loaded brush- Do not 
dip your pert 



Holding your pen on its 
side make a bold 
downward diagonal 




Turn the pen onto its tip 
and make a quick 
upward stroke 



I V 

Follow with a medium 
width downward stem 







lv 

Despite the freedom of 
the letterforms this 
script is very angular, 
particularly noticeable 
on the "h 1 



m- 

The horizontal strike at 
the base should be 
executed quickly This 
also applies to'V 1," 
V ‘V V. and V " 




The two serifs give 
added weight to (he 
"s " This rs important 
because of the upright 
aspect of the letter, 



uu 

Keeping the pen still at 
nearly upright move 
upward and outward 




Begin this letter also 
with a blob, but make a 
bolder stem 



K w 

Moving the pen onto its 
Side make a bold r^ght 
leg At the base turn the 
pen back onto its bp 
and complete, 




Then quickly move 
upward . 




Follow with a downward 
stroke and a flick at 
the end. 




. .and turning the pen 
onto its side, complete 
the bowl with a bold 
Strike. Lift and strike 
along the base 



M-f 



1 ) <\ 1 t 

v n 




Start the $ on the bp 
of the pen quickly 
turning into the blade 
for the spine. 




Return and with the 
edge of the pen make 
a bold sent at the 
head . . 




. .and complete with 
another bold serif at 
the base 








,Modern 

Ruling pen minuscule 2 

This script is primarily concerned with technique, the letterforms themselves 
springing from the tool and the material used. The use of such an improbable 
tool as a ruling pen for expressive calligraphy was first pioneered by the late 
German calligrapher Friedrich Poppl and dates from the 1960s. 




Points of interest 

Tlie texture of the paper and 
the manner in which the ink 
floods onto the paper and is 
dragged across to form the 
letter are intrinsic to this 
script. 



The letters above 
have been produced 
from an angled 
ductus. Now try 
holding your pert 
without resting your 
hand on the paper 
and moving your 
wrist in a circular 
movement This will 
produce more 
rounded forms. 





Ruling pen minuscule 2 
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Basic structure 

The ruling pen, a technical drawing instrument, is used utilizing all parts of the 
blade—frorn the very fine tip producing hairlines to the edge of the blade, 
producing very bold strokes. The ink is further puddled, with the tip of the pen 
dragged through the wet ink to produce additional strokes. 

Structure Strokes Group 




Hold the pen in your 
wnlmg hand arid load 
from the side with, a 
loaded brush Do not 
dip your pen. 



■ 

This script is a mixture 
ot hesitant hut hold 
strokes followed by 
quickly executed 
fine strokes 




Use the ball of your 
hand as a fulcrum 
to make the tong 
curving stem 




i 

Begin with your pen at 
a slight angle, gradually 
increasing the angle to 
allow more ink as you 
move downward 




Follow by a quick flick 
upward with the point 
of trie peri. 




Hesitate at the top 
Make a backward loop 
followed by a quick 
down stroke on the tip 
of the nib 



I /()$( lit 

n o’ p n '■) 



«a 

I V J 

Turn the pen onto its 
edge to make a positive 
blob, then finish the 
stem on the point 




Begin at mid-stem on 
ttepwrt. Move upward 
on the side 




Turn the pen onto its 
side am# enclose the 
bowl in a tight but 
rounded Stroke dragging 
out a tail to the left 




Make a generously Return to the head and 

bowed stroke from make a forward bow 

the ascender to the 
descender ending in 
an upward flick. 



c 






V 




V | 



Throw the top of $ out Tuck in a short center 
to the right, stroke with the tip of 

the pen. 



li fk 


[t T. p i 


l IM 




Complete with a quick 
horizontal cross-stroke 
crossing the following 
fetter. 




Ji\ 


fyCM? Q 



The upper part of the 
$ ‘ is noticeably larger 
than the bottom 



Add the bottom stroke 
with the edge of the mb. 
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Ruling pen 3 

Although relatively formal letterforms in themselves, these letters have an 
urgency derived from their broken, bold, and unfinished form. This contrasts 
with the very fine, whispering hairlines which help delineate their shape. 




Points of interest 

The characteristic of the 
letter is the emphasis placed 
on the weight and contrast of 
the thickness of the pen 
strokes within the letter. 



These am the 
relative contrasting 
line thicknesses 
that you should 




The inner stroke 
of N M" and “N Fr 
begins steeply 
before suddenly 
pulling away to 
ttie right 




Begin with the inner pan 
of the bold stroke and 
build up the letter 
progressively. Add the 
hairlines as a final touch, 





Ruling pen 3 



Basic structure 

The letterforms derive directly from the various parts of the ruling pen: The bold 
strokes are created by using the side of a fully loaded pen, while the hairline 
strokes are drawn with a quick movement, the tip of the pen only gently 
touching the paper. 

Structure Strokes Group 




Note the imbalance of 
the legs on the "A." 






Begin with a bold stroke 
for the left leg. 



Make the light leg 
about twice the weight 
of the first. 



Add the cross-stoke 
and build up the weight 
of the letter Finally, 
add hairlines 




The cross-stroke on 
the "G" connects with 
the bowl 




Ensure that you make a 
clean, round loop at the 
bottom of the letter. 



Add a smaller loop at 
the top. followed by the 
stem. 



Finally, add the serifs 
and the hairlines 




pa 

The urgency of this 
letterform is best 
expressed in the “M. ' 




Begin with a relatively 
bold outer leg, 




Bring the inner stroke 
down sharply before 
thrusting away to the 
right. 




Add a bold right leg and 
complete with hairlines. 




Let your pen almost 
skid over the surface 
when adding hairlines 




The first stroke of S' is 
relatively upright 




The center stroke is 
short and almost 
horizontal 




Tuck the final stroke 
under the letter and 
finally add a serif and 
hairlines 













Modern 
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Art nouveau minuscule 

This alphabet is based on one created by the architect Peter Behrens in about 
1900. Although designed as a typeface, the letters were directly derived from a 
pen-drawn letter in which the pen was held at a consistent angle of about 40° , 
producing an almost monoline letter. 




Points ot interest 

The main character of this 
Art Nouveau alphabet is 
earned in the capital letters. 
The function of the lower 
case is basically to 
complement them. 



The strong vertical 
and horizontal 
character is 
particularly 
noticeable in the 
stem and the cross- 
strokes, which are 
almost the same 
thickness 



H 



The sen! consists 
of a short 45 - 
movement outward 
from the stem, 
returning at the 
same angle. 



Begin the 

downstroke near the 
headline, thus 
avoiding thinning at 
the angle. 







Art nouveau minuscule, 



Basic structure 

This alphabet has a strong horizontal/vertical emphasis, with curved strokes 
kept to a minimum. It has a consistent pen angle, except where diagonals occur, 
when pen angle is altered to give the letter an even weight. 



Structure Strokes 



Group 




The pen is turned to the 
horizontal to make the 
diagonal strokes of 



a and 





J 

Move the pen 
tofimnfelty at 40' 




Turn into the stem, 
mm $ taigfrt vertically 
downward, and turn 
far the foot 




Turn the pen to 
homontet to make toe 
diagonal stroke of "a ' 



i I m n t 
u 




This Stroke forms 
toe basis for many 
strokes in this hand 
particularly in Ihe 
wedge serif formation 




Move the pen 
downward with a short 
stroke at 45 and return 
directly to the stem 




Complete the vertical 
downward stroke. 




Return, complete the 
serif, and make a small 
turn at the base to 
create a foot. 



b fi k r 

did u 




This is an alternative 
V without the 
horizontal emphasis. 
The formal structure of 
straights and curves 
will apply to all fetters. 



J 

Hold the pen on the 
page at an angle of W. 




Make a short stroke to 
the left and move 
vertically downward, 
avoid making curves. 




Repeal for the right 
side, but ensure the 
angles do not thin 



a c D e g 
bkpq 




The pen moves down 
the diagonal at 40' 

This occurs also on the 
"x" and occupies the 
full pen width. 




Start with a tight sweep 
rate the diagonal. Draw 
the diagonal noting that 
the stroke is straight. 



Make a short headline 
stroke turning at the 
end It does not extend 
beyond the diagonal 



Repeat the headline 
stroke at the foot hut 
starting with the turn at 
the left 
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Art nouveau capitals 

Based on the capitals designed by Peter Behrens in c.1900 to accompany the 
related minuscule, these letters were originally created for a typeface. Although 
formal in appearance, they are pen-drawn. As with many Art Nouveau letters, in 
reactionary design, every effort is made to break away from previous letterforms. 






£L ML 



1 3 






& II w 



Points of interest 

These capitals have a strong 
horizontal emphasis, which is 
created by the bar along the 
tops of the letters, with the 
stem starting below the une. 




The horizontal bar 

commence? w/th a 
sweep above the 
line. 




The serif and stem 
can be drawn m a 
single stroke, with 
the pen returning to 
create an infill 




Art Nouveau letters 
are typically htgh- 
waisted This center 
stroke can be raised. 



This alternative “E" 
has a horizontal top 
stroke. 





Art nouveau capitals 



Basic structure 

The formal angular structure of a letter designed as a typeface is a cardinal 
feature of this script; the horizontal headline bar provides an exotic innovation. 
The capitals can be used with or without the lower-case or minuscule letters. 



Structure 




T3ie "A" contains 
characteristics of many 
of the letters, such as 
the horizontal crossing 
tm the stem. 



Strokes 




Make a turn before 
moving into the 
headline bm 




With as tight a turn as 
you can manage, move 
at right angles to make 
the stem. 




Start the left leg below 
the horizontal with a 
loop. Return ami draw 
the vertical stem Add a 
central cross-stroke. 



Group 

BDffil 

TKtm 

T1PRT 

UPtP 



c 

The gentle curve to the 
right of “E. M G. ' 0: 
and 0 provides a foil 
to the rigid formality of 
other letters 





40 * 




eeoa 



Although this is a 
curved stroke, do not 
allow the pen to sweep 
outward loo far 



Keep the headline 
stroke straight with 
a downward turn at 
the end 



Repeat this stroke in 
the middle, observing 
that it is above 
the center. 



o 

This hand is relatively 
compressed. Do not fet 
the counters of the 
rounded fetters become 
too wide. 






GQPID 



Hold the pen at 40 . 
Here an obliquely cut 
mb has been used. 



Make a tight turn and 
a steep-sided bow. 
This may be almost 
straight-sided. 



Complete the bowl, 
making sure to keep the 
counter smalt. 




One characteristic of 
Art Nouveau letters is 
the placing of horizontal 
strokes either high or 
low on the body. 




Start with a loop then 
at a point two-thirds 
from the baseline make 
a rounded right angle. 




Repeat the first stroke Under the first stroke 

but continue to the and above the baseline 

baseline. add a hook, move along 

the line and conned 







Illumination 

and 

ornamentation 



is to decorate with gold or other precious metals 
and luminous colors. Illuminated and decorated 



from Europe and the Middle East that span 
1,500 years, some so lavish in application that 
it is stunning. The next few pages will show you 




how you also can illuminate your work. 
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Illumination and decoration 



Decorating with gold 




Decorated Letters R and "O'" composed ot two 
elongated lions n yellow and green lllustratiorr from 
the Boot, ot Kells 



Illumination is the decoration of books or 
manuscripts with precious metals, particularly gold 
and silver. Early manuscripts were decorated to 
make the text more interesting and understandable 
in the way that we do today with photographs and 
illustrations. The illumination helped the reader, a 
priest or missionary, find his way around the text. 

For the artist it was an honor to allow his 
imagination to serve the word of God. 

Early manuscripts were written in continuous 
lines of writing with little or no punctuation to divide 
the text. Simple line breaks or dots were used to 
make the reading easier. Eventually the use of verses 
or paragraphs beginning with a slightly larger letter, 
often in red, was adopted to help the reader. 

With the development of minuscules larger 
capitals based on the Roman inscriptionat letters 
were used to denote the beginnings of verses and 
paragraphs. Before long artists became more 
extravagant with the color and formation of the 
larger letters. These letters are called versals and are 
the beginning of the decorated and illuminated 
letters and border designs that we see today in 
historical manuscripts. The large range of colors 
found in the decorative pages would have been 
applied using egg white or gum. 

Gold combined well with the painting and 
calligraphy, creating a rich opulence. Gold does not 
tarnish, keeping its brilliance for hundreds of years. 
Although it was expensive it could be beaten into 
very fine leaves to be used sparingly but with great 
impact. Early English manuscripts such as the 
Lindtsfarne Gospels had only very small amounts on 
the title pages. 




Decorating with gold 
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Initial "D from a twelfth -century psalter Adapted 
fey Tim Noad using PVA and patent gold 



Applying gold 

Gold can be applied in different ways but needs a 
gum to stick it to paper or vellum {calf skin). 
Traditionally, illuminators would have used a sticky 
resin such as gum ammoniac, gesso, or glair 
(clarified egg white). 

Real gold ground into a fine powder and mixed 
with gum arabic forms paint. This is called “shell 
gold" because it used to be stored in mussel shells. 

It can be wetted with distilled water and painted on 
in the same way that paint is applied. Once dry it 
can be burnished carefully with an agate burnisher. 
Today shell gold is sold in a small pan like 
watercolor, but real gold powder can still be bought 
by the gram and mixed with liquid gum arabic in the 
same traditional way. 

You can also buy metallic powders, which look 
like gold but are much cheaper. These can be 
applied to paper and vellum in the same way. You 
will need to mix the powder with liquid gum arabic 
unless a dry gum (dextrin, a starch 
derivative) has already been 
added. Many tenth-century 
manuscripts (for example, the 
Benedictional of St. Aetheiwold) 
contain beautiful versa! letters 
painted in shell gold. 

Shell gold (and metallic 
powder mixed with gum arabic) can be 
used in the pen. Shell gold can also be 
used as a painted background, making the 
whole area rich in color. 



Initial "B" from The Bestiary of Guillaume le Clerc. 
early thirteenth century Adapted by Tmi Noad using 
PVA and patent goid. 




Illumination and ornamentation 
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Gold leal 




■ * 



Initial "P" at the 
beginning of Sf 
Jerome's Preface to the 
Four Gospels from the 
Lindisfame Gospels, 
written between 698 
A.O. and 72l A.0 



Gold teal is available in two forms: Transfer leaf and 
loose-leaf gold. These are supplied between tissue 
pages in small books of 25 leaves attached to a 
backing sheet (patent goid) or 
unattached (transfer gold). In the 
U.K. attached patent gold is called 
transfer gold and the unattached 
transfer gold is called loose-leaf gold. The goid 
should be at least 23 4 carat and is supplied 
in two thicknesses: Single and double (or 
extra thick gold). 

Beginners can start with single 
transfergold, followed by double 
transfer gold: As gold sticks to itself, it is 
easier to apply a thin layer first followed 
by a thick layer, preferably transfer gold 
(double). Transfer gold gives a brighter finish 
than patent but is more difficult to apply. Other 
precious metals such as silver can be used, but 
silver eventually tarnishes when exposed to the 
atmosphere. Palladium or platinum can be used as 
alternatives but are expensive. 

Gum ammoniac 

A gum is needed to enable the gold to adhere to the 
paper or vellum surface. Traditionally illuminators 
used a sticky resin called gum ammoniac, which 
produces a flat, bright surface when the gold had 
been applied to it, or gesso, which will create a 
raised “cushion.” The gum can be easily applied 
with a brush to a large surface that requires a gold 
background, or used easily with a pen for writing, or 
with a small brush for filigree designs or patterns. 
Once the gum is dry it can be breathed upon to 
make it sticky again and the gold pressed on to it. 
When it is covered in gold and completely dry (at 
least 30 minutes), polish the gilded design with a 
piece of silk. 







Decorating with gold 



Gum ammoniac size 

Gum ammoniac size can be bought ready- 
made but is simple and fun to make from 
its natural state. The dried gum has the 
appearance of muesli but contains many 
impurities such as bits of twig and stones. 

1. Remove the impurities and crumble 
some of the lumps into a small jar. 

2. Add distilled water to just cover the 
lumps and leave for about 12 hours or 
overnight. The jar now contains a milky 
fluid like light cream. 

3. Stir the contents and pour through a fine 
mesh into another similar-size jar, taking 
care not to push any of the bits through the 
mesh. The liquid in the second jar is the 
size or glue. Add a drop of red watercolor 
paint or food coloring to the mixture so that 
you can see when you paint or write with 

it. The liquid can be kept in a covered jar in 
the refrigerator for about 6-9 months. 

4. When the size is ready use an old 
paintbrush to apply it thinly to the 
background areas you wish to gild. When 
you have finished rinse the brush in warm 
water immediately. 



Using gum ammoniac size 

Once the gum is dry, which may take up 
to an hour, you can begin. When planning 
your work, make sure that any writing is 
done first. This is where you will make 
your mistakes. Then apply the gold and, 
lastly, add the color. The reason for doing 
the painting last is that the paint contains 
gum and gold sticks to gum. 

1. Place your design on the vellum or 
paper onto a cold surface— glass is ideal. 
This helps the gilding process. Have your 
single patent gold ready and some glassine 
paper {crystal parchment paper). 

2. Take a breathing tube and breathe 
twice onto the gum. (See Applying gold 
leaf onto gesso, page 250.) 

3. Lay your patent gold onto the gum 
pressing firmly with your fingers. Repeat 
until all the gold has been deposited where 
you want it. 

4. When it is dry {about 30 minutes) 
burnish by polishing with a piece of silk. 




this design draws on ideas from medieval 
iltummatitat and from the decorative arts of 
William Morris, The juxtaposition of gold and 
Silver produces a stunning contrast 




Illumination and decoration 



To make gesso you need: 

• 8 parts of powdered slaked 
piaster of Paris 

(which adds bulk) 

• 3 parts of lead carbonate 
(please note that this 
substance is poisonous — 
handle with care) 

• 1 part sugar 

• 1 part seccotine (fish glue) 

• a pinch of Armenian bole 

(or a touch of red watercolor) 
■ distilled water to mix 



Gesso 

Gesso can be used on both paper and vellum and 
forms a slightly raised cushion on which to lay the 
gold. The gesso is painted on with a brush or quill. 
When breathed upon, gesso provides a sticky 
surface to which gold leaf adheres well. 

You can buy slaked plaster of 
Paris, but it is easy to make. A 
batch will last you for years stored 
in an airtight container in 
manageable lumps and grated or 
ground when required. You need a 
large bucket, a plastic or wooden 
spoon, lib (500g) dental plaster 
(fine plaster of Paris). Fill the 
bucket with water and sprinkle 
the plaster into the water, stirring 
continuously. Continue to stir for 
about an hour to prevent the 
plaster from setting. Leave 
overnight. Drain off the water 
taking care not to lose the plaster, 
fill to the top again, and stir 
continuously for 10 minutes. 

Leave to settle for 24 hour's. Pour 
off the water, add fresh water, and stir for 10 
minutes. Repeat this procedure daily for one week, 
then every other day for two weeks. Finally drain the 
plaster through fine cheesecloth and spread the 
slaked plaster into a shallow plastic container (not 
metal). Leave to dry. When almost dry, it can be 
scored into manageable smaller squares. Store 
these in an airtight container ready for use. 



This letter is rich in 
gilding and color The 
highlights on the two 
central panels contrast 
well with the richer 
colors around the 
taotwofk at each end. 





Making gesso 

Put the dry ingredients into a mortar and grind well with a 
pestle, for at least 15 minutes. Add the seccotine and 
distilled water and grind until smooth like thick cream, 
another 15 minutes. Using a small spoon, scoop half to 
l inch blobs (25mm) onto polytheme film and leave the 
"cakes" to dry. These wilt keep for many years in an 
airtight plastic container. 

Lead carbonate is poisonous. Thoroughly wash your 
hands and the utensils you have used. Do not use the 
pestle and mortar for foodstuffs. 



Applying gold leal onto gesso 

You will need: 

• gesso (one half of a small 
cake of gesso) 

• a small glass jar 

• distilled water and dropper 

• glass rod 

• paper tube 

• patent gold (single) and 
transfer gold (extra thick 
or double) 



Reconstituting gesso 



* paper or vellum 




* fine pen 

* fine paintbrushes 
no. 1 , 0, and 00 

* scalpel or craft knife, 
round blade 

* scissors 

* glassine or silicone paper 

* burnisher 

* large, soft brush 

* gouache and 



Crumble the piece of gesso into a 
small glass jar. Wash yoni hands after 
handling as it contains lead carbonate 
keep llic far for gilding materials only, Tilt 
the iar by standing one half on a pencil 
and add two drops of distilled water from 
the droppei to cover the gesse 



y 

* Keep the jars tilted so that the 
water covers the gesso and leave foi 1-2 
hours to let the water permeate the gesso 
(it should be like thick cream), II it appears 
too thick, gently posh the gesso with a 
glass rod to mi* evenly. Add more water, 
one drop at a time Once the gesso is 
reconstituted you can use it 




watercolor paints 



1 Burnisher 

2 Urge, soft brush 

3 Burnishers 

4. Scalpel a; craft knife 
5 Paper tube 
6. Patent gold 

7 Transfer gold 

8 Glassing or silicone paper 




Illumination and ornamentation 



Applying gold leal onto gesso 




If you are using vellum, prepare the 
surface by lightly sanding with 
pounce or fine glass paper. 



* 



^ Leave the gesso to dry overnight 
Inspect for rough or uneven areas 
and carefully scrape smooth with a 
sharp carved blade sari) as a 
scalpel. (Do this task over a loose 
piece of waste paper so that the 
scrapings can he wrapped up and 
thrown away.) The smoother the 
finish on the gesso the better the 
gilding will be. Burnish the gesso 
with an agate burnisher for a really 
smooth finish 




7 

■s fix your paper/velltim to a firm flat 
surface— glass ts be*t Trace your 
design onto the paper or vellum, 
Using a fine paintbrush, apply the 
gesso by loading the brush and pull 
the blob (Before dipping into the 
gesso, dip into distills water and 
squeeze the excess from the hairs. 
This prevents a is penetrating the 
gesso 3fl{f l783tW£ bl/pfe if 
bubbles appear, remove by adding 
a drop of oil of cloves,) 




Mask any areas of your work that 
are not to be gilded. Do not touch 
the gesso with your lingers: This 
prevents the grid staking to It. 
Have your patent grid and gtassine 
at hand, Breathe unto the gesso 
through your paper tube twice. Tins 
mff create moisture ami make file 
gesso sticky, 
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®l Load the brush and pull Ihe gesso 
over the surface rather than 
painting it on, which will create 
grooves. Work quickly and 
methodically 




Apply the patent gold (gold face 
down) and press firmly with your 
fingers. Repeal this process two or 
thme times, covering the jess© with 
gold, 




Decorating with gold 



"1 




Place the glassme paper over the 
gold and press firmly to make sure 
that all the gold has stuck to (he 
gesso, 

Burnish the gold through glassine 
(crystal parchment) paper with a 
burnisher. Then carefully burnish 
directly onto the gold to create a 
good shine, Brush away any 
unwanted particles of gold with a 
large soft brush 




M For an even brighter finish apply the 
transfer (double) gold on top, Cut a 
piece of gold larger than the gilded 
area, leaving the backing sheet in 
place Place the gold onto the work 
with the backing sheet in place. 
Press down Repeat until the letter 
is covered Leave tor 24 hours then 
burnish to make it shine. 

Use a targe brush to dust away 
excess gold, Leave lor at least an 
hour then burnish onto the gold for 
a brilliant finish 




fill the ungjlded areas with gouache 
paint 




A detailed gilded, painted and 
finished decorated letter *D." 





Glossary 



Arm Horizontal stroke, tree 
at one or both ends. 

Ascender Part of a 
minuscule letter that rises 
above the x-height 

Bar A horizontal bar as on 
“e" or "A." 

Baseline An imaginary line 
on which a letter sits. 

Black Letter or Gothic 
Letter A medieval letter, 
such as the Gothic Texiura 
Quadrate. 

Body height (see x-height). 

Bow) A curved stroke 
enclosing a counter 

Capital (see also 
Majuscule.) A large letter 
originally derived from the 
letters of ancient Rome 

Capline see Headline. 

Counter The fully or 
partially enclosed part of a 
letter such as “b” or “D." 



Cursive A script inclining 
toward handwriting or 
continuous writing. 

Descender A part of a 
minuscule lettei descending 

below the x-height 

Display capital A set of 

highly decorated capitals 
used as an introductory 
word or sentence. 

Ductus The way a script is 
written and the way in 
which the writing tool is 
held and manipulated 

Ear Small stroke to the right 
of “g." 

Fraktur A late German 
Gothic letter defined by its 
“broken" stem. 

Gothic (see Black Letter). 

Headline An imaginary line 
defining the top of a letter. 

Italic A forward-sloping 
Humanist letter partially 
defined by the single- 
story "a." 



Link A stroke connecting 
the upper bowl to the lower 
loop of "g.” 

Loop The lower part of the 
letter “g." 

Lower case (see 
Minuscule). 

Majuscule (capitals, upper 
case) A large letter originally 
derived from the letters of 
ancient Rome. 

Minuscule (lower case) A 
smalt letter. A letter with 
both ascenders and 
descenders; often, in 
calligraphic terms, a small 
tetter written with a 
"slanted” pen (e.g., the 
Caroline minuscule). 

Sans serif A letter without 
serifs, usually with square 

terminals. 

Serif A small stroke that 
terminates the main stroke 
of a letter, usually at right 
angles to the main stroke. 
This stroke may take many 
forms. 




Slanted pen A pen with the 
nib cut at right angles to the 
shaft and used for writing 
letters with the pen at an 
angle to the stem, 
producing letters with 
slanting heads and feet. 

Straight pen A pen with the 

nib cut at an oblique angte 
to the shaft, producing 
letters with straight heads 
and feet; 

Stem The main part of a 
letter, usually the vertical or 
diagonal stroke. 

Stress The direction of the 
thickening of a curved 
stroke. 

Stroke A straight or a 
curved line. 

Swash letters Letters with 
flourishes added to sloping 
and italic tetters, usually as 
an initial introductory stroke 
or as an extension of an 
ascender or descender. 

Tail The diagonal stroke of 



Terminal The end of a 
stroke that does not finish 

in a serif. 

Uncial An early Christian 
and Roman book hand. 

Upper case (see 
Majuscule). 

Versa! A single letter used 
at the beginning of a 
chapter, verse, or 
paragraph, usually highly 
decorated in abstract, 
animal (zoomorphic), or 
human (inhabited) form. 

x-height or Body height 

Height of the body of a 
minuscule letter without 

ascender or descender 





"R” and “Q.” 






Index 



Index 



Page numbers in italics refer 
to captions 

advertising, influence of 39, 
188, 192 
Art Nouveau 

capitals 240-241 
minuscule 238-239, 240 
Artificial uncial BO-81 
ascenders 6, 25 
Ashley script 196-167 
capitals 198-169 

Baker, Arthur 182 
Batarde 128-129, 130 
capitals 130-131 
Behrens, Peter 240, 242 
Benedictional of Aethelwold 
245 
Beneventan 

capitals, modern 72-73 
minuscule 70-71, 72 
Black letter see Gothic 
Bold script 

capitals 202-203 
minuscule 200-201 
Book of Kells 7, 35, 78, 244 
borders 30, 30 
Briem, Gunnlaugur 180 
Brush script 

broad-edged capitals 
186-187 

broad-edged minuscule 1 
182-183 

broad-edged minuscule 2 
184-185 
Casual 188-189 
Casual capitals 190-191 
formal capitals 194-195 
formal minuscule 
192-193 



see also Running brush 
script 
brushes 15 

Cadets 132-133 
Cancel leresca 

capitals 154-155 
corsiva 150, 152-53, 

154, 164 

formats 150-151, 152, 

154 

Caroline 

minuscule 7, 8, 8, 34. 

36, 58. 60-61, 62, 

66, 134, 156 
Free capitals, modern 
64-65 

Free minuscule, modern 
62-63 

Casual brush script 188-189 
capitals 190-191 
Catich, Father E.M. 42 
Chancery scripts 8. 38 
see also Cancelleresca 
Charlemagne 7, 60 
contrast 29, 29 
Copperplate 8, 39, 152 
capitals 168-169 
English roundhand 
166-167 
flourished capitals 
170-171 

Italian hand 164-165 
cursive scripts 36. 38, 

39, 112 

descenders 6, 25 
Diagonal 

capitals 222-223 
minuscule 220-221, 222 



Diva 

capitals 214-215 
minuscule 212-213, 214 
dry-transfer lettering 39.188. 

190,216 
DOrer, Albrecht 98 

Elegant script 

capitals 226-227 
minuscule 224-225. 226 
emphasis 29, 29 
Excoffon, Roger 200, 202, 
228, 230 

Foundational 
capitals 68-69 
hand 8, 34, 66-67 
Fraktur 

capitals 120-121 
flourished capitals 
122-123 

minuscule 118-119, 
120,122, 124, 128, 130 
Free Caroline 

capitals, modern 64 -65 
minuscule, modern 
62-63, 64 

gesso 246, 248 249 
gold 

to apply 245-247 
in illumination 244 
gold leaf 246 

to apply 249-251 
shell 245 
Gothic 

capitals, 1 98-99 
capitals, 2 100-101 
capitals, modem 96-97 
minuscule, modern 
94-95 



Index, 



quadrata prescisus 
90-91, 98, 100 
scripts 7, 8, 36 
skeletal capitals 104-105 
skeletal minuscule 
102-103 

textura quadrata 88-89. 
90, 91, 98, 100, 

112, 124 

versa! capitals 106-10 
gum ammoniac 246-247 

Half-uncial script 6-7, 58-59 
Havinden, Ashley 196, 198 
height of letters see nib widths 
Hoefer, Karlgeorg 224. 226 
Humanist 

minuscule 8, 8, 

134-135, 136, 162 
scripts 7, 38, 108 

illuminator's tools 15 

inks 17 

Insular 

majuscule 35, 78-79, 80 
minuscule 36 
pointed minuscule 82- 83 
scripts 7, 35 
Italic 

capitals 138-139, 142, 
148 

flourished minuscule 
140-141, 144 
Johnston capitals 
148-149 

Johnston minuscule 
146-147, 148 
Pen script bold capitals 
210-211 

Pen script bold minuscule 
208-209, 210 



script 8, 38, 39, 

136-137. 142. 144 
Structured capitals 
218-219 

Structured minuscule 
216-217 
swash capitals 1 
142-143 
swash capitals 2 
144-145 

Johnston, Edward 8, 39, 66, 
146, 147 
Johnston italics 
capitals 148-149 
minuscule 146-147, 148 

Koch, Rudolf 39, 94, 96, 
124, 126, 172 

layout 26-31, 26, 27, 28 
left-handers 21 
lighting 21 

Lindisfarne Gospels 7, 35, 

78, 244, 246 
lines, to rule 24-25 
logos 30 
Lorn bard it 

capitals 108-109 
versals 110-111 
Luxeuil 

capitals, modern 76-77 
minuscule 74-75 

margins 26, 28 
measuring tools 16 
Merovingian Court hand 74 

Neuland 

capitals 172, 174-175 
minuscule 172-173 



mb(s) 1 3-14, 22 
angle of 7, 8 
widths 23-24. 23, 24 

Open Roman capitals 
180-181 

paints 1 7 
papers 18-19 
pen(s) 12-14 

angle of 22-23, 23, 25 
to use 21-23 
Pen script bold 
capitals 206-207 
Italic capitals 
210-211 
Italic minuscule 
208-209, 210 
minuscule 204-205 
pencils 16 

Peter, Friedrich 216-217 
Petrarch 38 

Pointed quadrata minuscule 
92-93 

Poppl, Friedrich 234 
posters 26. 31. 31 
practice strokes 22 -23, 22 
Proto-Gothic minuscule 
86-87 
scripts 36 

Quadrata scripts 36, 88-93 
quills 13 

Ramsey Psalter 8, 66 
Renaissance 7. 8. 38 
Roman capitals 6, 76 
modern 1 44-45 

. . rn5>5- 111 . 

modern 2 46-47 
Open 180-181 
pointed nib 178-179 




Index 



asver$alsl62 163 
see also Trajan capitals 
Roman minuscule, 
modern 2 48*49 
pointed pen 176-177 
Rotunda 

capitals 158-159 
capitals, dual stem 
160-161 

minuscule 156-157, 

158, 160 

Roundhand see Copperplate 
Ruling pen 
3 236-237 
minuscule 1 232-233 
minuscule 2 234 
ruling tools 16 
Running brush script 
capitals 230-231 
minuscule 228 *229, 230 
Rustic 

capitals 6, 34, 50-51, 52 
minuscule, modern 
52-53 



Saxon square minuscule 
84-85 
Schwabacher 
capitals, modern 
126-127 

minuscule, modern 
124-125, 126 
scissors 16 

Secretary hand 1 12-113, 
116, 128, 166 
capitals 116-117 
modern 114-115 
Square capitals 34, 54-55 
Structured italic 
capitals 218-219 
minuscule 216-217 

thumbnail sketches 27 27, 
28; 

Trajan capitals 34, 42 -43 
typeface(s) 7, 240, 242 
Garamond italic 196, 198 
Venetian 38, 134 
Vivaldi 216 



Uncial 

Artificial 80-81 
script 6, 34, 56-57, 80 

versa Is 104, 108, 122, 

132-133, 244, 245, 
245 

Gothic capitals 106 107 
Lombardic 110-111 
Roman capitals 
162-163 

workstation 20 21 



Credits 

My thanks to Mary Noble for her help in providing the chapter on Preparation based on her 
considerable experience in the teaching of calligraphy. My thanks also to Janet Mehigan for her 
contribution and help in the preparation of the chapter on Illumination and Decoration. 
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ALLIGRAPHER’S 

Bible 



l his comprehensive guide to the art of 
line penmanship is the ultimate ens\ -lo- 
use reference book for anyone interested 
in ereatine these e lee ant letterforms. 

* 1 1 '<1 beautifully crafted calligraphic 
hands show step-by-step pen strokes 
and common group structures. 




• Points of interest within each hand 
ensure correct representation of 
the characters. 



• An extensive preparatory section details 
tools, materials, and basic techniques. 

• Beginners and experienced calligraphers 
alike will be able to extend their 
repertoire with ease, effortlessly learning 
new hands and refining their art. 




BARRON’S 




Primed in China 




